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The article is devoted to the theme of interpretation of works of the fine arts by means of ancient
physiognomics which is considered as a tool, some kind of a matrix generalizing the reality under laws of
logic and rhetoric. A result of this generalization is typical images including a typical masculine image
which was embodied, in particular, in Lysippus’ portraits of Alexander the Great.
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Thinkers that explicate religious and philosophical systems of India carry out comparative digressions
to the area of psychoanalysis. Thus there is a stereotypic depreciation of the psychoanalytic theory due
to criticism of separate fragments outside of an integral psychoanalytic context. Protective reaction in
the form of universalization of spiritual experience of the Indian culture and ignoring of other historical
and cultural context is demonstrated in a discourse.
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