A. C. Mameeesa
OJIMIIETBOPEHUE CMEPTHU B AHI'JIOSI3BIYHOM [TO23UHU

Paboma npedcmasnena kagpedpou aHenuiicko2o s13bIK03HAHUS
MI'Y um. M. B. Jlomonocosa.
Hayunwiti pykosodumens — 00kmop unonocuyeckux Hayk, npogeccop B. . 3aooprosa

B cmamve paccmampusaemcs 00HO u3 camvix pacnpocmpanenHulx oluyemeope-
HUll 8 QH2TULICKOU NOI3UU — ONUYEMEOPEHUE CMEPMU — C MOYKU 3PEHUS €20 NPOUCXOIC-
Oenus u pazeumus. Mzyuenue amenutickoi nossuu XVI-XX es. nozgonsiem coenamo
861600 0 MOM, YMO OMHOWIEHUE NH00el K CMEPMU, GbIPAICEHHOE Yepe3 OauYyemeope-
HUsl, npemepnesaem UMEHEHUs HA NPOMANCEHUU BEKO8: OM Yicaca nepeo vicuiell
nooasnawwell u nopabowarowell 1ooell CUlol UlU CMPAuHbIM Yyoosuwem K bonee
CHOKOUHOMY, unocogpckomy eocnpusmuio cmepmu, Komopas npeocmaem 8 guoe ue-
J108e4ecK020 cyujecmad.

Kniwoueesvie cnosa: nossus, obpas, cmepmo, onuyemeoperue, nodmudecKkas Ka-
meeopust pooa.

A. Matveyeva

PERSONIFICATION OF DEATH IN ENGLISH POETRY

The article deals with one of the most popular personifications found in English
poetry — the personification of death. The investigation of the material has shown that
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OJiMLeTBOPeHHE CMEePTH B AHTJIOSI3bIYHOM 103U

the attitude towards death as reflected in the English poetry of the 16"-20" centuries
through personifications underwent certain changes: from the mystical fear of death
felt by people who perceived it as a mighty power or as a dreadful beast to a more
philosophical understanding of death as a creature possessing human features.

Key words: poetry, image, death, personification, poetic category of death.

OnmuieTBOpeHne CMEPTH MOKHO BCTPETHTh
TIOYTH Y BCEX aHTIMHMCKUX ¥ aMEPUKAHCKUX TO-
9TOB, mpu 3ToM CMepTh Yare Bcero ynomooss-
eTcsl )KMBOMY CYIIECTBY MyXckoro mosa. Kak
W3BECTHO, TpaMMaTHyecKas KaTeropus poja,
KOTOpasi MPUCYTCTBOBAJIAa B JPEBHEAHTIIMHCKOM
A3bIKE, K PAHHEHOBOAHIJIMHCKOMY MEpUOAY HC-
4e3aeT, HO Yy MHOTIMX HOHSTHH, TaKMX Kak He-
OecHble cBeTWIIA (COJIHIIE, TyHa), BpEMEHa roja,
MpUPOHBIE OOBEKTHI (MOpE, peKa, BeTep, o0ia-
KO0), abCTpakTHbIe MOHATHs (JF000BB, Kpacora,
neyasb) OOHAPYKUBACTCS TIOITHYECKAs KaTero-
pHs poza, KOTOpasi C PETYIIAPHOCTBIO BOCIIPOU3-
BOJIMTCS B TOY3UH. YKa3aHHEM Ha POJ MOTYT
CITyHTh JIWaHbIe MecTonMenus (“he”, “she”), a
TaKKe CIIOBA, POJIOBAs MPUHAIICKHOCTh KOTO-
PBIX 3aJI0’KEHa B MX CEMaHTHKe (Hampumep, “fa-
ther”, “brother”, “son”, “king”, “sergeant” vs.
“mother”, “sister”, “daughter”, “queen”,
“matron”, “maiden”). Ha BbIOOp mosTamMu Myx-
CKOTO WJIM >KEHCKOTO pOJa BIMSIOT Pa3lInuHbIe
(bakToppl, W3 KOTOPHIX HamOoIee BaKHBIMU
NPENICTABISIIOTCS.  TPAaMMaTHYeCKash KaTeropHs
posa B JPEBHEAHTIIMHCKOM SI3bIKE, SI3bIYEeCKast
Mudoorus U (QOIBKIOP, a TAKKE MCUXOKYIIb-
TYPHBIE TIPE/ICTABICHHS O TOM WJIM WHOM TIpell-
MEeTe WU BJIE€HUU. TakK, HCTOKH MY’KCKOro Ho-
sTnyeckoro poja Cmepru ciienyeT HCKaThb, C
OJTHOM CTOPOHBI, B TPAMMAaTHYECKOW CHCTEME
JPEBHEAHTIIMHCKOTO S3bIKa (Y CYIIECTBUTEIBHO-
ro “death” B JpeBHEAHIMHCKOM SI3BIKE OBLI
MY>KCKOH pOJ), a C APYToil — B AOXPUCTUAHCKOM,
0CO0EHHO TpedyecKkor, MHU(OJIOTUH W TepMaH-
CKOM U KEJIBTCKOM (OJTBKIIOPE.

JpeBHerpedeckunii maHTEOH OOTOB BKITFOYAI
B cebs Amupma, 6ora moA3EMHOTO 1IAPCTBA MEPT-
BbIX, IlepcedoHy, GOrmHIO IapcTBa MEpTBBIX,
cynpyry Auna, ['ekaty, OOrMHIO Mpaka, HOYHBIX
BUJICHUI U 4apoJIeiicTB U 1eMOoHOB cMmepTu Kep.
OnuueTBopeHneM CMEpTH B Ipedeckoil Mudgo-
noruu cuuTancs TaHaToc, KOTOPbIA yIIOMHHAET-
ca B «Mmanme» [X VI, 454] u obmamaer, cormac-
HO HEKOTOPHIM BEPOBAHMSM, JKEJIE3HBIM CEpII-

ueM. /IpeBHHE Tpekw BepWIN B HEH30EKHOCTD
CMepTH, 1mo3ToMy TaHaToc He ObLT aGCOMIOTHO
316IM O0xkecTBOM. OH CUHMTAJICS CHOKOWHBIM H
crpaBeMBBIM. TaHaToCc daimie Bcero u3o0pa-
KaJCsl KPBUIATBIM MY>KYMHOW C OOpOAOH WM
IOHOLIEH C MorameHHbIM ¢akenoMm B pyke. Ta-
HaTtoc ObUT Oparom-Onmu3HeroM Oora cHa I'un-
Hoca. OTroJ0CKu 3TOro MOXHO YBHJETh B aHI-
JMACKON T093MM, TJE€ CMEPTh YIOMHHACTCS
BMECTE CO CBOMM OparoM-0im3HerioM CHOM HiTH
ynonobmnsiercst  cHy:  “And  Sleep, Death's
brother, yvet a friend to life/ Gave weary'd
Nature a restorative” (Samuel Butler. A4t A Cat-
erwauling. In The Modern Heroic Wat); “Care-
Charmer Sleep, son of the sable Night,/ Brother
to Death, in silent darkness born,/ Relieve my
languish, and restore the light” (Samuel Daniel.
Delia); “How wonderful is Death!/ Death and
his brother Sleep!” (W. S. Landor. To Lanthe,
Sleeping); “Sleep, Death’s twin-brother, times
my breath,/ Sleep, Death’s twin-brother, knows
not Death”; “Sleep, kinsman thou to death and
trance” (Alfred, Lord Tennyson. In Memoriam).

3agaueii Tanaroca ObUTO IEPEHOCUTH TYLIH
JFOJICH, YMEpIIUX OT OOJIE3HEH, K MepeBO3UYHKY
IOy XapoHy B IMoa3eMHOE HapcTtBo. CecTpsl
Tanatoca Kepsl, y KOTOpPBIX OBUTH KIIBIKU, KOTTH
Y KPOBAaBbIE OJICXK/IbI, OBUTH JTyXaMW HaCHIIbCT-
BEHHOI1 CMEepPTH B OUTBaX, HECYACTHBIX CITyYasx
u 1. 1. Kepbl n300paxkaich Kak 3jble 60KeCcTBa,
MUTABIINECS] KPOBBIO TEJ, AYLIA KOTOPBIX YXKe
OTOILJIM B MUP UHOM.

B bubnvn o0pa3Hoe mpezcTaBlIeHHE cMep-
TH KaK JXHBOTO CYIIECTBA, KakK IPaBUIIO, HE
YTOYHSIETCS 0 TPH3HAKy Toyia, Oojiee TOro,
Cwmepth B brubnmu He ynonoOmseTcs HA JIFOISIM,
HM aHrenaM, HM JeMOHaM. MOXKHO Iperosno-
KUTb, 4TO onuneTBopeHne CMepTu B BHUIE Cy-
IIECTB, MOIO00HBIX JIOSIM WM OOraMm, IPUCYIIE
SI3BIYECTBY B OOJIBIIICH CTETICHH, YeM XPUCTHAH-
ctBy. B bubmum mnepconndukanms cmepTH
JIMIIb HAMEYEHA, YTO MOYKET CBU/ICTEIIECTBOBATh
0 TOM, YTO 3TOT 00pa3 SBISETCS HACIenIueM 0o-
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Jiee JIpeBHEH SpBI S3BIYECTBA, KOTOPOE MOTIIO
oTpazuthcs B bubnum pynumentapHo. Tekcrt
bubmun, Hampumep, conmepxut oopa3z Cmeptu-
Bpara: “The last enemy that shall be destroyed is
death” [1 Corinthians 15:26]. Kpome Toro,
Cmepth B b0 MOXeT coderaThCst ¢ JAPyTH-
MH CYIIECTBUTEIBHBIMH TIPU MOMOIIM TPEIOra
“of”, yka3bIBasi Ha KMBOe cymiecTBo: “firstborn
of death” (“It shall devour the strength of his
skin: even the firstborn of death shall devour his
strength” [Job 18:13]) (CMepTh Kak CyIECTBO,
criocoOHoe poauTh); “the sting of death” (“The
sting of death is sin” [1 Corinthians 15:56])
(CmepTh — HaceKoOMoe, 3Mes).

Ha onuuerBopenue cmeptn B bubnmu mo-
I'YyT KOCBEHHO YyKa3blBaTh OOpAILCHUS, COMpPO-
BOXK/IAIOIIMECS YIOTPEOJIICHUEM TIPUTSDKATEITh-
HBIX M JUYHBIX MectouMmenuii: “O death, where
is thy sting? O grave, where is thy victory?” [1
Corinthians 15:55]; “I will ransom them from
the power of the grave,; I will redeem them from
death: O death, I will be thy plagues, O grave, [
will be thy destruction: repentance shall be hid
from mine eyes” [Hosea 13:14].

B npenpiaymix mpuMepax HET rpamMMatH-
YeCKH WIH JICKCHYECKH BBIPAKCHHOTO yKa3aHHS
Ha TI0J1 )KUBOT'O CYIIECTBA, KOTOPOMY YIOI00JIsI-
ercst Cmepth. OJTHAKO B IPYTHUX OTPHIBKAX CIIOBO
“death” B bubnuu coueraercsi ¢ TMYHBIM MECTO-
HMMEHHEM TPEThEro JIMIA €IUHCTBCHHOTO YHCIIa,
YHOTpeOJIeHHBIM B 00beKTHOM Taziexe (him), v ¢
NPUTSDKATETIbHBIM ~ MECTOMMEHHEM — MY)KCKOTO
poma “his”, 4TO HENmaeT «CMEpTH» CYHIECTBOM
My>KCKoro miona. CMepTh, HalpuMep, yIioo0Is-
eTCA 6CAOHUKY CIeAyromM obpazom: “And [
looked, and behold a pale horse: and his name
that sat on him was Death, and Hell followed with
him. And power was given unto them over the
Sfourth part of the earth, to kill with sword, and
with hunger, and with death, and with the beasts
of the earth” [Revelation 6:8].

[Tprmepsl, MO00HBIC MPEIBITYIIEMY, B KO-
TOPBIX HMCIIONB3YETCS UMs CYIIECTBUTEIILHOS MU
MECTOMMEHHE, YCTYIMAlOT B KOJMYECTBE KOHTCK-
CTaM, BBIPRKAIOMIMM onmIeTBoperne CmepTtH
TIPH TIOMOIIIH TJIAr0JIOB, HE YKA3hIBAIOIINX HA POI.
B nopasmstroriiem GonbimHCTBE ciydaeB CMepTh
COYETACTCS C TJIArojiaMH JIBMDKCHHUS, TOBOPCHHS,
YMCTBEHHOM JESTEILHOCTH, XapaKTEPHBIMH JUIS

ofyieBiIeHHbIX cymectB (“flee”, “say”, “celeb-
rate”). JIpyrue riaromnsl, ynoTpeOsomnmecs BMe-
cre co crmoBoM “death”, mMoryT co3namath 00pas
cmepmu-4yoosuwia WIH cmepmu-36eps  (seize,
feed). I'maron “reign”, couerasch c¢ “death”, wc-
MoMB3yeTcst i ynonooiaeHuss CMepT MOHapXy B
bubmn. To xe camoe OTHOCHTCSI K MIMEHHOMY
ckazyemomy ‘‘have dominion”.

Kak yxe Obimo ckazanHo, CMepTh B aHT-
JUICKOW T033WU dallle BCEro ymnojo0isercs
CYIIECTBY MYXKCKOTO TII0Jla TIOJ[ BJIUSHUEM
rpaMMaTH4eCcKOTO POAa B IPEBHEAHTITHMHCKOM
S3BIKE, a TaKkKe rpedeckoil mudonoruu. Kpo-
M€ TOro, Ha 3TO OJHUIETBOPEHHE MOBIHAIO
TaK)Ke HEXPUCTHAHCKOE BepoBaHue B becrio-
maaHoro kHena (Grim Reaper), koTopoe Boc-
XOJUT K TrepMaHckomy ¢oinbkiopy. becmo-
HIaJIHBIA KHELl (pycckuil aHamor CmepTH ¢
KOCOi) — 3T0 He bor u He mpuBHIEHHE, ATO
MTOCPETHUK MEXTY MUPOM JKUBBIX U IIAPCTBOM
MepTBBIX. [lo00HO Tpeueckomy XapoHy, OH
COIIPOBOKAAET AYIIM YMEPIIHX JIIOJEH Ha MX
epexoe B MUP UHOM.

B Cpennue Beka becromaaHelii sxHEI U30-
OpaxkaJicsi B pa3HBIX OOJIMYBSX, BKJIFOYas OOHa-
JKEHHBIN CKEJIeT W JaKe pa3iaratoluics TPyIL.
BecnomanHoro >kHena Takke H300paxkaid C
KPBUIBSIMH, YTO CONKAIIO €ro ¢ AHIeIoM cMep-
1. Haunnas ¢ XV B., becriomaaueii sxHelr gac-
TO M300paXkajcs Kak BHICOKHMI CKEJIET B ITIaIe
(umu GanaxoHe) ¢ KaIloIIOHOM, KOTOPBIA Hec
KOCy (MHOTJa OH HM300paXkalicsi C KOIbEM), HC-
MOJTB3YEMYIO MM JUI TOTO, YTOOBI C €e MOMO-
OIBI0 «KOCHTB» AymH. Ero arpubyramu sBIis-
IOTCSl TIECOYHBIC WM MEXAaHMYECKHUE 4Yachl, a
TaK)K€ YEpHBIA BOpPOH. becnomagHblid >KHEI
MOJTYAIIUB, OH HE XOJIUT, a KaK OyJITO CKOJIL3UT,
yMeeT MoBopauuBaTh royioBy Ha 180 rpamycos,
4TOObI UMETh BO3MOXXKHOCTh HEYCTaHHO OCMart-
pHUBATh CBOM BIIAJICHUS U CJICAUTH 32 TEM, YTOOBI
HUKTO HE CMOT OT Hero crpsraTtbes. OH e31UT B
paciiaTaHHOW TOBO3KE, 3alpsHKCHHOW OelbIMU
JIOMIaJIbMHU, KOTOpasi TPH JBHXKCHUU HU3/aeT He-
MIPUSITHBIA TPOMKHM IIyM H3-3a KaMHEH, KOTO-
peie oH Bo3uT ¢ coboi. Korma Becromamaprit
JKHEI 3a0MpaeT Ybl0-TO JIYIIy, OH BHIKHUIBIBACT
W3 CBOEH MOBO3KM KaMmeHb. MHorma becnomian-
HOTO KHeTla N300pakaii B BHIE CKEIeTo00pas-
HOTO BCaJJHUKA Ha YEPHOM KOHe™.
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CkynbnrypHble n300paxkeHust becrorman-
Horo >kHena wiu CMepPTH C KOCOM MOXKHO
BCTPETHTh Ha MHOTUX Haarpobusix. CyiecTBy-
10T TpaBIOpBl, M300pakaromue becnomiagHoro
JKHela B 00bATHSIX ¢ JKHU3HBIO, MPECTaBICHHOMN
MOJIOAOH NEBYIIKOM, YTO CHMBOJIM3UPYET CKO-
POTEYHOCTh MOJIONOCTH. becnomansblil sKHeL
CIly)KMT HAallOMUHAaHHEM O OBbICTPOTEYHOCTH
JKM3HU M O HEN30€KHOCTH KOHYMHBI. JKuBormmc-
Hoe m300pakeHne becrnoraaHoro xHena cBs3a-
HO C ’KaHpOM, MOJIyYMBIIMM Ha3BaHue «Ilmscka
CMEPTI».

Cunraercs, 9TO CyLIECTBYET BA UCTOYHH-
Ka mpoucxoxaeHuss obpasa becnomagHoro
’kHena: AHren cMmeptd u3 Berxoro 3aBera u
Kpon u3 apeBnerpeueckoit mudonorun. buod-
TIeWCKUii AHTeN CMepTH MOT Obl OBITH TIOJOXKH-
TEJIbHBIM [IPOBOAHUKOM JAYII B UHOM MUp, €CIIH
OBl ero He cTanm uaeHTuduIEposath ¢ CaTaHon
U nagmmMu aHregamu. B Berxom 3aBere oH
o611 Tocnan borom, 4TOOBI HCTPEOUTH ErUMNTSIH
pamy craceHusi eBpeeB. XPOHOC OJMLIETBOPSIT
co00if BpeMs B JpeBHETPEUECKOr MH(OIOTHu.
Haponnas sTumonorus coiam3uia 3To TOHSTHE C
obpazom Kpona, onHOTO U3 TUTaHOB, OTIA IIEH-
TPaJbHBIX OOXKECTB OJMMITMICKOTO IMaHTEOHa,
BCJIEAICTBUE 4ero MMeHHO KpoHy mpunuceiBaics
KOHTpOJIb Haz BpeMeHeM. Ilo Haymenuto cBoeit
MaTepy OH OCKOIIWJI YpaHa CepIoM U3 IPOYHO-
ro MeTajula WM JlaKe aiMmasa, 4ToObl MpeKpa-
TUTh €ro OECKOHEUHYIO IUIOJOBUTOCTh. KpoH
n3o0paxacs ¢ ceprioM (sickle) B pyke He TONb-
KO MIOTOMY, YTO OCKOITMJI CBOETO OTLA, HO U TO-
TOMY YTO cuuTajics 0orom miopopoaus. Turan
KpoHn, koTopsiii uaeHTUGHIMpPOBAICS ¢ XPOHO-
coM, M300paxkajics HE TOJIBKO C CEPIIOM, HO U C
yacamu B pykax. B pumckoit mudonornu Kpon
u3BecTeH noa uMeHeM CarypHa, KOTOpbIA BOC-
IIPUHUMAICSA KaK CUMBOJI HEYMOJIMMOI'O BpeMe-
Hu. Kponoc unu Caryph, Otenr Bpems u Anren
cMepTH 00BeIMHIIINCH B 00pasze becnoriaaHoro
JKHeIla ¢ KOCOM 1 YacaMu.

OTU NpeACTaBlIEHUs, CYLIECTBOBABIINE B
HapOJHbIX MIPENAHUSX, HE MOIJIM HE OTPA3UTHCS
B aHTJIMHCKOMN ITO33MH B BHJIE TCHACHITNH K OJIH-
[IETBOPEHHUIO CMEPTH B 00pase cKenera, MepTBe-
11a WIK OMEP3UTEIBHOTO CYIIECTBA U3 MOTYCTO-
ponHero Mupa. Clieyronuil OTPHIBOK U3 MHECH
[Hexcnupa npencrasisier CMepTh Kak oOMan-

WUKa, HAZICBILIETO CaMyO0 YPOIUIUBYIO U3 CBOHX
Macok: “I ran from Shrewsbury, my noble lord;/
Where hateful death put on his ugliest mask/ To
fright our party” [Henry 1V, Part II, I-1,
Morton, 121].

B otpriBke u3 nwechl [lekcnupa «Koposb
xon» rosopurcs o CMepTH Kak O pazrazaro-
wemcs mepmeeye: “‘Here's a stay/ That shakes
the rotten carcass of old Death/ Out of his rags!”
[King John, II-1, Philip the Bastard, 767]. O cmep-
TH-MEpTBEIle HAOMUHAET M XOJoHas pyka (“icy
hand”) B cruxorBopennu The Glories of our Blood
and State mosta XVI-XVII BB. Ixetimca [npmm
(James Shirley):

Death lays his icy hand on kings.

Sceptre and crown

Must tumble down,

And in the dust be equal made

With the poor crooked scythe and spade.

CMepTh B BUJIE JiCHeya ¢ cepnom TIOSIBIIS-
eTCsl B CTHXOTBOPCHUHM aMEPUKAHCKOTO I03Ta
XIX B. Jloardemno (Henry Wadsworth Longfel-
low):

There is a Reaper, whose name is Death,

And, with his sickle keen,

He reaps the bearded grain at a breath,

And the flowers that grow between.

(The Reaper and the Flowers)

ATpubyTel CMepTH, KOTOpbIe el TpucBau-
BatoT Illexcriup ¥ mod3Thl OoOJiee TMO3HErO Bpe-
Menn (“ugliest mask™; “the rotten carcass”; “icy
hand”; “poor crooked scythe and spade”; “his
sickle keen’), cONMMKAIOT 3TO MOITHUECKOE OJIH-
nerBopenre Cmeptu ¢ oOpazom becrnomagHoro
JKHEla, CO3IAaHHOTO JpeBHeW Mudojaorue u
(horpKIIOpOM.

VY Illekcrupa «mamuTpa» oOpa3HbIX MPei-
craBiieHnii CMepTH B BHIIE JKUBOTO CYIIECTBA
o4eHb pa3HooOpa3Ha. C OIHOHM CTOPOHBI, 3TO
MOXET OBITh aOCTpaKTHAs 6bICULAsL CUAA, WIH
0yx, KOTOpeIM Bce moumnHstorcs (“Death, that
dark spirit, in ‘s nervy arm doth lie;/ Which, be-
ing advanced, declines, and then men die”
[Coriolanus, II-1, Volumnia, 1076], win moxu-
paromee Bce W Best uyoosuwe ‘(Do thou but
close our hands with holy words,/ Then love-
devouring death do what he dare,/ It is enough 1
may but call her mine” [Romeo and Juliet, 116,
Romeo, 1461]). dns cozmaHusi CloxHBIX 00pa-
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30B, B KOTOpPbIX CMEpTh MPENCTABISETCS K-
BBIM CYIIIECTBOM, UMEIOIINM CXOIHBIE YEPTHI C
MU(DUIECKIMI YyJOBHIIAMH H KHBOTHBIMH
[lexcnup npuberaer Kk pazHOOOPa3HBIM JEKCH-
YEeCKHM CpEICTBaM. AHAJIOTHS «CMEPTh = KH-
BOTHOE» MOXKET CO3/IaBaThCsl NPU TIOMOIIM Me-
CTOMMEHHH MYCKOTO POJIa, CYIIECTBUTENBHBIX,
nmpuiaratenbHbpIX M THarojoB. B cremyromiem
npumMepe o ToM, uto CMepTh MpejcTaBlicHa B
BUJIE MOHCHpPA, CBUIIETEIBCTBYET pa3BepHyTas
Metaopa, B KOTOPOH MEUYM BOWHOB SIBJISFOTCSI
«kipIkamu, 3yOamu cmeptm» (“his teeth, his
fangs”). Imu oHa «OXUpaeT» YEIOBEUECKYIO
TUIOTH:

O, now doth Death line his dead chaps with
steel;

The swords of soldiers are his teeth, his
fangs;

And now he feasts, mousing the flesh of
men,

In undetermined differences of kings.

[King John, II-1, Philip the Bastard, 660]

OtpeiBok U3 apamel «Llumbennn» nzobpa-
xkaer Cmepts ypooausvim moncmpom (“ugly
monster”):

... I, in mine own woe charm’d,

Could not find death where I did hear him
groan,

Nor feel him where he struck: being an ugly
monster,

“Tis strange he hides him in fresh cups, soft
beds,

Sweet words; or hath more ministers than we

That draw his knives i’ the war.

[V-3, Posthumus Leonatus, 3093]

B mononore repmora Bunuenimo Cmepth
MeTaOpUUECKH TIPEJICTaBlIeHa noGeumenem
JHCU3HU, MY>KCKOUM POJI KOTOPOTO BBIPKEH MPH
MOMOIII OOBEKTHOTO Majieka JMYHOTO MeCTO-
nMmenns “him’:

... merely, thou art death’s fool;

For him thou labour’st by thy flight to shun

And yet runn’st toward him still. [III-1,
1227]

C npyroii croponsl, y lexcrmpa CmepTsb
BIIEPBBIE B AHTJIMICKON MO33MH HAYWHAET MpH-
oOpeTaTh denoBedeckuii 00K, Kakpiid u3 mo-
JOOHBIX TIPUMEPOB CO3JAET CBOW, HETOBTOPH-
MBIl 00pa3, npeacraistonmii CMepTh yenoBe-

YEeCKUM CYIIECTBOM. DTO CYIIECTBO B MPEACTAB-
JICHMH HEKOTOPBIX HIEKCIHPOBCKUX IEPCOHA-
XKed oOnamaer Tia3amH, BONPEKU TPAIWIHOH-
HOMY H300pakeHnI0 CMEpTH Kak CKeJleTa ¢ Imyc-
TBIMU THazHuuamu: “‘Your death has eyes in 's
head then; I have not seen him so pictured”
[Cymbeline, V-4, First Gaoler, 3334].

UYare Bcero cMepTh MPEJICTAET B BUJIE JIHII,
HAJICTICHHBIX BJIACTHIO M TPEOYIOMMX TOAYNHE-
Hus. B mononore Puuapaa I u3 ogHOMMeHHO#
Jpambl pedb HJIET O TOM, YTO JIaKe KOPOJh HE
BracteH Hag CMepTbio, KOTOpask B OTPBHIBKE
MIPE/ICTaBICHa MOHAPXOM, Yb€H BIIACTH TIOTUH-
HSIFOTCS JIFO/IM, BHE 3aBUCHMOCTH OT UX CTaTyca.
Cmepmv-monapx MeeT CBOM «Bop» (“‘court’)
M XapaKTepU3YyeTCsl CIIOBaMH, HaJICIICHHBIMH
HETaTUBHBIMU KOHHOTarusamu (“‘antic”, “scoff”,
“orin”):

... for within the hollow crown

That rounds the mortal temples of a king

Keeps Death his court and there the antic
%7

Scoffing his state and grinning at his pomp,

Allowing him a breath, a little scene,

To monarchize... [[1I-2,1554]

«JapcTBeHHasD» TPUPOIA OJTUIIETBOPEHHOM
CMEPTH TIOJUEPKUBACTCS B CICTYIONIEM OTPHIB-
ke u3 cruxorBopeHus: nostra XVIII B. Ilepcu
bumu Hlemm (Percy Bysshe Shelley): “To that
high Capital, where kingly Death/ Keeps his
pale court in beauty and decay,/ He came...”
[Adonais: An Elegy on the Death of John Keats].

CMepTh Kak noiKo800ely, KOMaH Iy OIIHN
BOMCKaMH, TIPE/ICTaBIIeHA B CIEIYIOMEM OT-
PBIBKE:

Whither, my lord? from bought and sold
Lord Talbot;

Who, ring’d about with bold adversity,

Cries out for noble York and Somerset,

To beat assailing death from his weak le-
gions...

[Henry VI, Part I, IV—4, Sir William Lucy,
2099]

O ToM, uro CMepTh — 3TO Hamajaromas
CTOpOHA, CBHIETENLCTBYET 3mHTeT ‘‘assailing”
(= to attack something or someone violently), a o
TOM, YTO 3TO CHJIbHBIA IPOTHBHUK M MOKET TO-
OemuTh Boticko yopaa Tombora — cioBocodera-
uue “his [Talbot’s] weak legions”.

226



OJiMLeTBOPeHHE CMEePTH B AHTJIOSI3bIYHOM 103U

Ente oHVM HEYMOJVMMBIM «IIPEJICTABUTE-
JieM BJacTH» sBisiercst ceporcanm (“‘sergeant”),
KOTOPBIN MPHUXONT, YTOOBI 3a0paTh YEIOBEKA C
coboit: “Had I but time (as this fell sergeant,
Death,/ Is strict in his arrest) O, I could tell you-/
But let it be” [Hamlet, V-2, Hamlet, 3990].

CMepTh Takke MOXKET YHOJ00JIAThCS
cyove: “But now the arbitrator of despairs,/ Just
death, kind umpire of men’s miseries,/ With
sweet enlargement doth dismiss me hence...”
[Henry VI, Part I, 1I-5, Edmund Mortimer,
1096]. B »aTOM city4ae akIeHT JenaeTcs Ha CIio-
cobHoctn CMepTH BEPIIUTh CITPABEIMBEIN CY/
HaJT JIOJbMHU.

Bormee  OBITOBBIMH  OJIMIICTBOPCHUSAMHU
Cwmeptu B npousBeaeHusx [llekcrnupa SBisoTCs
JHceHux W ekaps. BocnpusiTue cMepTH Kak xe-
HHMXa JIGKHUT B OCHOBE MOHoJora KoHcTaHIuu
13 uctopudeckoit npamol «Kopons JxoH»:

No, I defy all counsel, all redress,

But that which ends all counsel, true re-
dress,

Death, death; O amiable lovely death!

Thou odouriferous stench! sound rottenness!

Arise forth from the couch of lasting night,

Thou hate and terror to prosperity,

And I will kiss thy detestable bones

And put my eyeballs in thy vaulty brows

And ring these fingers with thy household
worms

And stop this gap of breath with fulsome
dust

And be a carrion monster like thyself:

Come, grin on me, and [ will think thou
smilest

And buss thee as thy wife. Misery’s love,

O, come to me! [I11-4, 1407]

[TpuBeneHHBINM BBIIIE MOHOJIOT TOCTPOCH
Ha TapajioKce, TaK KaKk OTTAJKUBAIOIINC U BbI-
3pIBafOIMe oTBparieHre depthl (“‘odouriferous
stench”, “sound rottenness”, “detestable bones”,
“vaulty brows”) 371ech OKpaMBarOTCs TOJIOKH-
TEIbHO W BOCIEBAIOTCSA KAaK MPUTATATEIbHbBIC
cBolictBa Oymymiero oicenuxa: “O__amiable
lovely death!”; “Come, grin on me, and I will
think thou smilest/ And buss thee as thy wife”.

CBoUM 3samemM W HACIEOHUKOM BUIWT
Cwmepts u Kamynertu B Tpareamu «Pomeo u
JlxynserTay:

O son! the night before thy wedding-day

Hath Death lain with thy wife. There she
lies,

Flower as she was, deflowered by him.

Death is my son-in-law, Death is my heir;

My daughter he hath wedded: I will die,

And leave him all; life, living, all is
Death’s.

[Romeo and Juliet, [IV-5, Capulet, 2693 ]

CMepTh MOXKET OBITh BOCHPHUHSITA KaK Jie-
Kapb OTYASIBITUMHUCS JTFOIBMU:

Most welcome, bondage! for thou art away,

think, to liberty: yet am I better

Than one that’s sick o’ the gout; since he
had rather

Groan so in perpetuity than be cured

By the sure physician, death, who is the key

To unbar these locks.

[Cymbeline, V-4, Posthumus Leonatus,
3140]

[lepconnduxarus CmepTH MOXET ObITh
BBIPAKEHAa HOMHHATUBHBIMU CJIOBOCOYETAHHS-
MH. B Takux HOMHHATHMBHBIX CJIOBOCOYETAHHSIX
(umu “of-phrases”) cymectButensHoe ‘“‘death”
CBSI3BIBACTCS TIPY TIOMOINM Tipexyiora “of” ¢ cy-
[IECTBUTEIFHBIMY, HA3bIBAIOIIMMH YacTH Teja
YyelloBeKa WM JKWBOTHOTO, mpujaBas CMepTH
4YepThl KHUBOrO0 opranuzMa. OIHUIeTBOpeHUe
CMepTH MOXET MPOUCXOJUTh U C TIOMOMIBIO
MIPUTSDKATENIHHOTO Tajexa. TakuM oOpa3om, B
npamax Illekcriupa “of-phrases” u uaeHTHUYHBIC
uM KoHcTpykumu Ttrmna “‘Death’s+Noun” Hame-
astoT CMepTh TONIOBOM, JIUIIOM, TJIa3aMH, yIIa-
MH, TOPJIOM, KJIBIKaMH, pyKOoWd W mMeHeM: “‘the
face of death”; “the hollow eyes of death™; “the
ears of death”; “the throat of death”; “the jaws of
death”; “the hand of death”; “the name of
death”; “a Death’s-head”; “a Death’s face”;
“thine (= death’s) image”; “whose (= death’s)
empty eye”; “whose (= death’s) name”.

[Tonsitue CMepTh MOXKET ONHUIIETBOPSATHCS,
YIOTPEOIISISICh B MPEAMKATHBHBIX KOHCTPYKIIMSX B
COYETAHWM C TJIAroJiaMH, 10 3HAYCHHWIO CBSI3aH-
HBIMH C )KUBBIMH CYIIIECTBaMH. Yarre Bcero cioBo
Cwmepts B nipomsBenenmsix Llekcrmpa coueraercs
¢ narojamu take, seize, catch, snatch, clutch, ¢
OOIIMM KOMITOHEHTOM 3HAYCHUSI «XBATATh):

O06pazHoe nipescraBieHre CMEpTh — KUBOES
CYIIECTBO MMEET €IIIe OMH CIOCO0 BBIPAKECHHUS
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B IIEKCTIMPOBCKUX ITHECAX: C TOMOIIBIO B0EHHOU
JIEKCUKH:

Death may usurp on nature many hours,/
And yet the fire of life kindle again/ The
o’erpress’d spirits... [Pericles, II1I-2, Cerimon,
1378];

Death makes no conquest of this con-
queror;/ For now he lives in fame, though not in
life [Richard III, I1I-1, Prince Edward, 1655];

Or, if there were a sympathy in choice,/
War, death, or sickness did lay siege to it,/ Mak-
ing it momentary as a sound,/ Swift as a shadow,
short as any dream [Midsummer Night’s Dream,
I-1, Lysander, 147];

And death’s dishonourable victory/ We
with our stately presence glorify,/ Like captives
bound to a triumphant car [Henry VI, Part I, [-1,
Duke of Exeter, 21].

B mpuBeneHHbIX BbIlIe OTpbiBKax CMepTh
NpENICTaeT B 00pase 3asoesamelis, NPOMUBHUKA
WU azpeccopa.

Bo Bcex BhIENEPEUUCIICHHBIX TIPUMEpPax
u3 gapam lllekcrupa MOAYEPKUBACTCS HEOKH-
JTaHHOCTPH JeiicTBuil CMepTH, OTCYTCTBHE BO3-
MOYXHOCTH TIPOTHBOCTOSITH eil. OqHaKo cyiie-
CTBYIOT OTPBIBKH, B KOTOPBIX JFOJU YIPABISIOT
CMmepThio, CXBaThIBas U yJCp)KUBas ee y ceOs B
pykax: “Beshrew your heart for sending me
about,/ To catch my death with jaunting up and
down!” [Romeo and Juliet, II-5, Nurse, 1425].
CMepTh MOKET ObITh JaKe NPOMUBHUKOM, KO-
TOPOTO TIEPCOHAX COOMpaeTcsi BBI3BATh HA Jy-
anb: “I speak not ‘be thou true,’ as fearing
thee,/ For I will throw my glove to Death him-
self,/ That there’s no maculation in thy
heart...” [Troilus and Cressida, IV—4, Troilus,
2492].

Awmepukanckas noatecca XIX B. Omum
Jukuncon (Emily Dickinson) 1wacto npuberaer
K MPUEMY OJIUIICTBOPEHHMS /ISl CO3/IaHMs Pa3HO-
00pa3HBIX OJYIIEBICHHBIX 00pa3oB CMepTH B
CBOMX cTHXaX. B cruxorBopenuu Because [
could not stop for Death CMepTh TIpe/iCTaeT Ky-
uepom: “Because I could not stop for Death,/ He
kindly stopped for me”; “We slowly drove, he
knew no haste”. Kapera, ynpasiisiemas Kyuepom-
cMepmblo, BE3eT JIMPUUYECKYI0 TePOUHIO B BEU-
HOCTh: ‘I first surmised the horses’ heads/ Were
toward eternity”.

B cruxorBopennn Death is a Dialogue Be-
tween JluxuacoH Hanenser CMepTh CIOCOOHO-
CTBIO TOBOPHTb. 3/I€Ch pedb UAET 0 Oecene, Ko-
Topyto BemyT CMepTh | JIyIlia YeJioBeKa:

Death is a Dialogue between

The Spirit and the Dust.

“Dissolve” says Death—The Spirit “Sir

I have another Trust”—

Beipaxkennem oMIIETBOPEHHS CITy>KaT Iiia-
TOJIBI, CBSI3aHHBIC M0 3HAYEHHIO C PEUEBOM Jes-
TENLHOCTBIO  YesoBeka: “‘say”, “doubt” m
“argue”.

CruxorBopenue Death is the Supple Suitor
HukuHcoH copepkur obpaz Cmepmb-yxasicep,
9ps mo0ena JOCTUraeTcs pa3HOOOPa3HBIMH
IpreMaMHu  OTBITHOTO  cepareena:  “stealthy
Wooing ”, “pallid innuendoes”, “dim approach”:

Death is the supple Suitor

That wins at last—

It is a stealthy Wooing

Conducted first

By pallid innuendoes

And dim approach

But brave at last with Bugles...

O6pa3, momoOHBI TOMY, KOTOPBIA OBLI
co3iaH OMmwM JIMKWUHCOH B YIIOMSHYTOM BBIIIIE
npumepe, noseinserca U 'y xona Kpoy Panco-
Mma (John Crowe Ransom), amepuKaHcKoro mo-
oTa Hayana XX B., B CTUXOTBOpeHMH Piazza
Piece. CmepTb 31€Ch yIIOAOOISIETCS NOHMCUTOMY
20CnO0UHY, KOTOPBIA TIPUXOTUT K MOJIOJION Jie-
BYIIIKE BMECTO OKH/IAEMOTO €0 BO3IIOOJICHHOTO:

I am a gentleman in a dustcoat trying

To make you hear. Your ears are soft and small

And listen to an old man not at all,

They want the young men’s whispering and
sighing.

But see the roses on your trellis dying

And hear the spectral singing of the moon;

For I must have my lovely lady soon,

I am a gentleman in a dustcoat trying.

CmepTh Kak epabumens TOSBISIETCS B CTU-
xotBopenun Jlukuncon Death's Waylaying not
the sharpest, omHako OOIbIIeE TPECTYIUICHUE
COBEpIIACT MUUUHA, T. €. 3a068€HUe:

Death’s Waylaying not the sharpest

Of the thefts of Time—

There Marauds a sorer Robber,

Silence—is his name—
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CruxotBopenue [lukuncon Time And Eter-
nity conepxutr obpas Cuepmu-npuspamuura
(“porter™):

Afraid? Of whom am [ afraid?

Not death; for who is he?

The porter of my father’s lodge

As much abasheth me.

Kyuep w npuspammnux TOSBISIIOTCS Y
9. JlukuHCcoH He ciydaiiHo. OHM HallOMUHAOT O
ToM, yT0 CMEpTh U3/IPEBIIC aCCOIMUPOBATIACH C
nepexoJioM B Jipyroii Mup (cp. ¢ 6orom Tanaro-
COM, TEPEHOCHBIIMM JIyIIH YMEPIIUX B IIOJ-
3eMHO€ 1apCcTBO). Kyuep M npuspamuux — 3TO
OoJiee MOHSATHBIE COBPEMEHHOMY 4YEJIOBEKY 00-
pa3HBIE MPE/ICTABICHHS, YKA3hIBAIOIINE HA STOT
TIePEXO/I.

Konpan Aiiken (Conrad Aiken), moat XX B.,
B CBOEM CTHXOTBOpeHuu ‘“‘Senlin, A Biography:
Part 02: His Futile Preoccupations — 06" BHOBb
Bo3Bpamaercs K CMepTH Kak K Ypooausomy cy-
wecmay, uyoosuwsy (“Death in the savage
sunlight... skeletal death...”), KoTOpOoe HEBUIH-
MO, HO HEOTBPAaTUMO MPHUOIMKACTCS K YeIIoBe-
Ky: “He hurries among the trees/Whirling the
leaves, tossing his hands from waves./ Listen!
the immortal footsteps beat”. Cmepmb-morcmp
oexut (“l hear him run”), Tanyer (“Dancing,
dancing”), npsiraer (“skipping”; “he plunges”);
€ro Henb3sl YBUJETh, HO MOXHO TOYyBCTBOBAThH
W yCTbINAaTh. B CTUXOTBOpEHHH YIIOMHHAETCS O
neixanun (“the sound of his breath) 3100HOM
cMexe atoro uynosuma (“malignant laughter”),
o pykax-monotmikax (“flailing arms”), ypomm-
BbIX KoJieHsx (“hideous knees”), xpycre cycra-
BoB (“I hear the scrape of knuckles against the
wall”) n Tonore Hor (“I hear the sound of his
feet”).

B cruxorBopennu Hawana XX B. Death's
Way Pobepta Cepsuca (Robert Service) Cmepth
OIMCHIBACTCS KaK JIOBOJBHO OTTATKUBAFOIIEE
MYXKCKoe cymectBo. Kak m B mpeapayiem
npumepe co ciuoBoM “‘death” ymotpeGusiercs
JIMYHOE MecToMMeHHe “he”, a TakKe JIEKCHKa,
MOJTYEPKUBAIONIAST  OTPUIATENbHBIE KavyecTBa
Cmeptn u mpencrasaonias CMepTs HacMe-
XaroOIUMCsT HaJl JIOIbMH Mmepsasyem (“‘lousy
heel” (= old fashioned a man who behaves
badly towards other people)): “Old Man Death’s
a lousy heel who will not play the game”; “he’ll

sneer and turn away”; “Then Old Man Death
grins evilly, and swings around to slay”; “/
wonder why did Death pass by just then and turn
to gloat?”.

B cruxorBopenun “Under the Harvest
Moon” navana XX B. Kapna Caunbpra (Carl
Sandburg) cMepTh Ha3BIBACTCSI CeObIM HACMelUl-
HUKOM, JIMIIEMEPHO TPUKHUIIBIBAIOIIMMCS JPY-
T'OM YeJIOBEKa:

Death, the gray mocker,

Comes and whispers to you

As a beautiful friend

Who remembers.

B cruxotBopennn “Courage” Dun Cek-
cToH (Anne Sexton), aMEpUKaHCKOM IMO3TECCHI
Havama XX B., CMepTh OYCHb MPO3aUYHO OT-
KpbIBacT JIBEPU B JIPYrod MHUDP yMHPAIOIIEMY
YeNoBeKy, MOJO0OHO wigeliyapy: ‘“when death
opens the back door/ you'll put on your carpet
slippers/ and stride out”.

[Toat nayama XX B. T. C. Dnuot B cBoeM
cruxotBopenvn “‘The Love Song of J Alfred
Prufrock” 3BpeMUCTHYCCKN U UPOHUYCCKH Ha-
3b1BaeT CmepTh geynvim aaxeem (“‘eternal Foot-
man”): “I have seen the moment of my greatness
flicker,/ And [ have seen the eternal Footman
hold my coat, and snicker,/ And in short, I was
afraid”.

Hapsiy ¢ mosTHYecKuMu TPOU3BEICHUSMH,
B KOTOpBIX OTpakaercsi ctpax nepen CMepThio
Kak BBICIIEH W HEIMOOSOUMOM CHIJION, B aHIJIHII-
CKOH TI033MM BCTPEYAIOTCS CTUXOTBOPEHUSI, BBI-
pakaroIye COMHEHHE B MOTYIIIECTBE U Hemooe-
JMMOCTH CYIIIECTBA, KOTOPOMY YIOIOOJSETCS
Cwmeptb. Y JIxoHa J[oHHA, KHMBIIETO B KOHIIC
XVI — nmavane XVII B., CMepTh mpeacraet
pabom cyovbur (Holy Sonnet). Ita nepconudu-
Kallysi BBIPAKACTCS B CTUXOTBOPEHHU HE TOJIBKO
HOMHMHATUBHBIM CJIOBOCOYETaHHEM “‘slave to
Fate”, Ho m mmuHpIM MecromMmeHueM ‘‘thou/
thee”, ynoTpeONsieMbIM 10 OTHOIICHUIO K
“death”, a Tarke TJIaroioM JBHMXKEHUS g0’
“And soonest our best men with thee doe goe”.
K camoit CmepTu nupryeckuii repoi CTUXOTBO-
peHust oOparaercss Kak K MOrydeMy M y>KacHO-
My TpOTHBHUKY (‘“some have called thee/
Mighty and dreadfull”), xotopomy oH Opocaer
BBI30B, ONHPAsCh Ha XPUCTHUAHCKYIO Bepy. Co-
TJIACHO 3TOH BEpe, YEeNIOBEK HE YMHPAET, a 3aChl-
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Maer, 4ToObl TPOCHYThCS K JKU3HU BEYHOM:
“One short sleepe past, wee wake eternally,/
And death shall be no more, Death thou shalt
die”.

OmHa Cenr-Buncenr Mwieir (Edna St.
Vincent Millay), ybe TBOpPYECTBO OTHOCHUTCS K
Hadamy XX B., TAK)KE BCTYIAET B CIIOP CO CMeEp-
Th10. B ctuxotBopennu Conscientious Objector
oHa m3o0paxkaer CMepTh Kak pabomooames,
KOTOpPOMY HE XOYeT TOJYUHSATHLCS JTUpUYEcKast
repounst: “I shall die, but that is all that I shall/
do for Death; I am not on his payroll”; “Am I a
spy in the land of the living,/ that I should deliver
men to Death?”’

Taxum 00pazom, onueTBopeHre CMepTH B
AHIIMACKON MO33MM Pa3BUBACTCS B Pa3HbIX Ha-
MpaBJIeHUsIX, Oepsl Ha4Yano U3 Pa3HbIX UCTOYHU-
koB. K rpedeckoii Mudonoruu BOCXOAUT JTUHUSI
pa3BuTHs nepconudukarmu CmMepTu Kak opama
CHA WM nepesosuuxa Oyul TI0 aHAIOTHH C Tpeve-
ckum O6orom Tanatocom. O6pa3 becnomaaaoro
xuena (Grim Reaper), Bocxonmsmuii K repMaH-

CKOMY (hONBKITOpY, TAa€T TOTYOK ISt BOSHUKHO-
BEHHSI aHAIOTHYHBIX 00pa30B B aHTIIMICKON TO-
33un, rae CMepTh MPEACTaeT KaK Mepmeey WiH
CKEJIETONOA00HOE CYIIECTBO C COOTBETCTBYIO-
My atpuOytamu. [locTeneHHO ofyleBeH-
Has CMepTh HaYMHAET MPHOOPETaTh YeIoBeYC-
CKHME 4epThl (OT IpescTaBUTeNel BbIcIIel Bia-
CTHU: KOpOb, NOJKOBOOeY, CyObsi — N0 Oonee
CKPOMHBIX TpeJCTaBUTENIEH YeIOBEUYECKOro po-
Jia, TAKUX Kak Jjexkapw, Kyuep, aakeit). OTHOIIIE-
Hue Kk CmepTu, BBIPAKEHHOE Yepe3 OJMIETBO-
PEHUS, TAKKe MPEeTeprieBaeT U3MEHEHHS Ha MPO-
TSHDKEHUH BEKOB: OT MUCTHUECKOTO y’Kaca repes
BBICILIEH, TOTUUHSIONICH ceOe JIIoAei Cuiloi — K
bonee ¢umocodckomy BocmpusTHio CMepTH, C
KOTOPOM, KaK C JIOOBIM YEIOBEKOM, MOXHO JI0-
TOBOPUTHCS U NTOCHIOPUTb.

IIpoBeneHHOE MccenoBaHNE CBUAETENBCT-
BYET O HENPEPHIBHOCTH AHIJIOSN3BIYHOIN MOITH-
YEeCKOW TPaJULMM U O TOM, YTO MCTOKH COBpE-
MEHHBIX 00pasHbIX mpencraBieHuii CmepTH
HY>KHO MCKaTbh B ITyOWHE BEKOB.

INPUMEYAHUA

*B (hospkiIope KeIbTOB, KUTeNel nomyoctpoBa bperans, ananorom becrnomaanoro xHena Obl1 AHKY,
npenBecTHUK cMepTi. OOBIMHO AHKY CTAHOBHUTCS YEJIOBEK, YMEPIIHH B TOM HIJIM WHOM TIOCEJICHUH TIOCTIe-
HUM B roay. SIBisiercst AHKY B OOJIMKE BBICOKOTO YeJIOBEKa C JUIMHHBIMH ONTBIMU BOJIOCAMH; 3TOT YEJIOBEK
Be3eT IIOXOPOHHYI0 N0BO3KY. MHOrIa AHKY H300paXkaiin B BUe ckenera. Yacto AHKY HIEHTU(ULUPOBAIN C
Otnom-BpemereM (Father Time). CMepTh 1 BpeMst 4acTO CONMMKAIMCH H H300PAXKAIUCh CXOAHBIM 00pa3oM B
CHJTy OOILMX YepT: U CMEPTh, U BPeMs OTHUMAIOT Y YeJIOBEKa KHU3Hb.

**[Insicka Cmeptu (Hem. Totentanz, ghp. dance macabre, ucn. danza de la muerte, anen. dance of death) —
CHUHTETUYECKUII JKaHp, CyIIECTBOBABIINN B €BPOIEHCKON KyJIbType ¢ cepeaunbl X1V Mo nepByio MOJOBUHY
XVI B. u npeacTapisonmii coOOH COMPOBOXKIAEMBIA CTHXOTBOPHBIM KOMMEHTapHUEM HKOHOTpa(puiIecKuii
CIOXKET, TAHEI[ CKEJIETOB ¢ HOBoIpecTaBieHHbIMU. JKaHp Bo3HUK B LleHTpanbHoit ['epmannu. Mmes cnoxHoe,
0TYACTH PUTYaJIbHOE, OTYACTH JINTEpaTypHOE MPOUCXoxIeHue, Hemerkas [lnsacka CMepTH BO3HUKIIA KaK pe-
aKIMs Ha 3IUJIEMUIO YyMbl, pacnpocTpanuBirytocs B EBpone B 1348 u 1374 rr. Ilnsicka Cmeptu conpsbxkeHa
CO CpEeIHEBEKOBOW MKOHOrpadueil TeMbl CMEpTH, IJe CMepTh MpeacTaeT B oOpaze MyMH(DUIMPOBAHHOTO
mMpyna, dJdcHeya, Nmuyenosd, oXomuuka c apke6ysoii. Ilomo0HsIe 00pa3sl CMEPTH OOBEIUHSIOTCS B CAMOCTOS-
TENbHBIA MAPOIOITHYECKHUHN PsiJI, OTJACIBHBIA OT JOTMaTHKN XPUCTHAHCTBA U OTYACTU JyONUPYOMHi (hyHK-
MK ee nepcoHakel (Hanpumep, CmepThb-cynus Ha nopraiax Ilapmxckoro, AMbeHckoro U Peiimcckoro co-
00pOB BMECTO CyIUH-XPHUCTA).

*#% Cruxy ¥ nucbMa OMUIM JIUKMHCOH M300MIIyIOT YIIOMHUHAHUEM O CMEPTH, U 3Ta TeMa CTaHOBUTCS
WHOT/Ia YeM-TO BpOJIC HaBS3YMBOM UieH. Tak, CJIOBO «CMEpTh» M €ro MPOW3BOJAHBIC YHOTPEOIAIOTCS B e
Mpou3BeAeHAX 228 pa3, 3T0 — OJUH U3 CaMbIX YacTbIX 00pa3oB. OHa NpencTaeT Kak Kyuep, cocmsb, opye, Ho-
KIOHHUK U T. J1.
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