JI. H. 3omosa

POJIb U MECTO IEM3AXKA B «MAJIOW» ITPO3E P. KUIIJIMHT A
1880-1890-x 'OA0OB

Paboma npedcmaesnena kaghedpoii pycckotl u 3apybexcHoll iumepanypol
Mopoosckoeo eocyoapcmeennoeo yuueepcumema um. H. I1. Ozapesa.
Hayunwiii pyxosodumens — 0okmop unonocuveckux nHayk, npogeccop JI. C. Konkuna

B cmamve npedcmaenen xommniexcHvlii H00X00 K UCCIEO08AHUIO CheyUupuKiu
netizasca «manoiy nposwvl P. Kuniunea xonya XIX 6. B npeonacaemou nybauxayuu
2nagnoe BHUMAaHUe 06paweHo Ha ceoeobpasue NPUPOOOONUCAHUL 8 PACCKA3AX U HO-
sennax, Hanucaunnvlx 6 nepuoo ¢ 1880 no 1890 2. Kax nokazvieaem ananuz xyoooice-
CMBEHHO020 MAMepuand, neu3adc CmaHo8UMecs 1eMeHMOM KOMROZUYUU PACCKA308
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P. Kunnunea, 20e npupoOHbvlil Mup onupaemcs iuuib Ha npeomMemusle «1aHomagpm-
Hble» CIOPOHDL.

Asmop cmamvu npuxooum K 661800y, YMO NEU3ANCYy 8 PAHHEeU «MAloy npo3e
P. Kunnunea omeooumcs 6mopocmenennas poib, HO 0djice HaA YPOGHe Cl08d NPUpo-
odoonucanue cozoaem ammocghepy pacckaza u OmmeHsiem NCUX0I02UYecKoe COCMOosi-
Hue 2epoes.

Kniouegvie cnosa: pacckas, Hogenna, netizanic, JHcamup, Xyoodcecmsenusii oopas,
NepPCoHaic, pPAcCKA3YUK, XYOOICECMEEHHAs OeliCmEUmMeNbHOCHb, KOMRO3UYUS, Clo-
Jrcem, asmopcKas Mo4Ka 3peHusl.

L. Zotova

ROLE AND PLACE OF LANDSCAPE IN R. KIPLING’S “SMALL”
PROSE OF 1880-1890

The article deals with the complex approach towards the specificity of R.
Kipling’s landscape in the “small” prose of 1880—1890. Special attention is paid to
the peculiarity of scenery in some of his short stories written during this period.
Kipling’s landscape becomes one of the composition elements. The stories written by
R. Kipling at the end of the 19" century are in many respects connected with depicting
true-to-life Indian reality and reflect R. Kipling’s personal vision and his appraisal of

the situation in this country.

As the analysis shows, the landscape in Kipling’s early prose is based on the sub-
Jects of scenery and performs minor functions.

Key words: short story, novelette, scenery, genre, image, character, story-teller,
feature reality, composition, plot, writer’s point of view.

OO0pa3bl PUPOIBI B MPOU3BEACHUSAX JUTE-
paTypbl BCeraa MpUBJIEKaTM BHUMaHHE HCCe-
nosarened. B teuenne Bcero XIX B. B aHIMN-
CKOW JMTepaType IOCTOSHHO H3MEHSUIach H
KOHLIETIMA MIPUPOABI, U MPUHLMIIEI €€ n300pa-
KEHHUsS. 3aTpOHYB TEMy TMPHUPOAbI, MMUCATENU U
MO3THI TOW MOPHI HEU3MEHHO MPUXOIIIN K pas-
IyMbsIM O MECTE uelloBeKa B MHUpe, 0 OeccMmep-
THM. B 3TOT mepuon NpoucXOoauT H3MEHEHue
uzeitHo-3cTeTHYecKol (PyHKIMH 00pa3oB IpH-
POABI, UX KOMIIO3UIIMOHHOM pOJM, BHYTPEHHEH
CTPYKTYpBI, XapakTepa W HPHHIMIIA BO3/ACHCT-
BUSL Ha aHp U CTWIb npousBeneHus. [Ipupona
CTaHOBUTCA OJHMM M3 IJIABHBIX CHO’KETOOOpa-
syronmx (akropoB. Ilelizaxx, Takum 00pazom,
BBICTYIIAET HE TOJIBKO 3JIEMEHTOM KOMIIO3UIINH,
HO ¥ HanOoJiee HETOCPEICTBEHHBIM U TOJIHBIM
BBIPQ)KEHUEM ICTETUUECKOr0 Kpelo nucaresns u
3a4acTyl0 — BOIUIOIIEHHeM ero uaeana. Llensb
JIAHHOM CTaThbM — MOKa3aTh B KAKOM Halpa.Jie-
HHUHU TIPOUCXOJNT M KaK OTpa’kaeTcs MOCie0Ba-
TenbHAs TpaHC(opMaIHs «IyBCTBA IIPUPOIBD) B
«Manoit» mpo3e P. Kurunra.

OO6parasck kK 0ToOpakeHHro aHamadra B
AHIIMACKON JMTEpaType, Mbl OOHAPYKHUBAEM,
YTO HanOOJIee MHTEPECHBIM U COICPKATEITHHBIM
CTaHOBHUTCS M3Y4YeHHE 00pa30B MPHUPOIBI B MPO-
m3BeaeHusx HaunHas ¢ XVIII B., korga B AHr-
nuy, Kak 3amedaeT M. B. YpHOB «HE TOJIBKO
HaMETWJINCh HOBBIC CBUTH, HO 1 MHOTOE PEIIIH-
TEJBHO MEPEMEHMIIOCH [7, ¢. 234].

[Ipobnema «4enoBek U MpUPOJa» B IEIOM
psifie CBOMX AacleKTOB OTpa3wjiach B «Mayoil
npo3e» P. Kunnnra. Beeaenue 3k30THUECKOro
MaTepuaia Ha CXaTOM IPOCTPAHCTBE HOBEILIBI
norpeboBasio ot P. Kurmnara ocoboro noaxona
K BHYTPEHHEH OpraHm3anuy obpaza MPHUPOIBL
Kpurnku Hayana XX B. He oOpamami 0co6oro
BHAMaHHUS Ha CBOEOOpa3ve CTWIA KUIUIMHTOB-
CKOM «MaJioi» TPO3bI, €r0 MOBECTBOBATEIHHAS
TEXHUKa TPEJICTaBISIaCh UM SICHOM M HECIIOXK-
HOM. JInib HOBeIIMe Hccae0BaTeNny, KOTOphIe
CTalu TIyOXKe 3aayMbIBaThCs Haj OCOOEHHO-
CTSIMU TIOBECTBOBaTenbHOM MaHepbl P. Kun-
JIUHTA, YBUJIEIN B HEM OJIHOTO U3 TMEPBBIX ITH-
careneii, 00JIaaBIINX HEOOLIKHOBEHHBIM Mac-
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TEPCTBOM HM300paKEHUSI HWHIUMCKOTO JIaH[I-
magra. P. Kurummar nogo6Ho CTHBEHCOHY CTpe-
MHTCS OCBOOOIWTH TIOBECTBOBAHME OT BCEX
OMOIIMOHAIBHBIX HACIIOCHHUH.

B noBemie «3a yeproin» (Beyond the Pale)
«KO3(PHULIHEHT N300pA3UTENBHOCTH TeH3aKa y
nucatens HeBenwk “Deep away in the heart of
the City, behind Jitha Megji’s bustee, lies Amir
Nath’s Gully, which ends in a dead-wall pierced
by one grated window. At the end of the Gully is
a big cowbyre, and the walls on the either side of
the Gully are without windows” (Amup-Harxos
OBpar pacrojioKeH B caMOil CepIlEBHHE TOpO-
na, cpasy 3a 6actu [[xura-Mermxu, v ynmpaer-
Csl OH B CTEHY C OJJHUM-CIIMHCTBEHHBIM OKHOM,
3a0paHHBIM pelIeTKoil. B ycThe oBpara crout
OIPOMHBIH XJIEB, a M0 00€ €ro CTOPOHBI BBICATCS
TIyxue cteHsl) [5, c. 146]. Y Kunnuara ocoObIi,
cnenuprUUecKuid IPUPOHBIN MUp, €r0 WHJ/INBU-
JyaJIbHO-aBTOPCKOE BUJICHHWE ONMPAETCS Ha OT-
JeTIbHBIE TIPOCTPAHCTBEHHBIE U  IPEIMETHBIC
«anamapTHEIe» CTOPOHBIL. CyOBEKTHBHO 3HA-
YHMBIE CHTYaIlid MOMEHTA 3/1€Ch BBIIBUTAIOTCS
Ha TIEPBBI TUTaH, @ CaMO TPEIMETHOE 3arloJTHe-
HHE Tei3a)ka HauMHaeT Wrpath Kak Obl BTOPO-
CTETIEHHYIO PoJib [8, c. 288]. D10 03HAYaeT, 4TO
repon KumimHra npakTuuecku He BUIAT IpU-
porabl ¢ ee «peHoMeHambHOW» cTOpoHbI: ‘“Her
room looked out through the grated window into
the narrow dark Gully where the sun never came
and where the buffaloes wallowed in the blue
slime” (...ee pemerdyaroe OKHO BBIXOIMIIO B y3-
KWW ¥ TEMHBIA OBpar, TJic He ObIBaeT COJHIIA U
OyiiBoNbl OapaxTaroTCS B JIMIIKOM CHHEM WIIE)
[5, c. 146].

JelicTBUE 3TOM MCTOpUM pa3BOPAYUBACTCA
B HEOOJBIIOM TOpOJKE, INE «IOM KaXIOoro
MY’KYMHBl HEIOCTYIEH M HEOINO3HAaBaeM, Kak
morunay :“...the City where each man’s house
is as guarded and as unknowable as the grave...”
[5, c. 154]. Tleizaxx B HOBemie «3a YEPTOMD»
(Beyond the Pale) 3amMeTHO OCTOXHSIETCST TIPHB-
HECEHHEM MOTHBOB TPEBOTH, OJMHOYECTBA H
npamarusma: “There was a young moon, and
one stream of light fell down into Amir Nath’s
Gully, and struck the grating which was drawn
away as he knocked. From the black dark Bisesa
held out her arms into the moonlight...” (B3o-
IIeNT HapOKAAIOIIUICS MECSIl, ero JIydd Tpo-
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HUKJIM B OBpar W ymajii HA PEIIeTKy, KOTOPYIO
KTO-TO Cpa3y CHSI B OTBET Ha CTyK Tpumxero.
W3 menponsagHON TeMHOTHI brse3a npotsHya
K JIyHHOMY CBETYy PyKH...) [5, c. 152].

[leitzaxx P. Kurnara B Gomnblueit creneHn
Obu1 oOpamieH K (DaHTa3uM YHWTATENsl, KaK OBl
npeyiaras €My akTHBHOE COTPYIHMYECTBO C
aBTopoM: “Then he saw that the Gully ended in a
trap, and heard a little laugh from behind the
grated window” (TyT oH 0OHapy>KuI1, 4TO OBpar
KOHYAeTCsl TYMHKOM, W YCIBIIAT 32 OKOHHOM
penreTkoi Tuxuil cmemiok) [5, c. 147]. A3bixo-
BBIE CPEJICTBA, C IOMOIIBIO KOTOPBIX aBTOp 00-
parmraercs x mpupojie — “he...heard a little laugh
from behind the grated window”, BbiOupatoTcs
UM He citydaiiHo. IloaTnueckas cTopoHa «IaH-
madra» MpeAcTaBlIeHa B HOBEIUIE CKBO3b «pe-
nrerdatoe okHo» (grated window), koTopoe nmeer
IIUPOKUH JIUANa30H COMEPIKATENBHBIX (DYHKITUA.
Bensas KOHKpETHOCTh COCTaBIISIET BECbMa CyIIe-
CTBEHHYIO TPaHb CJIOBECHO-XYJI0’KECTBEHHOM 00-
pazHoCTH «Masoin» mpo3bl P. Kurumunra.

I'maBHBIE TepoM HOBEIUIBI HACTOJIBKO II0-
TPY’KEHBI B CBOW TPOOJIEMBI, YTO BIICYATICHHS
BHEIITHET0 MUpa C TPYJOM HAXOST JOPOTY K UX
CO3HaHUI. BMecTe ¢ TeM 3TH CKyIible BHEIIIHUE
BIIEYATJICHUS] CIIOCOOHBI CHJIBHO M OOJIE3HEHHO
BO3/JICHCTBOBATh HAa HANPSKEHHBIE HEPBBI YMTa-
tend. Kak cnpasenmuBo 3ameuaer I'. H. I[ocme-
JIOB, «0e3 0oraTtoro BOOOpPaKEHHS HE MOXKET
OBITh TIOVTMHHOTO XY/I0XKHUKA», B OTCTAUBAHUH
CBOWX MHPOBO33peHUYeCKnX mo3urmii P. Kum-
JUHT OBLT OYEHb aKTHBEH, 1 UMEHHO 3TO OTJIH-
4ajo BCE €ro BBIJAIOIIEECS XYA0KECTBEHHOE
TBOpUeCTBO [6, ¢. 164]. Buaumsie reposmu Kur-
JIMHTA TIeW3aKU TATOTEIOT K MOHOXPOMHOCTH, K
MaKCHUMaJIbHO YIPOIIEHHOMY — BIUIOTH JI0 Yep-
Ho-0Oenoro — 1eToBomy penreHuto: “There was
no sing whatever from inside the house, — noth-
ing but the moonlight strip on the high wall, and
the blackness of Amir Nath’s Gully behind”
(Jlom kazarncst HeOOMTaEMBIM, TOJNBKO JTYHHBIH
Jy4 Ha BBICOKOM CTEHE U T'ycTas yepHOTa AMHUp-
HarxoBa oBpara mo3zamm) [5, c. 153]. B «ropox-
CKHx» 3apucoBkax P. Kumumnara Taxxe mpeo6-
JagaloT cepble, TEMHO-CEpPBIE, TEMHO-KOpHYHE-
BbIC OTTCHKHU.

B psne pacckasoB u HoBemun P. Kurumara
MPUPOJa CTAHOBHUTCS 3HAKOM 3MOIMOHATHEHOTO
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COCTOSIHHSI TEPOEB M TIO9TOMY €ro IeH3axu
nprUOOpeTatoT 3bI0KKE, CYyObEKTHBHBIC YEpPTHI.
[TpumeTsl OKpYXKAIOIIEro MHpa HEYJIOBHMBI H
MOIBEPTaOTCSl CBOCOOPA3HOM JIECTPYKIIUH, Tie-
pecTpolike, 1eKOMIO3UuluU. M3 3Toro Bo3HUKAeT
KapTHHA SMOIMOHAIBHBIX BICYATICHUH, CyOb-
eKTUBUPOBAHHBIX COCTOSIHUI, B KOTOpBIX aHa-
JIOTHUS «IIPUpOJA — Y11y CIMBACTCS] BOSAUHO.
OO6patumcest, HanpuMep, K pacckasy «OKu3Hb
Myxammen-/Iuna» (The Story of Muhammad
Din). JIs1 Toro, 4ToObI IeH3aK WK JeTalb IICH-
3a)ka JEHCTBUTEIIFHO CTAIM IPOIYCKOM B IyIILY
repost, XyJIOKHHK JOJDKEH OBUI TIOATOTOBHUTH
TaKyl0 CIEHY BCEM IPEIIIECTBYIOIIUM XOJOM
noBecTBoBanus. “He used to trot about the com-
pound, in and out of the castor-oil bushes, on
mysterious errands of his own. One day I stum-
bled upon some of his handiwork far down the
grounds. He had half buried the polo-ball in dust,
and stuck six shrivelled old marigold flowers in
a circle round it. Outside that circle again was a
rude square, traced out in bits of red brick alter-
nating with fragments of broken china; the
whole bounded by a little bank of dust...” (On
JacaMd KOIOIIWJICS B KyCTaX KIICIICBHHBI H
CHOBAJI IO Cajay, 3aHITHIH KaKUMH-TO CBOUMH
TaMHCTBEHHBIMH 3a00TaMu. OHAXbI B [TyOU-
HE cajJla g Harajl Ha ero Npou3BeJCHUE Yy MOUX
MOJIOILB, BPBITHIN J0 MOJOBUHBI B NIECOK, JIEXKAT
m1ap Ui WIpbl B TOJIO, @ BOKPYT HEro ObLIM
KOJIBIIOM HATBIKAHbI IIECTh 3aBSAIIMX Oapxar-
neB. CHapy K 3TOr0 KOJbIa ObLT KBa/IpaT, BBI-
JIO)KEHHBI OWTBHIM KHPIIUYOM BIIEPEMEIIKY C
gyepenkamu (apdopa; a KBampaT, B CBOIO OdYe-
penb, OKpy)Kal HHU3EHBKHH IecuaHblii Bam) [3,
c. 240]. YysctBo npupoas! y Kurumara, nosso-
JSIeT OJJHO3HAYHO MPUIMCHIBATH TOMY WM MHO-
My THIy NeW3aka MPEeUMYIIECTBEHHO OTpHIa-
TEJIbHOE WX IOJIOKUTENIBHOE CoZlep kaHue. Xa-
paktep meizaka KurmimHra HacTOIBKO OpHIHU-
HaJIeH, YTO Tei3aKHasi KOHKPeTHKa Kak Obl pac-
TBOpSIETCS B TyMaHaX M CyMepKax, a IMOIHO-
HAJIbHO-HANPSDKEHHOE  BOCHPHUSITUE  TTPHPOJIBI
OZIEpP’KMBAET MOOEIy HaJ €€ MPOCTPAHCTBEHHO-
BUJIOBOM, COOCTBEHHO «JIaHIIA(THON», CTOPO-
Hou. “Heaven knows that I had no intention of
touching the child's work then or later; but, that
evening, a stroll through the garden brought me
unawares full on it; so that I trampled, before I

knew, marigold-heads, dust-bank, and fragments
of broken soap-dish into confusion past all hope
of mending” (Bunmut 60r, y MEHS U B MBICIISIX HE
OBUIO TIOPTHUTH €r0 PadoTy — HHU TOTNA, HU TIO-
TOM: HO B TOT € Beuep. MPOTyJIUBAsCh IO Cay,
s caM He 3aMeTHJI, KaK HaCTYITIJI Ha Hee U Heva-
SHHO pacToNTaj U OapxaTlibl, U MeCUaHbIi BaJ,
U YepenKu OT pa30UTON MBUIBHMIIBI M Bce Oe3-
HaJIeKHO ucnoptui) [5, c. 240]. Asnenus npu-
poIbl, netany neksaxa “marigold-heads”, “dust-
bank”, “fragments of broken soap-dish” crano-
BATCA y KurumHra cumBONaMH 4YelioBEYECKOM
xu3HK. Ha ckymbix neizaxax Kumnunra nexur
revyats MHAUBHIyaabHOCTH aBTopa: “I had no
intention of touching the child's work then or
later”. ITpupona y Kurumnara xak 6yaro naccus-
Ha. He BpaxxneOHa yenoBeKy, HO U HE 3a0/1HO C
HUM, OHa paBHOMyIHA. “Whereat the child took
heart and fell to tracing the ground-plan of an
edifice which was to eclipse the marigold-
poloball creation” (Masbli BoCHpsuT yXoM H
3aHSUICS  Pa3OMBKONM  COOPY)KEHHS, KOTOPOE
JIOJDKHO OBUIO 3aTMUTH KOHCTPYKIMIO U3 Oap-
XaTIEeB U JIEPEBIHHOIO 1mapa) [5, c. 241].

B KHIUIMHTOBCKOM OIMCAaHWUH TIPHPOJIBL, TIO
MHeHHo b. ["anaHoBa, cTano OTYETIMBO MPOSIB-
JAThCS MOHUMAHKUE TOT0, YTO MEPEXo] OT LeNo-
IO K YaCTHOCTSIM, K YKPYITHEHUIO HEPHUMETHBIX
BEJIMYMH, MOXKET OKa3aThCs BecbMa JIHCTBEH-
HBIM CpEICTBOM M YTO OJMH-EAWHCTBEHHBIH
[BETOK 00JagaeT He MEHbBIICH BBIPA3UTEIHHOM
CHJION, 4eM Iienas kiaymoa [3, ¢. 213]. O1o mei-
CTBUTEJFHO OBUTO BaYKHBIM HOBATOPCKHM IIpHE-
MOM, TOJCKAa3aBIINM aBTOPY XapakTep Jaib-
HEWIIUX TIOMCKOB M OTKPBITHH «IIPEIMETHOTO
MHpa» B CBOMX Mpou3BencHHsX. “For some
months the chubby little eccentricity revolved in
his humble orbit among the castor oil bushes and
in the dust; always fashioning magnificent pal-
aces from stale flowers thrown away by the
bearer, smooth water-worn pebbles, bits of bro-
ken glass, and feathers pulled, I fancy, from my
fowls...” (Heckonbko MecCsIIEB 3TO TOJICTEHBKOE
JIMBO THXO BPAIaJIOCh IO CBOEH OpOUTE B MECKe
M KyCTax KJICHIEBUHBI, HEYCTaHHO BO3BOJSI POC-
KOIITHBIE JIBOPIIHI M3 3aBSUIBIX IIBETOB, BHIKHHY-
THIX yOOPIIMKOM Ha CBAJIKy, IJIQJKUX PEYHBIX
TOJIBIIICH, KaKUX-TO CTEKJIBIIICK M TIEePhEB, JI0-
OBITBIX, HABEPHOE, Y MEHS Ha NTHYHEM IBOPE)
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[5, c. 241]. YnoMmuHas neTamy TMPEIMETHOTO
mupa “stale flowers”, “smooth water-worn
pebbles”, “bits of broken glass”, aBrop He wc-
MOJIB3YET CJOMHBIX IBETOBBIX SITUTETOB, XOTS
MeH3ak M BBIMOJHSIET, B 3TOM CIIy4ae, YUCTO
JICKOPATUBHYIO pob. [Tucaresib MOXET HaroJ-
HUTH TeH3aX BceM OOraTCTBOM 3BYKOB M 4epes
CIyXOBOM 00pa3 co3JaTh COBEPILECHHO OTYETIIH-
BbIM — 3purenbHbil. W pmaxe  ogHOro-
€IMHCTBEHHOTO 3BYyKa W OErjoro My3bIKallb-
HOT'O BIICUYATJICHUSI TIOPOM OKAa3bIBAETCS JIOCTa-
TOYHO, YTOOBI JIaTh TOJMYOK (PAaHTA3MH U UyBCT-
BY, Pa3BEPHYTHCS B 3pHUTEIILHBIN 00pa3, onpejie-
JIUTh OCHOBHYIO MY3BIKAIBbHYI0 TOHAIBHOCTh
HApUCOBaHHBIX Teizaxen [4, c. 216]. Yausu-
TelnbHOE yMeHue KHIUMHra OTOXKACCTBIATH
XKH3Hb YEJIOBEKA C YKU3HBIO MPHUPOABI HAXOUT
CBOE MOJTBEPKJICHUE B TOM MPOU3BEICHUH.
Kak mokasan npoBejicHHBIN aHau3, B 00-
M JIBMKCHHMHU ITOBeCTBOBaHM Kummnra reii-

32y OTBOJSTCS pa3HOOOpa3HbIe poiu: 0003Ha-
YUTh BPEMsI U MECTO ACWCTBHSA, CO3IaTh OIIpe-
JIeTICHHOE HACTPOEHHUE, IIOMOYb MPOSIBUTHCS Ka-
KHM-TO CYILECTBEHHBIM 4YepTaM B JIyILEBHOU
SKU3HM YEJIOBEKA U B OKPYKAIOIIECH ero JeicT-
BUTENBHOCTU. TOT QakT, yto KumimmHr upes3Bbi-
YalHO CKYIIO pUCOBAJl IEN3aX, TOBOPUT O TOM,
YTO €r0 MHTEPECOBAJI IPEXKIE BCEIO PUTIM CO-
BPEMEHHOM €My AEWCTBUTEIBHOCTU. Buaumo,
HMMEHHO I10 3TOM NPUYUHE B PsiJIE €r0 paccKa3oB
W HOBEIUI 4YWUTaTeNbh HAOIIOJAeT OTCYTCTBUE
neiizakei, a KapTHHBI TIPUPOIBI HE TpHOOpeTa-
0T JKMBOCTH, H3MEHUMBOCTH, Tipenectu. Co3zna-
Bast atMocepy pacckaza, Kumimar pucyer nei-
3aK Ha YpOBHE CIJIOBa. B ero caep)kaHHBIX Mei-
3aKHBIX 3apUCOBKAX BCE MPEAETBHO MPOCTO, U
HE3aBUCUMO OT poiy, Kotopyto P. Kummunr or-
BOIUT B CBOUX IIPOU3BENCHUSX IIEH3aXy, OH
[IPU3BaH CO3JaBaTh Y YMTATENs ONpPelEesICHHOE
HAaCTpOEHUE.
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