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The article reflects some clauses of the author’s Ph. D. thesis «Self-reflection in N. V. Gogol’s
works of the 1840s». In this article the author analyses basic varieties of self-reflection in «The Denouement
of ‘The Government Inspector’» by N. V. Gogol and his self-reflective considering of comedy and laugh
nature. In this play self-reflection becomes apparent through the author’s art analysis of various
contemporaries’ interpretations of «The Government Inspector» including Gogol’s rendering.
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In the work semantics and symbolic functions of the dusk within the framework of the time paradigm
of the Russian wedding songs are revealed. Morning, evening and night in the variations of songs may
duplicate each other and due to their mediative semantics have the function of reactualization of sacral
time. Evening and dusk in the wedding lyric poetry are realized as the border of the earth’s life of a bride,
the life in her own house.
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