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The article deals with the relevant problem in the modern theatre scholarship – interaction of Russian
and Irish theatre cultures by the example of the production of Brian Friel’s play on the stage of Saint-
Petersburg Maly Drama Theatre. The article reveals the special character of B. Friel’s works, the story
and the problem of the play «Molly Sweeney» and gives detailed research of different aspects of L. Dodin’s
production in the MDT.
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The purpose of the article is to consider the phenomenon of iconicity in literary texts. Iconicity is the
property of a linguistic sign revealed in existence of some similarity between the signifier and the signified.
Expressive syntax is one of the main means of imitating reality in literary texts.

Key words: sign, iconicity, expressive syntax, stylistics, literary text, J. Steinbeck.
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