U. b. Apxaneeavcras

I'. M. MAKJIIODH:
CTYAEHYECKUME I'OAbl 1 HAYAJIO KAPBEPBI (1930—1950-€ rr.)

B cmamve paccmampuearomes: cmydenueckue 200bl u hepuod npopheccuoHatbHO20 CMAHOB-
JAeHust Kanaockoeo meopemuka meoua I.M. MakJlosna. Ha ochose cobpanubix 6 bubauomexe
Yuueepcumema Toponmo mamepuanos asmop anaiusupyem axademuyeckKue uHmMepecwl, 0Co-
OeHHOCMU XapaKkmepa U Mupo8o33peHUsi yHeH020 Ha NePEoM IMAne HCUSHEHH020 NYMU U NPUXo-
dum K 6b18600y 0 mom, 4mo panHue nyobaukayuu u Inucmonsproe Hacaedue MakJIrosna cayscam
KAOUOM K NHOHUMAHUK KAK e20 MUMHOCU, MAK U e20 mpy0oe no meopuu KOMMYHUKAYUU.

1. Arkhangelskaya

H. M. MCLUHAN:
STUDENT YEARS AND PROFESSIONAL CAREER START (1930—1950)

Student years and start of the professional career of the Canadian media theorist H. M. McLuhan
are considered in the article. With the help of the materials collected at the library of the University
of Toronto the author analyses academic interests, character peculiarities and specific outlook of
the scholar at the first stage of his life and, as a result, comes to the conclusion that McLuhan’s
earlier publications and letters are keys to understanding of his personality as well as his

communication studies.

Mmsa kanaackoro meauarypy Iepoepra
Mapmanna Makimosna (Herbert Marshall
McLuhan, 1911—-1980) uzBecTHO BO BCeM
MUpe KaK aBTOpa TEOPHHU, COTJIACHO KOTO-
poil KaueCTBEHHBIC CABUTU B MCTOPUM Ue-
JIOBEUYECTBA CBSI3aHBI C ITOSIBJICHUEM HOBBIX
TeXHUYCCKUX CPEICTB KOMMYHMKALINN. 3HA-
MeHuTHIe ppas3sel I M. MakJ/liosna «medium
is the message» («cpeacTBo MH(POPMaALIUU
SaBJsgeTCs coobuieHuem») U «global village»
(«rytobanbHasl NEPEBHSI» — O COBPEMEHHOM
MUpe) cTaiu ycrosBmnMucs Kiumre. [Ipen-
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METOM HAayYHBIX MHTEPECOB YUEHOTO ObLIN
B OCHOBHOM TeJICBUACHUE U APYTUE CPEHd-
cTBa KoMMyHUKauuu (media studies), HO OH,
CTOPOHHUK 3JIUTapHOTO UCKYCCTBA, CTAJl HE
TOJIPKO IIPM3HAHHBIM CIICLIMAIICTOM B 00-
JIACTH MaccMeana, «IIPOPOKOM BIIOXU MH-
(G opMaLIMOHHBIX TEXHOJIOIUI», HO 1 3HAKO-
BOi1 (purypoii B Kyaerype 1960—1970-x rr.,
BCTaB B OJWH PsIA C TAKUMHU IIPEICTABUTE-
JIIMA OOIIECTBEHHOM MBICIM M UCKYCCTBa,
kak Kax bonpwuiisip, Da1u Yopxosi, dxoH
JleHHOH.
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Bo BceM Mupe B yHUBEPCUTETCKUE KYpChl
10 COLIMOJIOTUM, TEOPUU KOMMYHUKAIIUH,
KYJIbTYPOJIOTUH, KYPHAJUCTUKE BKIIOUEHBI
pabotel MakJIiosHa: «MexaHnyeckass HeBeC-
ta: @OJIbKIOP YeIOBEKAa MHIYCTPUATLHOTO
Beka» (1951) (The Mechanical Bride: Folklore
of Industrial Man), «Ianaktuka [yren6epra:
CoTtBopeHUe 4YeloBeKa MeYaTHOM KYJIBTYPhI»
(1962) (The Gutenberg Galaxy: The Making of
Typographic Man), «IloHMMaHue CpeaCTB
komMmyHuKauuu: I[IpogomkeHue yeaoBeKa»
(1964) (Understanding Media: the Extensions of
Man).

MakJI105H U3BECTEH MpPexXe BCEro Kak Te-
OPETUK KOMMYHUKAIIMU, CELUAIUCT 1O Mac-
cMeara U KyJIbTYpOJIOT, HO ero Hacjaeaue Tak-
K€ BKJIIOYAET HECKOJIBKO COTEH JIUTepaTypo-
BEIUECKUX CTaTel, 3Cce U pelieH3ul, TTy0Im-
LIMCTUKY, TIpeaucioBys K kHuram'. MzydeHue
CTYIEHUECKUX JIET M IepHo/Ia MpodecCuOHAb-
HOro craHoBjJIeHMs1 MakJI1o3Ha HEOOXOIUMO
JUTSI TIOHMMAaHUSI €T0 TPYAOB U IMYHOCTHU.

B 1928 r., pemuB ctaTh uHXeHepoMm, [. M.
MaxJIiosH noctynui B YHuUBepcuteT MaHu-
ToOBI 1ITaTa BunHuner, Kanama. Yxe Torma
MPOSIBUJICS ero nucateabckuii nap. Cratbu
MaxJI10oHa peryasspHO MOSIBISIIUCH B YHU-
BEpPCUTETCKOM razere «MaHutoouan» (7The
Manitobian). T1pobneMbl 00pa3oBaHUsI, OCO-
OCHHOCTH HallMOHAJIbHOTO HEMELIKOIO XapaK-
Tepa, B3auMooTHolueHus [epmanuu u Kana-
Ibl, (heHOMEH MHTEepHallOHAIM3Ma, TBOpYE-
ctBO . MepenuTa — TaKOBBI TEMbI CTyIeHYE-
ckux crareit M. MakJIosHa.

HMHuTepec k nutepaTtype, UCTopuu, (puiio-
codum 3actaBui M. MakJliosHa MOMEHSTH
crneuranabHOCTh. B 1933 1. oH mosmyuun cre-
neHb 6akanaBpa uckycctB (B.A.), aB 1934 r,
3allUTUB AUIJOMHYIO pabOTy Ha TeMmy
«JIxxopmx MepenuT Kak Io3T U ipaMaTypru-
yeckuii pomaHucT» ( George Meredith as a Poet
and Dramatic Novelist), — cTenieHb MarucrTpa
nckycctB (M. A.) B yHuBepcuteTe MaHUTO-
obl. 3atem MakJI103H pelmna MpoaoKUTh
obpasoBaHue B BennkoOpuTaHUM 1 TOCTYITHI
B NpecTVKHBIN TpuHuTr Komnemk Kemopun-
JKCKoro yHuBepcuteta. MMeHHo Tam chopMu-
pPOBAJIKCh €ro JIMTepaTypHble MPUCTPACTHUS,
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3apoausIcs MHTepec K Menua. MiMes: crereHb
MarucTpa MCKYCCTB, IOJIYYeHHYIO B YHUBEp-
cutere ManuToon1, MakJI105H MOr 3aHATHCS
paboToi Hal JOKTOPCKOM JuccepTalueit, HO
OH CYMTaJl CBOMX 3HAHUI HEIOCTATOUHBLIMU,
M03TOMY MpOIIIeJI IT0JIHOe 00yyeHue B obJiac-
TH aHTJIIMICKOM nuTepaTtypbl B Kemopumxe,
MpoIis YpOBeHb OaKajiaBpuaTa, MarucTpary-
Pbl, U TOJBKO IIOCJIE 3TOTO MPUCTYIIWI K pa-
00Te Haja JOKTOPCKOI AuccepTalvei.

Kypc aHrno-aMeprKaHCKOI JJUTepaTyphl B
yHUBepcuTeTe MaHUTOOBI 3aKaHYMBAJICS U3Y-
yeHueMm Y. BopacBopra. CoBpeMeHHas JTUTe-
patypa He ObUIa BKJIIOUE€HA B IIPOrpaMMmy, -
carenu-monepHuctel (J. Hxoiic, D. IlayHn,
T. Dnuor), ube TBOPYECTBO B T€ rOIBI 0OCYXK-
JaJI0Ch B MHTEJJIEKTYaIbHbIX Kpyrax AMepu-
K1 1 EBpoITbl ObUTH 32 MpeaesiaMu YHUBEPCH -
TeTckoro Kypca. B KeMOpumxe curyauus
obi1a uHas. B 1910—1930 rr. KemOpuk cum-
TaJICsl MMOHEPOM B 00JIACTU M3YYEHUS aHTI-
JIMIACKOTO SI3bIKA U IUTEPaTyphl, IPUIEM 00Y-
YyeHue ObLIO OPraHM30BaHO MO ITPOTUBOPEUM -
BoI1 mporpamMme kopouist DaBapna VII, akieHT
B KOTOPOM nenajcd B OOJbLICH CTEIEHU Ha
KPUTUYECKU, UeM (PUITOJOTMYeCKI aHaIn3.
3to otmmyano Kemopumk ot Okcdopna.

B Kemb6pumxe M. MaxkJli0oH cepbe3HO
M3yJasl aHTUYHYIO U CPETHEBEKOBYIO UCTOPHIO
U JIUTepaTypy, a TAK:KE COBPEMEHHYIO aHIJIMIA-
CKYIO M aMepUKaHCKYIo utepaTtypy. OcoObIit
UHTEpecC OH mposiBUII K TBopuecTBy T. C. Dnun-
OoTa U M033UM BUKTOpUaHIeB — A. TeHHUCO-
Ha, M. ApHoJbaa, YnTajl Xy/I0KeCTBEHHbIC 1
¢unocodpckue counnenusa LK. YecreproHa.
B 1936 . MakJI103H nojry4m cTerneHb baka-
JlaBpa UCKYCCTB, a B 1939 . — cTerneHpb Maruc-
Tpa ucKyccTB. [To MHEHIIO KaHACKO UCCie-
JoBatenbHULBI 2K. Mapuucco, u3ydyeHue aH-
TJIUACKOM JIMTEPATYpPhl, SI3bIKA U KYJIBTYPhI B
KemOpumxe Bo MHOTOM OIpeaeInio METOIO-
Jlornyeckue rnoaxonbl MakJIrosHa K vcciieno-
BaHUIO MeKa U TOSIBJICHUIO €r0 KOHLETIINU
CPEACTB MacCOBOM KOMMYHMKAlIMU, B KOTO-
pOIi SIPKO BBIpaXkK€HO OIIYIIEHNE MaTepUuaib-
HOCTU U TEXHUYHOCTH sI3bIKa, YTO BO MHOTOM
00YCJIOBJIEHO JIFDOOBBIO KAaHAJCKOIO YUeHOTO
K T1093UH1>.
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bosnbitioe BausiHre Ha GOPMUPOBAHUE UH-
TepecoB MaxkJIrosHa okazanu nmpodeccopa
Kemopumxka A. A. Puyapnc (I. A. Richards) n
®. P. JIusuc (F. A. Leavis), KOTOpbIX Ha3bIBa-
M «aenymkamu HoBoil kputukm» (grandad-
dies of New Criticism)3. ITIpUHLIMIIBI IIKOJIBI
«HoBo#1 KpuTUKN» OJU3KH pycCKO ¢op-
MaJIbHOM I1IKOJIE, M, COIJIACHO UM, aBTOp MPO-
U3BEIEHMUS HE TaK BaxXeH, KaK ero TpyI.
«HOBBIX KpUTUKOB» HE UHTEPECOBAJI KU3HEH -
HBII ITyTh TOTO WM MHOTO IHcaTesIsl WIK I10-
9Ta, 3HaAUYE€HUE IS HUX UMEJIM TOJbKO (op-
Ma, CTUJIb, TEXHOJIOTHS CO3IaHMUsI TEKCTa.

ITo obpazoBanuto ncuxojor, A. Puuapnc
nperoaaBaj auTepaTypy. OObEKTOM €ro Hayu-
HOTO MHTepeca ObLT npoiiecc uteHus. s Pu-
gapjca ObUIO BaXKHO HE TOJIKOBAaHUE COAEPKa-
HUS MO3TUYECKOIo MPOM3BEACHHsI, a TO, KakK
CTUXOTBOPEHUE BJIMSIET HA YUTaTesIsI, KaKue
MBICJIM M YYBCTBa OHO ITopoxknaeT. OH cuuTail,
YTO BCSIKUIA OIBIT HEIMOCPEICTBEHHO CBS3aH C
TrOCHOJCTBYIOIIMMU Ha TOT MOMEHT YCJIOBMSI-
MM CYIIIECTBOBAHUSI, YPOBHEM KU3HMU JIFOMCH.
Puyapac obOpaiiian BHUMaHUE CTYIEHTOB Ha
cucreMy o0pa3oB, pUTM, MeTa(opy, UPOHUIO;
OOBSICHSIT, YTO MOXKET CKa3aTh XyIOXHUK, Ma-
CTEePCKU UCIIOJIb3YS CPEACTBa SI3bIKa.

CBO10 KOHIIETILIMIO ITperogaBaHus JUTepa-
Typbl U aHaju3a JUTEepaTypHOro Tekcra Pu-
yapc U3JIOKUI B ONyOJIMKOBaHHOM B 1929 1.
kHure «IIpaktuueckuit kpuruuusm. Mccne-
JIOBaHMe JINTepaTypHOro cyxxaeHus» ( Practical
Criticism: A Study of Literary Judgment), B KO-
TOpOI1, 0000111ast OMbIT pabOThl CO CTYAEHTA-
MM, TpeOOBaJl OT KPUTHUKA «CTPACTHOTO» IO-
CTMXKEHUSI TI093UU HapsiAy ¢ 0ecCTpacTHBIM
MICUXO0JIOTUYECKUM aHaln3oM. Ha 3aHsTusx
Puyapnc uHorna pazaaBaj CTyIeHTaM CTUXOT-
BOpEHHUsI, CHSIB MX Ha3BaHUsS U MMEHa aBTO-
poB. CTyIeHThI TOJLKHBI ObLIW IpOaHaIU3U-
pOBaTh TEKCThI; OOBSICHUTH CUMBOJIUKY MPO-
MU3BEICHUS U TIPUYMHY, TI0 KOTOPOU K 3TOH
TeMe oO0paTUJICS aBTOP; OXapaKTepU30BaTh
MO3TUYECKYI0 POopMy, CTUIIMCTUUYECKUE U
JIMHTBUCTUYECKHME OCOOEHHOCTU CTUXOTBOPE-
Hus. lenp Takux 3agaHMid 3aKjroydagach B
TOM, YTOOBI 3aCTaBUTh YJalllUXCsI CKOHIIEHT-
pupoBaThcs Ha cofepxkaHuu («the words on
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the page»), a He Ha CYILIECTBYIOIIEM YyX€ U
BbICKa3aHHOM KE€M-TO MHEHMU O IIPOU3BEIIE-
HuM. Puyapac xores, 4TOObI CTYIeHTHI MOTJIN
IMOHSTH ICUXOJOTHIO M03Ta, PACKPBITH €T0
BHYTpeHHU Mup. Takue ¢hopMbl pabOThI pa3-
BUBJIM HaBbIKA KPUTUYECKOTIO MBIIICHMUS,
YMEHME BBIPa3UTh CBOM MBICAM Ha Oymare.
PaboThl CTyIeHTOB 3aTeM 3aUUThIBAJIUCH BCIYX
U aHAJIM3UPOBAIUCH B ayIUTOPUM, TIPU STOM
Puyapac mo3BoJisi cedbe capkacTUUeCKue 3a-
MeUaHUs 1 UPOHUIO B aipeC CBOUX YUYCHUKOB.
ITomoOHBII TTOAXO0 K aHATU3Y JUTEpaTypPHO-
ro Tekcra Bocnurai B MaxkJItoaHe HecTaH-
napTHoe MblluieHue. [1pomomkas Tpanuuum
Puuappaca B o011eHUM ¢ KoJuleraMmu, CTyIeH-
TaMH, a MO3IHEe YUTATESJISIMU U 1aKe MTOKJIOH-
HUKaMM, OH TaKxKe MO3BOJISLI ce0e capKacTu-
yeckue U MPOHMYECKUEe 3aMeYaHusl U KOM-
MEHTapuu.

ChHavana MaxkJI103H cKenTUYeCKU OTHO-
CUJICS K IIPeUIOKeHHO PryapacoM TexHoJ10-
MY JUTepaTypHOIro aHajau3a TeKCTa, HO I10-
TOM OHa 3aXBaTUJIa €T0, BITOCIEICTBUN OH UC-
IM0JIb30BaJl 3Ty METOAUKY MPU U3YUEHUU
CPENCTB KOMMYHUKALIMU U pekyiambl. Bo MHO-
rux Tpynax MaxkJl1osHa olyTUM MHTEpec K
MeTaopUIECKOI MPUPOJIe sI3bIKa, UPOHUU,
noarekcty. Padortas B YuuBepcutetre CeHT-
Jlyuca (St. Louis University) B 1930-e rr., Mak-
JI103H Bes Kypc MpakKTUYECKOIro KpUTUIIM3Ma
(Practical Criticism), oOyudast aHanu3y TeKcTa
o Metoauke Puuappca.

ITpodeccop @.P. JIuBKUC y4usa CTyIeHTOB
aHaJM3UPOBaTh OKPYXKAIOIIYIO UX KYJIBTyp-
HYIO Cpelly, B TOM YMCJIe peKjiamy, TaK e, Kak
U JuTepaTtypHoe npousBenecHue. OH mpena-
raj CoOeAUHUTh MUP HAyKW U JIUTEPaTyphl.
Bnusinue JIuBuca olryTUMO B TIepBOI KHUTE
MaxkJIosHa «MexaHnuveckas HeBecTa: DoJib-
KJIOp YeJIoBeKa MHAYCTPUAJbHOTO BeKa», IIe
B CEpUHM 3CCE peKiamMa pacCMaTpUBAETCS C yue-
TOM HUCTOPUYECKUX U KYJBTYPOJOTMUYECKUX
kopHeit. Mneu u ctunb Jlusuca MaxkJlosH
HCII0JIb30BaJl MO3HEEe B MpernogaBaHUM Kyp-
COB IO KYJIBTYpPOJIOTUU.

MakJIt05H ropauics KO0, KOTOPYIO OH
npouien B Kemopumxke. ITo cimoBam I. Yun-
MOTTa, HayaB MperofaBaTe/]bCKyIO JesTe/Ib-
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HOCTb B YHUBepcuTeTe BucKoHCHHA, a 3aTeM
B 1937 . B YHuBepcutere Cenr-Jlyuca, Mak-
Jl1ooH omnyman «cedst eTMHCTBEHHBIM YeJio-
BekoMm B CIIA, monyyuBmum B Kemopumke
XOpOIIIMe 3HaHUsI IPUEMOB U TeXHUKU Puaap-
nca, Dmricona u JIuBuca. MakJIo3H onryian
U IpoaaBaj cedsi Kak ImpeacTaBUTe b aBaHTap-
1a HoBoii kputukm»*.

B 1930-€ rr. MHOTME YHUBEPCUTETCKUE NH-
TeJUIeKTYaJIbl IPUACPKUBATUCH JEBbIX B3IJISI-
JIOB, B JIUTEpPaTYpPHOI KPUTHUKE OBLI ITOITYJISI-
PEH MapKCUCTCKMI MOIXO/ K aHAIU3y POU3-
BEIIEHUI1, YTO BbIPAXKaJoCh B aKlLIEHTEe Ha UC-
TOPUKO-COLIMAJIbHBIX aclieKTax ouorpaduu u
TBOpuecTBa nucateneit. MakJI1osH KaTeropu-
YeCKM OTBepraj Takoil MOAXOM K M3YyYEeHUIO
JINTepaTypHOTO TeKCTa U IperoaaBaj JuTepa-
TYpY CTyAEHTaM U MJAAIIMX U CTapIlIuX Kyp-
COB Tak, Kak ero yunin B Kemopumxke JInBuc
u Puuapac. B no3nHux Tpynax, HOCBSIIEHHbBIX
npobjieMaM MacCoBO KOMMYHUKaUKM, Mak-
JIiooH OoJsblloe BHMMaHHE YIEJSeT
UCTOPUUYECKOMY U KYJIbTYPOJOTUYECKOMY
KOHTEKCTY, B MEHbIIIE CTeIeHU 3KOHOMMKE,
TIpY 3TOM €ro HUKOIIa He MHTepecoBaJjia KJiac-
coBast bopbba. 13 nucem MakJIrosHa MOHAT-
HO, YTO OH C OOJIBIIIMM HETOBEPUEM OTHOCUII-
¢ K kommyHusmy, CCCP. /1o nauana Bropoit
MUPOBOU BOMHBI OH I10JIaraji, 4To peajbHas
yrpo3a UCXOAUT He OT IMTJIepoBCcKoii Tepma-
HuH, a oT KoMuHTEpHA’.

ITocne monydyeHus creneHu OakangaBpa
ncKyccTB B KeMOpUIKCKOM YHUBEPCUTETE
M. MaxkJI103H Havaja mpernonaBaTh UCTOPUIO
U uTepaTypy 31oxu BospoxneHusi, BeJl Kyp-
ChI I10 KYJIBTYPOJIOTMM, aHIJIMIUCKOUN JTUTEpa-
Type. CBOIO aKkageMHUUYeCKyl0 Kapbepy OH Ha-
yaja B YHUBepcuTeTe 1Tata BuckoHcuH, e
OpraHu3oBayl HehopMajbHbIEe IUCKYCCUOH-
HbIe KJIyObI JIJIT MOJIOABIX YU€HbIX. BhIBIIMI
kosutera MaxJItosHa 1o 3TOMy YHUBEPCUTETY
Kenner Kamepon (Kenneth Cameron) Bcrio-
MMHaJ, YTO YAMBUTEIbHBIMU OBUIU HE
CTOJIBKO B3IIsiIbl MakJIrooHa, CKOJIbKO MaHe-
pa ux nperogHeceHus. MaxkJIrosHa oTinyano
HeOOBIKHOBEHHOe KpacHopeuue. [To cioBam
K. KamepoHa, OH ymMen «MCKIIOYUTEIbHO
SICHO M Y€TKO BbIpaxaTb MBIC/U.... Eciiu Obl
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BbI 3anmcanu ero peub Ha MAarHUTOMOH U 3a-
TeM pacim@poBaiu ee, TO MOJIy4YUIn Obl Be-
JIMKOJIeTTHOE 3¢ce»’. Bo3MOXHO, 1ap KpacHO-
peuus I. M. MakJI103H yHaclienoBaja OT Ma-
TepH, TIOJYIMBIIICH TeaTpalbHOE 00pa30BaHME
Y UMEBILIEH OIBIT BBICTYILICHUS ¢ KOHIIEPTa-
MU B pazHbIx yronkax Kanaael. B Kemopun-
ke M. MakJIt03H OCHOBAaTEIbHO U3y4Yal pu-
TOPUKY, YTO, HECOMHEHHO, OBLIO XOpOoIleit
MpaKTU4YeCcKOl 0a30#l Ais1 MyOJIMYHBIX BBIC-
TYILUICHUM.

B 1940-e rr. M. MakJIto3H cTpemuics cre-
JIaTh Kapbepy B akameMudeckoii cpeae. B 1943 .
OH 3alIUTWJI JOKTOPCKYIO AUCCEPTALUIO Ha
teMy «Knaccuueckuii tpuBuym: Mecto Toma-
ca Hoia B KHIKHOI KyJIBTYpe €ro BpeMeHU»
(The Classical Trivium: The Place of Thomas
Nashe in the Learning of His Time). I1onyuus 3Ba-
Hue gokTopa ¢punocopun (Ph. D.), on cTan uc-
KaTbh BAKAHCUM Ha IOJDKHOCTB ITpodeccopa B ce-
BepoaMepUKaHCKMX yHUBepcuTerax. B 1944 .
MaxJlosH nepeexan n3 CIIA B Kanany n
cMeHms1 Mecto padoThl. C 1944 nio 1946 rr. oH
pabotan B YHUBepcuTeTe I. YUH30p, mrat OH-
Tapyo, a 3aTeM Iepelles B KATOJIMISCKUI KOJI-
nemk CegToro Maiikiia, KOTOPbIi ObLT 4acThbIO
Yhusepcurera TopoHTo. B 3TOM yueOHOM 3a-
BeJeHMU OH npopaboTan 10 1979 r.

PaGorag B kaToamueckoM Koyuteke, Max-
JIto5H, yOexkaAeHHBIM TOMUCT, C OTHOM CTOPO-
HbI, TOPIWJICSI TEM, YTO BBIITOJIHSET CBOM 10T
10 OTHOIIIEHUH K 1IEPKBU, BOCIIUTHIBAS MOJIO-
JIeXb B COOTBETCTBUU ¢ yueHueM CBSITOTO
IIpecrona. C apyroit CTOPOHBI, OH TATOTUIICS
CTPOTMMMU TIOPSIAKAMU, YCTAHOBJICHHBIMU B
y4eOHOM 3aBeICHUMN.

O KoHcepBaTu3Me Kojutemka Csitoro Maii-
KJIa MOXXHO CYIUTh IO ero npaBuiam. Kaxmoe
3aHITUE B HEM HAYMHAJIOCh MOJIUTBOM, P
KHUT, Taknx Kak «Tom /IxxoHc» I @uiaudra,
«SIpmapka TmecnaBusi» Y. Tekkepest, «9nou-
3a K Abensipy» A. Tloyna, ObutM B CITUCKE 3arl-
pelleHHBIX; 111 pabOThl C HUMU TPeOOBAJIOChH
cIieliMalIbHOE paspelieHre. 3apIuiaThl B KOJI-
Jiemke ObUIM 3HAYUTEIBHO HDKE, YeM B CBET-
CKUX TOIpa3ieIecHUSIX YHUBEPCUTETA, a YPO-
BEeHb IIPEIoaBaHusl He COOTBETCTBOBAJ CO-
BpEMEHHBIM CTaHIapTaM TOro BpeMeHU. Mak-
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JI103H cuuTan cBoeit 3agavyeil mpoaBUraTh Ka-
TOJIMYECKUE MU CPEeIUd MOJIOACKU U JeJiajl
9TO C HTY3Ma3MOM, HO UyBCTBOBAJI ce0s1 He-
KOM®DOPTHO B UyxXKIoi eMy cpene. Momonoit
npodeccop ¢ KEeMOPUIKCKIM 00pa30BaHUEM,
SHLMKJIONEIN3MOM U OCTPOTOI yma pasipa-
JKaJl MHOTMX KOJIJIEr-KaToIukoB. MHTeeKk-
TyajibHasl XKU3Hb B TOPOHTO HE HpaBUJIaCh
MaxJIroany. OH XaoBajcsi CBOMM aMepUKaH-
CKUM KOJUIeraM, 4YTO B 3TOM TOPOJie K KYJIbTY-
pe OTHOCATCSI B OCHOBHOM KaK K «HEIPUSIT-
HOI MOpaJIbHOM 00SI3aHHOCTH» .

B muceme k amepukaHckomy mmoaty 3. I1a-
yHay oT 30 utons 1948 . MakJItoaH pucoBan
JIOCTATOYHO I'PYCTHYIO KapTUHY KU3HU U pa-
00ThI B YHMBepcuteTe TopoHTo: «Hu ogHuMm
KOJIIeKeM... OOJIbIIe HE YIIPaBJISIIOT HOP-
MaJibHble JIoau. MHe He yaajioch ellie BCTpe-
TUTD JIIOCH, KOTOPbIEe ObI 3HAJIM, YTO OHU Je-
JIAOT, HE TOBOPSI YK€ O TOM, 3a4eM OHU 3TO Jie-
naroT... Kak ¢ atum 0bITh? 30MOU. JIyHaTHUKM.
He Mory ¢ Takumu cioputb. OHU CoIJIallaoT-
CsI CO BCEM, UTO Bbl TOBOPUTE, U UIYT JAJIbIIIE.
OTMeTBTE 3TO KaK YepTy Halllero BpeMEHU.
BospaxkeHuii 60Jbli1e HET»S, DTOT IeYaabHBIA
0o0pa3 akajaeMU4ecKoi Xu3HU B TOpoHTO
ITOXO0X Ha OTPBIBKU U3 «becIiiogHoi 3eMiin»
T. C. Dimota. Bo3MoXHO, UMEHHO 1O/, BIUSI-
HUEeM oMbl DroTta MakJI105H B TaKMX Mpau-
HBIX KpacKax OIMcall MeCTO CBOEi paOdOThI.

Ha camom nene B 1940—50-¢ . YHUBep-
cuteT TOpOHTO OB LIEHTPOM aHTJIOSI3bIYHOM
KyJabTyphl Kanagel, rae B 3To BpeMsl paboTa-
JIM Takue OJIECTSIIME YMbI, KaK JUTepaTypo-
Ben Hoprtpon ®@paii (Northrope Frye), sko-
HoMmuctel JIxxon Wctenopyk (John
Easternbrook) u TI'nponbn Munuuc (Harold
Innis). Bo3amoxxHo, HeratuBuaMm MakJIosHa
10 OTHOIIEHUIO K YHUBEPCUTETCKON KU3HU
O0OBSICHSIETCSI TEM, UTO €My He OYeHb HpaBU-
JIach negaroruyeckasi pabora. IlpernogaBaHue
Ha MJIQJIIIMX KypcaX OH CUMTasl OeCIIoIe3HOM
pyTHHOI1 («useless routine»)’. MakJIi0aHY x0-
TeJ0Ch TBOPUTH. OH OIIyIIaj], YTO B HEM €CTh
TaJlaHT JuTepaTopa, moatomy IlayHmy oH nu-
caJjl, YTO He YMTaeT JICKIIMHU, a ITUIIET ITO3MbI,
ucrosib3ysd meron IlayHma 3 kauru «Amda-
BUT UTSI UTEHUSI» 'O,
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B Yuusepcurete Toponto MaxkJIt03H npe-
noaaBay TBopuecTBo Y. lllexcrnupa ctyaeHTam
IePBBIX KYPCOB, COBPEMEHHYIO IT033UIO0 U JIpa-
My CTYA€HTaM-OTJWYHUKAM YE€TBEPTOIO Kyp-
ca («Fourth Year Honours»), a mmo3gHee aHT-
JIicKy1o 1o33uio 1500—1660 rr. JIydIimm cTy-
IeHTaM BToporo Kypca («Second Year
Honours»). OH TakxXe Bel ceMUHAphI 110 CO-
BPEMEHHOM KPUTUKE U MEXIUCUMUILIMHAP-
HbII ceMrHap 1Mo KoMMyHuKauuu. [1o Bocro-
MMHaHUSIM KOJUIET U CTYJIEHTOB OH MaJIO UH-
TepecoBaJjIcs IMporpaMMaMu KypcoB, HO MHO-
IO BPEMEHM YIeJIsUI TeMaM U IIPOU3BENCHUSIM,
KOTOpBIE CUMTAJ TOCTOMHBIMU CEPbE3HOTO
BHUMaHUs!!.

MaxJI103H Bcera ImbITajicsl OKPYKUTh Ce0sT
OJIM3KMMU €My 10 IyXy JIOAbMU — JIMTePaTO-
paMu, OOJIBIIMHCTBO M3 KOTOPHIX ObLIM KaTo-
mukamu. B Yausepcurere Cenr-Jlynca B 3T0T
Kkpyr Bxoauiu npodeccop Penuke Jxosa-
HEeJUIM, IUTepaTypHbIi KpuTuk JIxxoH Depel-
sm (John Ferelli) u nucartens dxon Mapesn
(John Farell). B TopoHTO OH cOMM3MICS C
MHOI'000€Ia0IIMM MOJIOIBIM IIperoiaBaTe-
JIEM AQHIJIMMCKOU M aMEPUKAHCKOM JIMTEpa-
Typbl Xbio KeHHepoM, 11T KOTOPOTo B Tep-
BbI€ TOJbl 3HAKOMCTBA ObLJI CBOCOOPA3HBIM
HaCTaBHUKOM.

ITo BocrmiomuHanusm Xbio Kennepa, Mak-
JI103H oTiMuancs oT Tex mpoceccopoB, KOTO-
pble yuuiau ero B TOpOHTCKOM YHMBEPCHUTETE.
OH pacKpbUl MOJIOIOMY KOJUIEre MUp 03311
T. C. Bnunota, mo3HakoMuJ ¢ Tpygamu A. A. Pu-
yapnca «[Ipaktndeckast Kputvika» u ®. P. JIu-
Buca «HoBble OpueHTUPBI B aHTJIMIACKON MO-
931N», a TakKe ¢ padbotamu Y. JIbtonca. B much-
Me K @ununny Mapuanny KeHHep npusHa-
Basics, 4yTo BcTpedya ¢ MaxJlroaHoM okazaja
Ha HEro OTPOMHOE BJIMSIHUE U JIJISI HETO «pac-
KPBIJIOCH CTOJIBKO OKOH» 2,

B 1940-e rr. MaxJIr03H B cBorx paboTax 00-
pamasics K TBopuectBy A. Tennucona, 1. Kut-
ca, C. Konpumxa, A. IMoyna, HO 0cOOBIi MH-
Tepec OH MPOSBUII K IT033UN U KpuTHke . I1a-
yuga u T. Banora, npose . Ixoiica. B ator
nepuond BpemMeHn MakJI109H OBIJT TaKXKe YB-
JIEYeH uccienoBaHueM (DeHOMEHa MacCOBOM
KYJBTYpblI, B YaCTHOCTU pekiamoii. Yurtas



HNCTOPHUA, COINOJIOINA

KypC COBPEMEHHO! peKjJaMbl U KYJbTYpPHI,
OH BBIpe3aJ IJisl 3aHITUI peKJIaMHbIE MOIY -
JIM ¥ TEKCTHI 13 Ta3eT U XKypHajioB. OH mpe-
Jlaraj CTyIeHTaM OLIEHUTb MX, CBSI3aTh C €B-
pPOIEACKUMU XyI0KEeCTBEHHBIMU U JIMTEpa-
TYPHBIMU TPAAULIMSIMU. AHAIU3Y Ha 3aHSITHU-
SIX TIOJBEPTaIMCh Y MOIYISIPHbIE KOMUKCHI
1930—1940-x rr. U3 aTux coOpaHHBIX MaTe-
puajoB BO3HUKJIA IlepBasi KHUIa KaHaJICKO-
ro uccienoBareiss «MexaHnueckasi HeBec-
ta: oNbKIOP UHAYCTPUATILHOTO YEJIOBEKA».
CHayajia OTpbIBKM M3 KHUTH I1OJ Ha3BaHM-
eM «DoJIbKIIOp UHAYCTPUATBHOTO YEJIOBEKA»
ObLIM ony0JMKOBaHHbI B xkypHaje « HbropoTu-
Ka» (Neurotica)'’. B atom ke B 1951 1. B u3na-
TeJbCTBe «BaHrapa rpecc» KHura BbIIILIA 11e-
JINKOM.

B «Mexannuyeckoii HeBeCcTe», KakK U BO
MHorux nyonukanusx 1940-x rr., MaxkJlio-
5H IJIaHUPOBaJ OOPYIIUTHCS C KPUTUKOM Ha
COBPEMEHHOE CeBepoaMepUKaHCKOe 00IIe-
ctBo. KHura coxepxana ¢ororpadpum Ko-
MUKCOB, TTOCTepPOB, PeKJIaMHbIX O0bSIBICHUI U
KOMMEHTap1u K HUM B (popmate acce. B «Me-
XaHu4yeckoil HeBecTe» MakJI0aH 3aayman
MOKPUTUKOBATh HE TOJbKO COBPEMEHHYIO
peKiaMy, HO U COBPEMEHHYIO KYJIbTYpY B
1IeJIOM: OH TIBITAJICS pa3BeHYaTh POMaHTU-
Ky aMEpUKaHCKHUX BECTEPHOB, KOMMKCHI,
MPOCJIAB/ISBIINE CYIIEPMEHOB, peKIaMy Je-
30/I0pPaHTOB, OOEIIABIIYI0O MOPE CYACThe UX
MOKYITaTeISIM.

OCHOBHbIE TeMbl KHUTH: IEPCOHAX aMepU-
KaHCKUX KOMUKCOB JI3rByn Kak oOpa3 coBpe-
MEHHOI'0 aMEPMKAHCKOI'0 MY>KUMHBI; CYXOil
AMEPUKAHCKUU pallMOHAIN3M, KOTOPBIA OX-
BaTbIBa€T pa3HbIe CTOPOHBI XKM3HHU, B TOM YHC-
Jie oOpa3oBaHue; UCTOKU 0Opa3a COBpEeMEH-
HOTO CHILIIMKA; TPYOOCTh U LIMHU3M, CTOSIIIINE
3a METOJIOM CaMOCOBEPILIEHCTBOBAHMSI B CTHU-
ne Heitna Kapnern.

OpnHako B «MexaHU4YecKoii HeBecTe» U 00-
Jiee TIO3AHUX Tpyaax ucciaegonateab MaxJIro-
9H nobennn KoHcepBaTopa MakJlosHa. [lo-
KaIlbIBasiCh 10 MCTOKOB aMEPUKaHCKOM MOII-
KYJIBTYPBI, KaHAICKWI mpodeccop obparan-
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s K 31ocy HapoaoB EBporibl, K 1utepatype u
UCKyccTBY CpenHeBeKOBbs U 3110Xu Bo3poxk-
nenust. [IpoBoss mapasuienu Mexy IepcoHa-
KaMM KOMUKCOB (Harpumep, CyrepmMeHOM)
U CpelHeBeKOBbIMU TeposiMu, MakJIto3H n0-
Ka3bIBaJl, YTO KOMUKCHI, BECTEPHBI U Jaxke
pexJiama SIBJISIFOTCS CBOEOOPa3HbIM 3II0COM
aMepPMKaHCKOro Hapoja ¢ €ro HeaoJIroi uc-
TOpuei, «(oJbKIOPOM MHIYCTPUATIBHOIO Ue-
JIOBEKa».

B «Mexanunueckoit HeBecTte» MakJlooH
BIIEPBbIE BbICKA3aJ MBICIb O TOM, UTO Cpel-
CTBa KOMMYHUKAIIUU SIBJISIOTCS MPOIOJIXKE-
HUEM 4yenoBeKka. Mzyyast pekiiamy aBTOMOOU-
neit, MaxJI10oH oTMeUaeT, 4TO MeXIy Yesao-
BEKOM 1 MalllMHOM MHOIO OOIIEro, 1 4acTo
OHM IIPOAOJIKAIOT APYT Apyra. Tak, B peKjiame
«Br16op Myxa» («Husband’s Choice») n3ruto
naeanbHON (pUTYphl MOJIOMON KEHIINHBI Ha-
noMuHaeT ¢hopMy coBepliieHHoro IloHTnaka.
Bonee moapoOGHO yuyeHBIN pa3BUIl 3TY UIELIO B
kHure «[loHnMaHue CpeacTB KOMMYHUKALIMK:
ITponomkeHne yeaoBeKar.

Boabiryio yacts cBoeit xkxu3nu I. M. Mak-
JlrosH npopaboTtan npodeccopoM aHTIUM-
CKOI1 JTuTepaTyphl B yHUBepcuteTe TopoHTO,
rae ocHoBajl LIeHTp KyIbTyphl M TEXHOJI0TMH 4.
3a BpeMs1 pabOThl B YHUBEPCUTETE UM OBLIO
HamnrcaHo 00Jiee COTHU JIUTEPaTypPOBEIIECKIX
cTareil, MOoCBIIIEeHHBIX TBopYecTBY Y. Illekc-
npa, mo3TaM BUKTOopuaHcKoii aroxu (Y. TeH-
HUCOHY, M. ApHonbay), ¢ppaHILy3CKUM I10-
sraM-cumBosuctaM (L. bognepy, C. Man-
napme), . Kuniaunry, nucarensiM U KpUTH-
KaMm aMmepukaHckoro FOra, nutepatype Mo-
nepausMa (3. [Maynny, T. C. Dnmorty, . JIxoii-
cy).

M3ydyeHue nmepBOTo 3Tamna XXU3HEHHOTO
nytu I. M. MakJIiosHa, ero nepBbIX ITyOJIM-
Kalluii, MOCBSIIEHHBIX KaK JUTepaType, TaK 1
Pa3HBIM OOIIECTBEHHBIM SIBJICHUSIM, aHaIu3
PaHHMX aKaJeMMYeCKUX UCCIEIOBaHUI CIIO-
COOCTBYIOT IIOHMMAaHMIO KaK JUYHOCTU Ka-
HaJICKOT0 TeOpeTUKa Mera, TaK 1 OCOOEHHO-
cTeit (hOpMUPOBAHUS €I0 HAYYHBIX MUHTEPECOB
B 00J1aCTU KOMMYHUKAIIUU.
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