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The author of the article tries to expose the specificity of how artistic symbol works in Guseinov’s
novels. The attention is accented on the symbols reflecting socio-psychological nature of the author’s works.
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The article is devoted to translation of the concepts «wandern» and «reisen» in «Death in Venice»
by Thomas Mann, the analysis of which brings to light serious discrepancies between the original text
and translations. The dicrepancies are mentally, culturally and literary determined and give an opportunity
to understand nuisances of the original deeper, in particular, of concepts forming «Russian layer» of the
novel.




