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B cmamuwe 0bobwaromes nayunvie nooxo0vl K mMeopuu JHCaupos, a maxice uzlazalomcs pe3ynomamol aHa-
auza 600 necenHvlx mexcmos, peuaione2o 06e 83auMocssa3anivie 3a0adu. 1) evisenenue GyHKyuil HcaHpos
necenno2o OUCKypca, 2) onpeoeienie memamuiecko2o c60eodpasis NeCEeHHbIX MEeKCMO8 KadcO020 JHCaupa

Kak cnocoda peanuzayuu e2o yHKyu.
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ACTUALISATION OF FUNCTIONS OF SONG DISCOURSE GENRES THROUGH
THEMATIC LYRICS VARIETY

The article summarises theoretical definitions of the term “genre” and pre-sents the results of the 600
lyrics analysis (about 50 printer'’s sheets) aimed at solv-ing two basic problems: 1) defining of functions
of song discourse genres; 2) pre-senting of the thematic variety of each genre as a way of its functions’

actualisa-tion.
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AHTIOA3BIYHBINA MTECEHHBIN AUCKYPC Tpe.-
CTaBJIsIeT COOOH KPEOIN30BaHHBIN MPOIYKT, T. €.
KOMOUWHAIMIO0 BepOalbHOTO TeKcTa, ohopmIleH-
HOTO B MMCHbMEHHOH WM yCTHOU (opme, U My-
3BIKaJIbHOTO KOMITOHEHTA, SIBJISTFOILIMIACS TIPOTYK-
TOM COIIMAJbHO U CUTYaTHBHO OOYCIIOBICHHOM
KOMMYHHKAIIUU, HAXOIALIMICS N0 BIMSHHEM
HKCTPAIMHIBUCTHYECKHIX ITAPAMETPOB CUTY ALK
obuieHus. B cooTBeTcTBIH C peanu3anueii/Hepea-
JU3anuei B aHIIIOA3bIYHOM IECEHHOM JIUCKYypCe
onpeneaeHHbIX (YHKIIMI HAMU BBIACISIOTCS
HECKOJIBKO JKaHPOB TIECEHHOTO AUCKYpCa.
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TepmuHn «oxaHp» ObLT 3aMMCTBOBAH U3 (hpaH-
IIy3cKoro si3bika (genre) B XIX B., B CBOIO Oue-
penb BO (paHIy3CKHA S3bIK CIOBO MPUIILIO U3
JIATUHCKOTO SA3bIKA (generis), 4YT0 03HAYAET «Mo-
pooa, cnocob, manepa». OnpeneneHus xKaHpa
MHOT000pa3Hbl U B3aUMHO MEPECEKAIOTCs, YTO
IIOPOIMJIO MHO)KECTBEHHOCTh TOYEK 3PEHHUS Ha
camy npobnemy kanpa [4]. Tak, npoananuzupo-
BaB ONPEJEIECHUS, IPUBEIECHHBIE B PA3INYHBIX
HCKYCCTBOBEAUECKUX UCTOYHUKAX (AHaIUTUKA
KynbTyposoruu; KpaTkuil My3bIKaabHBIN CJIO-
Bapb; My3bikanbHblll opTait; CiloBapb My3bl-
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KaHTa-IyxoBHKa; CloBaph 1Mo 00IIEeCTBEHHBIM
HaykaM; TOJIKOBBIN CIIOBapb PYyCCKOIO S3bIKA;
OHnuknoneaus «bebkanTo»; DHIMUKIONEIU
«Kpyrocser») MOXHO yTBEpKIaTbh, YTO B UC-
KyCCTBOBEJIEHUH, COLIUOJIOTUH U KYJIbTYpPOJIOTUU
0 )KaHPOM MTOHUMAETCS UCTOPUUECKH 0(OpPM-
JICHHBIH, 3aKpENMBIINICS, y3HABAEMBIN U IIEpe-
HUMAaEMbIii TOKOJICHUSIMH Ha0Op IPOU3BEICHHIH,
ABJISIOIIMXCA 00pa3liaMu NP CO3IaHUHM HOBBIX
npousBeaenuil. Ero ornuaer cnenuduka orpa-
’KaeMbIX po0eM, JIUI U SIBICHUI peanbHOCTH,
a TaKk)Ke aBTOPCKOE OTHOLICHUE K HUM; CBO€0Opa-
3H€ B BBIOOPE S3BIKOBO M HESI3BIKOBOW CEMUOTHU-
KM, UCIOJIb30BaHUE CTUIIMCTUYECKUX IPUEMOB;
crierQuka crioco00B UCIIOTHEHHS U BOCHIPUSTUS
IIPOU3BEIEHUH )KaHPa, a TAKXKE HAIIPaBJIEHHOCTh
Ha peaju3alui0 ONPEIEIEHHBIX CXO0XKUX A
NIpOM3BeICHUI oHOTO XaHpa pyHkumii [1; 3; §;
10; 12; 13; 14; 16].

B nunHreuctuueckoil Hayke mpoOieMoii xKaH-
pos 3anuManucs H. JI. Apytionosa, A. H. bapa-
HOB, M. M. baxtun, A. BexOuika, B. E. T'oib-
nuH, B. B. Jlementses, . A. Kuraitropoackasi,
K. ®@. CenoB, M. 10. ®enocrok, T. B. [lImencsa
u ap. [11, c. 66]. B uenom npencrasisieTcs: BO3-
MOYKHBIM BBIIETTUTH TPH OCHOBHBIE TOUKH 3PEHUS
Ha MOHATHE <OKaHpa». Tak, «CTOPOHHUKY Ipar-
MaTHUYECKOIO HAIlPaBJIEHUS B KaHPOBEAECHUN»
NOHUMAIOT PEUeBON KaHpP Kak «BepOanbHOE
o(opmiIeHrEe TUITMYHON CUTYAIMH COLIMAILHOTO
B3anmoneiicteus (B. E. lonpaun, O. H. J1y6-
poBckasi, K. @. CenoB), Kak COCTaBISIOIINE
JMCKypca. .. HEOThEMJIEMYIO YaCTh OOJBIIMHCTBA
CLEHApHEB (CUTYal[MOHHBIX MOJIEJIEH ), OTIMChIBA-
IOIIMX COLIMANIbHOE B3aumoencTBue» [11, ¢. 69].
IIpsAMO IPOTUBOIOJIOKHOM TOYKHU 3PEHHUS IIPHU-
JEPKUBAIOTCS MPEACTABUTENN CTPYKTypaaIu3Ma
B JIMNHI'BUCTUYECKOM HayKe, HarpuMmep, B. B. [le-
MmeHTbeB, B. I1. MockBun, M. 10. ®enocroxk.
Kanpsl — «abcTpakTHBIE CXEMBbI, OTBJICUCHHBIE
OT UH]IUBU1yaTbHO-A3bIKOBOM KOHKPETUKW» [ 12,
c. 104]. Tperuii moaxoa HOCUT KyJIbTYypOJIOTH-
YECKUH XapaKTep: «PEUEBBIC KAHPHI. . . SIBJIAIOTCSA
OJJHUM M3 JIYUIIUX KJIIOYEH K KyJIbType JaHHOIO
obOmectBa» [5, c. 111], «peyeBble HOPMBI 1O-
CTPOEHUS IUPOKHUX KJIACCOB TEKCTOB, B KOTOPBIX
BOILJIOIIAIOTCS 0000IEHHBIE KYABTYPHO-COLIAIIb-
HbIe poam» [6, c. 60]. OGo0IIas Bce TpU TOUKU
3pEHHUS, MOXHO 3aKJIIOUUTh, YTO XKAHP — ITO
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KyJBTYPHO OOYCIIOBICHHBIE KOMMYHHKATUBHbBIE
WHBapUAHTHBIC MOJICNH, MPEATNOIararoIIfe uc-
MOJIb30BaHKE CHEeIH(PUIECKOro Habopa JIeKCH-
YECKUX CPEACTB.

[TpuarMast B0 BHUMaHue Ne()UHULINY, TIPEI-
JO)KCHHBIE YUCHBIMU-TUHTBUCTAMHU U YUCHBI-
MH-HCKYCCTBOBEIaMU, MBI OMpEeNIsieM KaHpP
KaK ucmopuiecku oghopmaeHusii, KyibmypHo
00YCN108/1eHHbLI, 3aKPeNnUSUULICS, Y3HABAEMbll
U nepeHumaemvlii HAbOp UHEAPUAHMHBIX NPO-
uzgedeHuti-mooenetl, cneyuguyHvlx no ghopme u
COOepHCANUIO, HaNPABIIEHHBIX HA PEanu3ayuro He-
Komopwix @ynxyuii. BeiaeneHue xaHpoB NeceH-
HOTO JIMCKypca SBISETCS B IOCTATOYHON CTETICHU
TPYAHOM 3a/1aueii N3-3a BBICOKOTO YPOBHS WHIH-
BHIYaJIbHOCTU U CYOBEKTUBHOCTH MPOIECCOB
MOPOKICHUS U BOCIIPUSITUS IECEHHOTO TUCKYP-
ca. «Bcskoe BpICKa3bIBaHUE. .. HHIUBUYAIbHO
Y TIOTOMY MOXKET OTPa3uTh UHIUBUIYAITEHOCTh
TOBOPSIIETO, T. €. 00JaAaTh UHIUBUAYaIbHBIM
CTHJIEM. ... B pa3HbIX )kaHpax MOTYT paCKpbIBaTh-
Csl pa3HbIe CIIOU U CTOPOHBI HHANBUIYATHHOMN
JTUYHOCTH aBTopa. ...Hambonee GmaronpusTHbI
JUTSL PACKPBITUSL HHIUBHUIYaIbHOCTH XYIOXKECT-
BEHHBIC JKaHPBI: 31e€Ch MHIUBUYalbHBIA CTUITh
MPSIMO BXOAUT B CaMmo 3aJjaHUE BBICKA3bIBAHUS,
SIBJISIETCSL OJJHOW U3 €ro BeAyluX uenei» [2].
Anamm3 600 meceHHBIX TEKCTOB (0K0J10 50 I1. J1.)
MOKa3aJj, 4YTO B IECEHHOM JIUCKYPCE MOTYT OBITh
BBIJICTICHBI TPH JKaHPA:

— pok (anmensTuBHas GyHKLUSA);

— pon (HappaTUBHAs U KOHBUHCUBHAs (yHK-
um);

— non (AMOTUBHAS (QYHKIIHSL.

AnnensatuBHas (0T anen. appeal) byHKUINA
Hanboee sIPKO peanru3oBaHa B TEMaTUUYECKUX
0JI0KaX, aKTYaJIM3UPYIOIINX KOHIENTHI MOBE-
J@HYECKOU TPYNIbl: HOHKOHPOPMHU3M (non-
conformity), ynonobnenue (assimilation),
MacCUBHOCTH (drift), BeI30B/3maTax (epatage),
MaKkcUMau3M (rigidity). JlaHHble TeMaTH4ecKue
Omoku npencrapieHbl B 60% MEeCEHHBIX TECTOB
(120 mecen) pok-xanpa u 17% (34 necHsx) parn-
XKaHpa. DMOIMOHAILHBIE KOHIIENTHI: «TF0O0Bb)»
(love), «cBoOOmaY (freedom), «cmepthy» (death),
«Bepa» (faith) u «onunouectBo» (loneliness)
peanan3yroT SMOTUBHYIO (YHKIHIO, T. €. PYyHK-
U0 OTPAKECHHS BHYTPEHHUX MEPEKUBAHUN U
sMoIHi aBTopa. JlaHHbIE TeMaTU4YecKue OIOKU
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npencrasieHsl B 10% (20 necHsx) pok-xaHpa,
3% (6 mecHsix) pam-xkanpa u 80% (160 necHsx)
nomn-xaHpa. Happarusnas (0ot awnen. narration)
Y KOHBUHCUBHas (OT auen. convince) GyHKINH,
(bYHKLIMY U3TO0KEHHS U YOS KICHHS, peau3yIoT-
Csl B TEMaTHUYECKHUX OJIOKAX, aKTyaTM3UPYIOIINX
COLIMAJIbHBIE KOHIICTITHI: BIACTh M pacu3M (power
and racism), COOCTBEHHOCTb U JACHBTH (property
and money), craryc (status), 6maromnonyune
(well-being), pacKpbITHUIO KOTOPBIX MOCBSIIECHBI
10% (20) pok-npoussenennii, 70% (140 mecen)
xaHpa pan u 15% (30 npousBeneHuit) nomn-my-
3bIKU. PaccMOTpuM TemaTuyeckoe cBoeodpasue
Ka)KJIOTO M3 BBIJICJICHHBIX KaHPOB MECEHHOTO
IHMCKypca.

B mon-kaHpe meceHHOro AUCKypca Mak-
CUMaJbHO YacTO PEeIpe3eHTUpyeTcs Ipynmna
HMOIMOHAIBHBIX KOHIENTOB. Takum o0pa3om, ¢
OO0NBIION /10JIell YBEPEHHOCTH MOXKHO YTBEPIK-
11aTh, YTO OCHOBHOM (pyHKIIMEH, peanu3yrouiencs
B JJAHHOM YKaHpE, ABJISAETCS SMOTUBHAS (PYHKIIHS,
T. €. QYHKLHUS OTPAKECHUSI BHYTPEHHUX MIEPEKH-
BaHUI ¥ YMOLUH aBTopa. LIeHTpanbHbIM B rpyIie
HMOILMOHAIBHBIX KOHIIETITOB SIBJISIETCS KOHIICTIT
«1000Bb» (love), 4UTO HAXONHUT OTpaKEHUE B
YaCTHOCTH B Ha3BAHUAX MECEHHBIX MPOU3BEIC-
uuii: Come Down Love — Shakira; I want to know
what love is — Foreigner; Thank You for Loving
Me — John Bon Jovi; Crazy in Love — Beyonce;
My Love — Justin Timberlake; Can t get you out
of my head — Kylie Minougue; lrresistible — Jes-
sica Simpson; Strangers in the Night — Frank
Sinatra; Ain t no other man — Christina Aguilera
u 1p. Jlpyrue KOHLENThl SMOLUOHAIBHON IPYII-
IIbl, @ UMEHHO «cMepTh» (death), «Bepay (faith),
«onuHouecTBO» (loneliness), «cTpananue»
(sorrows), «XepTBEHHOCTh» (sacrifice) u T. L.,
HaXOAATCA B OTHOIIEHUSX B3aUMO3aBHCUMOCTH
Y B3aUMOCBSI3aHbI C IICHTPAJbHBIM KOHLEIITOM
naHHOM rpynmbsl. Temarnueckoe cBoeoOpaszue
MOT-KaHpPa, CIOCOOCTBYIOLIEE pealn3allui 3MO-
TUBHOU (DYHKIIUH, IPOSIBISETCS B BO3SMOXKHOCTH
BBIJICJICHUS] HECKOJIBKUX IPYIII SI3bIKOBBIX 3HAKOB,
BepOATM3UPYIOLINX YyBCTBA M AMOLIMHY YEI0BEKa,
nepeXrBaeMble B IPOLIECCE 3apOXKIACHUS U Pa3-
BUTHS €T0 JIFOOOBHBIX OTHOIICHUH.

[Ipexne yeM NpeACTAaBUTH BHIJCICHHbIC
HaM¥ IPyNINbl, HEOOXOIUMO Pa3TPaHUUYUTh J1BA
CMEKHBIX MOHATHUS: «3IMOIU» U «IYBCTBOX.
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DOMOIIMH U YyBCTBA BO3HUKAIOT P BOCTIPUSITUN
OIIPE/ICIICHHOM YacTH PEaIbHOCTH, a TaK¥Ke TO-
HUMaHUU BOCIIPUHUMaeMOro o0bekTa. TeM He
MEHEEe OCHOBHBIMHU XapaKTCPUCTHKAMHU SMOIIUN
B OTVIMYME OT YyBCTB SIBJISFOTCS UX MOJSIPHOCTbD,
WHTCHCUBHOCTb U KPaTKOBPEMEHHOCTb.

Bce MHOTOOOpa3ue 4eaoBeYeCKUX MO
U YyBCTB B COCTOSIHMH BJTFOOJICHHOCTH, CIICITH-
(UYHBIX B CBOCH CYOEKTUBHOCTH, YHUBEPCAIIH-
3upyetcs B 000011eHHON popMme u pasnensercs
B MOM-)XaHPE Ha MO3UTHUBHBIC, HETATUBHBIC U
AMOLIMH (PH3UOIOTHYECKOTO cocTostHus. K rpyrme
MO3UTHUBHBIX JIMYHOCTHBIX MEPEKUBAHUIN OTHO-
CATCS: IMOyul PAIOCTH, a TAKXKE Y)Y8CMEa:

e cuactbs (Happiness is when you really feel
good with somebody, Nothing wrong in being in
one with someone. ... Oh, baby, love and happi-
ness — Al Green);,

® YJIOBJICTBOPCHHOCTH KH3HBIO C JTFOOUMBIM (/
want to spend my rest life with you. Don t want to
live it alone. I can't conceive of the years left in
me without you in our home. I want to spend my
life with you —Proclaimers);

e Onaromnoiryuusi U cniokoiictBus (A/l because
we both kept holding on, We know we can weather
any storm — Michael Bolton);

e HanexHoctu (Now we are not afraid Al-
though we know there'’s much to fear. We were
moving mountains long Before we knew we
could — Mariah Carey; But I believe in you and
[ believe in you — Kylie Minougue; I can talk to
you I can comfort you, Let you know I care for
you — Aaliyah);

e OmarogapHocts (Thank you for loving me,
For being my eyes When I couldn t see. For part-
ing my lips When I couldn't breathe. Thank you
Jor loving me — Bon Jovi; You were always there
for me. The tender wind that carried me — Celine
Dion).

['pymnma HeraTUBHBIX JIMYHOCTHBIX TEPESIKUBA-
HUU BKIIFOUAET IMOYUU.

® YHBIHUS, TPYCTU (And through a million stars
where My heart was lost on a distant planet, That
whirls around the April moon. It is whirling in an
arch of sadness. I'm lost without you — Sting);

e otvasiaus (Borderline. Feels like I'm going
to lose my mind. You just keep on pushing my love
over the borderline. You cause me so much pain,
1 think I'm going insane — Madonna);
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e paspaxkeHus, 310ctH, rHeBa (Why you break
your promises to me, Don t you know you hurt me
constantly... Why I can't be angry — Dobson).
K HeratuBHBIM yy6cmeam OTHOCSTCS:
e obuna (You never put the effort in to the things
that really counted. A word here? A kiss there.
Could change the way its turning out. You work
so hard at all things I never cared about... Well
it’s over now Bye-Bye boyfriend — Dobson).
e yrpara (When you are gone How can I even
try to go on, When you are gone Though I try how
can I carry on — ABBA);
e onuHO4ECTBO (Isolation isn't good for me.
... 1 feel so lonely, I am waiting for you — Fool’s
Garden);

¢ peBHOCTE (Who is she to you. Don t lie to me.
Who is she to you? My eyes can see. Something s
going on between you two — Brandy).

Omoyuu GU3HOTOTHIECKOTO COCTOSTHHS TIPEI-
CTaBJICHBI:

e cekcyalbHBIM BiieueHueM (You give me fever,
fever, fever, Madonna; Physical attraction, it a
chemical reaction — Madonna);

e ctpacthio (New York, Moscow passion. Hong
Kong, Tokyo passion. Hear it on the radio, Read
it in the papers — passion, Rod Stewart; You're
always closing your door. Well that only makes
me want you more. And day and night I cry for
your love — Madonna).

UyBcTBa ¥ DMOLMU NIEPBOU I'PYIIIILI peasIn3y-
IOTCS B IECEHHBIX TEKCTaX, epeIaroIInuX HHPOP-
Martuo o iepBoii 1ro6BH (first love) (Long as I live
you will be my first love and my only love — Avant),
0 COCTOSTHHM TaPMOHHH C JIIOOUMBIM, O CHACTIIH-
BOI1 ceMeliHoM xu3HU. Hanpumep, CTUHT B cBOel
necHe «Fields of goldy noka3pIBaeT MMPUYECKOTO
reposi Ha TIEPBOM CBHUJIAHUH, IPU3HAIONIUMCS B
TOOBU:

Will you stay with me, will you be my love?

Among the fields of barley.
We'll forget the sun in his jealous sky

As we lie in the fields of gold.

I never made promises lightly

And there have been some I've broken
But I swear in the days still left

We’ll walk in the fields of gold.

B MOCJICAHEM KYIIJICTC Mbl BUIUM, YTO JII000Bb
répocCB MOo-NpeCKHEMY CUJIbHA, U OHU CHACTIIMBBI
B Opake:

Many years have passed since those summer days
Among the fields of barley

See our children run as the sun goes down
Among the fields of gold.

OMoOUMU CIOKOMHOM pajgoCTH, CHacThs Ie-
penaroTcsi yepe3 BepOabHBIA KOIOPOMOP(HBINH
3HaK — 30JI0TUCTHLIN [IBET COJHIIA U MOJIEH, KOTO-
PBIi, IO MHEHHIO TICUXOJIOTOB, SIBJISIETCS IIBETOM
CTaOMIIBHOCTH U YMUPOTBOPEHHOCTH. BepOab-
HBIN yPOBEHB MOJIEP’KaH MY3bIKAJIbHOM COCTaB-
JISIOMICH: METOMUYHBIM, MPOTSKHBIM, JIETKHM,
MJTABHBIM MOTHBOM.

DMOILKMK BTOPOM TPYIIBI PACKPHIBAIOTCS B
TEKCTax MeCceH, N300pakalonX Hepa3IeeHHYIO,
TParn4ecKylo, >KeCTOKYIO JTF000Bb. B TaHHBIX TeK-
CTax HapsAy C KOHLENTOM «JII000BbY YaCTO BBI-
CTYMArOT KOHIICTITHI «OAMHOYECTBOY, «CMEPTHY,
«TIOTEPS», TAKKE OTHOCSIIUECS K TPYIIe IMO-
[IMOHAJIBHBIX KOHILIETITOB. DTO IEMOHCTPUPYET
necHs «SOS» rpynnsl ABBA, B koTopoii co3ian
00pa3 neByLIKU MOTEPSBIIEH CBOIO JTIOOOBD,
3a0BITOM MOJIOABIM YelioBeKOM (Where are those
happy days, They seem so hard to find). Ona
MIBITAETCSl UCIIPABUTH CUTYAIIHIO, HO JIIOOUMBINA
HE pasnenseT 3Toro crpemienus (1 tried to reach
for you, But you have closed your mind). I epouns
pacrepsiaa, pazouapoBana ( Whatever happened to
our love [ wish I understood. It used to be so nice,
itused to be so good). Ona B oruasitauu (SOS! The
love you gave me, nothing else can save me... You
made me feel alive, but something died I fear).
My3bIKaIbHbI KOMIIOHEHT, HECMOTpPSI Ha CBOIO
MEJIOIUYHOCTb, OTIUYAETCS TPArHIHOCTHIO, UTO
B coueTaHuu ¢ curajiom SOS, mopuepkuBaeT
JpaMaTU4eCKu xapakrep npousseneHus. Ho
paccraBaHue ¢ JJIOOMMBIM 4E€JIOBEKOM IPUBOJHUT
HE TOJIKO K OTYASTHUIO, HO M HAKOTIJICHUIO YyB-
CcTBa OOMJbI, MECTH.

Did you see that I was hurt?
Did you know that you had left me crying there?

1 thought somehow this hate would heal me
I am ready to be free. (Barlow girl)

OMorun GU3HOTIOTUIECKOTO COCTOSIHUS aKTya-
JM3UPYIOTCA B TIECEHHBIX TEKCTaX, MOCBAIICHHBIX
(U3MOIOTUYECKUM TPOSBICHUSAM JTF0O00BHBIX
OTHOUIEHUH (= KOHLETT «ceKcy). Crenyer oTMe-
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THUTb, YTO OJIAroaps CEKCyaIbHOM PEBOIOIMH U
PACKpPENOLIEHUIO MTPEACTABUTENIEN MOJIOICKHOM
CYOKYJIBTYpBI, TaHHAS TEMa JIOCTaTOYHA PacIpo-
crpaHeHa. Tak, B ipoaHaIM3UPOBAHHOM MaTEPH-
aye okoso 1/3 BceX MeCeHHBIX TEKCTOB O JTIOOBU
BepOaM3UPOBaIM KOHIENT «ceke» (Burning up,
Fever — Madonna; Make my life with you — Oak
Ridge Boys; I care for you — Aaliyah; That's all
I need to know — Joe Cocker; I can lose my heart
tonight, One night's not enough, Strangers by
night, Jump in my car — C. C. Catch u ap.).

Pok-kaHp MecCeHHOro AUCKypca HanpaBJicH
Ha peaju3alyio anmelaTUBHON (QyHKIINH, T. €.
(GYHKIMY PU3bIBA K OPUCHTHPOBAHUIO HA KOH-
KPETHBIC TMOJIOKUTEIHHO OIICHUBACMbIC aBTOPOM
IIECHHOCTH ¥ HOPMBI, & TAKXe K OMPEIACICHHOMY
CTHJIIO TIOBEJCHUS, OTBEUAIOIIEMY JaHHBIM
HOpMaM M LeHHOCTAM. [l peanusanuu 3Tox
(GYHKIMM aBTOPBI MECCHHBIX MPOU3BEICHU I
PacCKpBIBAIOT B CBOMX TEKCTaX KOHIIEHTHI MOBE-
JCHYECKOH IPYIIbI, B IEPBYIO O4EPEb KOHIICT
«HOHKOH(pOPMHU3MY» (non-conformity), KOTOPBII
SABJIIETCS. KOHCTUTYUPYIOLIEH XapaKTEPUCTUKOU
[EHHOCTHOW MEpapXUu MOJIOAOTO MOKOJICHHUS
(He's a well respected man about town, Doing
the best things so conservatively — The Kinks).
B Tecrax pok-)xaHpa MpOBO3IIAIIAKTCS CICTY-
FOIIME LEHHOCTH MPEACTABUTENEN MOJIOAEKHOM
CYOKYJIBTYpPBI:

® CIIOHTaHHOCTb, €CTECTBEHHOCTH (Be yourself,
Audioslave; Be yourself and not somebody else, It
might take some, a little effort and maybe just a lit-
tle help, But you can figure it out if not just do what
everybody else does — Rock Star Supernova);

e cB00OJIa JIMYHOCTH OT KOH(POPMHUCTCKUX
YCJIOBHOCTEH, OOIIECTBEHHBIX MPHUHIIUIIOB U
crepeotunoB («Sex, Drugs and Rock-n-Rolly lan
Dury, Theres a really fine line between what'’s
theirs and what's mine, It's line and I don t want
to toe... I'm sick of being haunted by every clichii
that I know — Rock Star Supernova);

® pa3HHIA MEXIy nokoneHusmu (Why don't
you all fade away, And don t try to dig what we all
say, I'm not trying to cause a big sensation, I'm
Just talking ‘bout my generation — The Who).

ABTOpBI pOK-TICCCH MTPU3BIBAIOT IPEICTABUTE-
JIei MOJIONIeKHOW CYOKYBTYPBI (= anmnensaTUBHAs
byHkuus) pazpymuth KoHpopmuctckuit (Crush
the world they set — Metallica) u co31aTh HOBBIH

246

MHpP CO CBOMMHU LIEHHOCTSIMU (S0 you wanna
change the world, What are you waitin for? Say
your gonna start right now. What are you wait-
ing for? It only takes one voice, so come on now
and shout it out, give a little more, What are you
waiting for — Bratz Rock Angelz).

JIpyruM perieHueM mpooieMbl HECOOTBETC-
TBUSI PEATIBHOCTH OXHJIAHUSM MPEICTaBUTEIICH
MOJIOJIC)KHON CyOKYJIBTYpBI CTAHOBSITCSL:

e Oe3ydacTHOE HAONIOACHHE 332 KPYIICHUEM
mupa (So don t try to please me, Because I really
don t care. Don t tell me stories ‘cause yesterday s
glories Have gone away, so far away. I Don't
Wanna change The World. I don 't want the world
to change me — Ozzy Osbourne);

e cTpemMiieHue 3a0bIThCs Oaaronapst HapKo-
TUYECKHUM CpPEICTBaM, rajatonuHoresam (I°'m
having another way, I just need a stronger doze —
The Rolling Stones), motpebieHne KOTOPHIX, €
OJIHO¥ CTOPOHBI, IPHUBOUT K CO3AaHUIO (haHTaC-
THYCCKHX, MUCTHUYCCKHX, JaJICKUX OT PEaIbHOCTH
TekcToB (Lady Jane — The Rolling Stones), Ho, ¢
JPYTOii CTOPOHBI, pa3pylIaeT ICUXUKY YeIOBEKa,
M30JIMPYET €T0 OT 00IIeCTBa, Jieias ero ere omee
HEY/IOBJIETBOPCHHBIM JKU3HBIO H 03J100JICHHBIM
Ha okpyxatomuii mup. (How many ways to get
what you want, I use the best, And I wanna be an
anarchist, Get pissed, Destroy — Sex Pistols).

AnmnensatTuBHas QYHKIIHS TAKKE peain3yeTcs
yepe3 MPHU3bIB K a0COTIOTHOMY JI0CTHKEHUIO
CBOMX Liesiell 0€3 KOMIIPOMHCCOB (= KOHLENT
Makcumanmsma) (I want it all and I want it now —
Queen; There is nothing to say. Stand down. We
have nothing to prove. Our statement is made: We
will not give in, accept, comply. No way out. No
compromise. Stand up. Face agony. My life can
be more than a lie. I pledge. Allegiance to none.
Mpy Life is mine alone — The Haunted).

OCHOBHBIMHU (PYHKITUSIMH, PEaTH3YIOIMMUCS
B pIn-)KaHpe MeCeHHOr0 TUCKYpca, SBISIOTCS
HappaTUBHAs U KOHBUHCUBHAS (QYHKIIUH, T. €.
(GYHKUIMY U3TI0KEHUS U YOS KICHHS, HalIPaBJIeH-
HBIC Ha OCBELICHHE SIBJICHUI PEaTbHOCTH U yOeK-
JICHUE CITyIIaTeNsl B UICTUHHHOCTH B3IVISIZIOB aBTO-
pa. HapparuBHas QyHKIus pamn->kaHpa 6epeT cBoe
HA4aJIo B KyJIbTYPHOMU TPaJULIMH, «BOCXOIALIEH K
UCKYCCTBY a()pUKaHCKHX ITOITOB-TIPOIIOBEHIKOB
(griots), a Tarxoke K NIPUHATHIM (hopMam OBICTPOTO,
PUTMHUYHOTO ITPOrOBAPUBAHNUS TEKCTOB MOJIUTB U
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IIPOIIOBEIEH, YTO SIBJISICTCS XapaKTEPHOU YepTOU
nportectanTckux oomuH B CILIA» [9]. Jannbie
¢byHKIIMK HanboJsee MOJIHO OTPAXKEHBI B COLIU-
aJIbHBIX KOHIENTaX, PACKPBITUIO KOTOPBIX IO-
cBsieHo 70% MeceHHbIX TEKCTOB pan-kaHpa. [1o-
CKOJIBKY P3II «CTaJl MEePBOM My3bIKOH, Hanboee
MIOJTHO ¥ CaMOOBITHO BOTUIOTUBIIECH HICOIOTHIO
COBpEMEHHOM a)poaMepHKaHCKON KYJIbTYphD»,
KOTOpasi «OblIa TOCTPOCHA Ha aHTar'OHU3ME aMe-
PUKaHCKOW 0eIoil, aHITIOCAKCOHCKOM KYJIBTYPe»
[7], KOHLIENT «pacu3m» U CBSI3AHHBIA C HUM KOH-
LETT «BJIACThY 3aHUMAIOT LIEHTPAIILHOE MECTO B
TEeMaTuKe neceH pan-xanpa. (I see no changes,
all I see is racist faces — Eminem).

SIpKUM IPUMEPOM aroHaTbHOCTH TEMHOKOXKUX
PA1EpOB «OeoMy» KOHPOPMUCTCKOMY MUPY MO-
KeT ABIAThCs necHsa «Thugz Mansion» Tpynisl
2pac, B KOTOPOIl HCTIOJHUTENb PACCKa3bIBAET
(= HappatuBHas QyHKIMS) O HECTIPABEAIHBO KeC-
TOKOH JKU3HH «HETPa» (aHe. CIEHT., BYIT. — nig-
ga). UepHOKOXKETro MoABEepraoT roneHusM (Shit,
tired of getting shot at Tired of getting chased by
the police and arrested), npu TOM IOTYEPKUBACT-
Csl, YTO TOHCHUSI HEOTIPAB/IaHHBI, IIOCKOJIBbKY JKep-
TBaMHU SIBJISIFOTCSI MEPHBIE JTF0IU (watch my daddy
scream PEACE while the other man shot him), u
TaKHX JIOJeH 0O4eHb MHOTO (witness peers catch
gunshots). [lomuTuky He 0OpaIatoT BHUMAHHS Ha
npobiemsl pacusma (politicians ban us), ciocoo-
CTBYS MPOLIBETAHHIO PACOBOI AMCKPUMHHAIMH
U YHI)KCHUIO TEMHOKOXero Hacesenus (they’d
rather see us locked in chains). Huera (picture
me inside the misery of poverty... I’'m comin from
the bottom) u otcyTcTBUE BBIOOpa (Me and my
dawgs ain't have a choice) nenarT KU3Hb Kec-
TOKOM 1 6eCIIPOCBETHOI; aBTOp MeTadhOpUIECKH
n300paxkaeT ee Kak yepeay JApak U CIUIOLIHYIO
TeMHOTY (It’s my fights and the darkness).

JUist Gonplei SKCIPEecCuu B TEKCTE NECHU
BCE BpEMs IPOCIIEKUBACTCSA MPOTHUBOIOCTAB-
neHue: 1) npsAmoe yepe3 NpOTUBONOCTABICHUE
JIEKCeM «niggazy» — «y 'nkee» M UCNOIB30BaHUE
TeHEPATN3UPYIOIEr0 MECTOUMEHUS «Mbl» (Nig-
gaz need a spot where WE can kick it A spot
where WE belong) u 2) ckpbiToe, OIYepKUBas
paBHOIPABUE M CXOXKECTh JIFOJICH BCeX pac, yepes
YIOMHHAHUE TaKUX BCEOOLIUX IIEHHOCTEH, KaK
poxnusie (homies), mt060Bb, oM (I need a house
thats full of love), penurus (praying hard for bet-
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ter days, promise to hold on... God can save us).
3aKkaHUMBACTCSI TPOM3BEIACHUE, C OTHOI CTOPOHBI,
TParu4eCKH, HE BbIICPIKAB )KECTOKOCTH PeajbHO-
r0 MHpa, Tepoil IECHU CBOJUT CUYCTHI C KU3HBIO
(so much pressure in this life of mine, I cry at
times and once contemplated suicide and woulda
tried... No man alive has ever witnessed struggles
I survived). C npyroii CTOpOHBI, IoMNaias Ha He-
Oeca, OH, HaKOHell, 3amuineH (7ell homies I'm in
heaven and they aren 't got hoods) (anno3usi Ha
KykitykckiiaH, CTOPOHHUKH KOTOPOTO OJIeBaIn
B peiIbl KaMIOUIOHbI), HAXOAUT MOKoU (Dear
momma don't cry, your baby boy's doin good),
MPOIIAeT BCE KOJIKOCTH M HECHPAaBEITMBOCTH
mupa (Tell the lady in the liquor store that she's
forgiven), BCTpe4aeT MHOTUX M3BECTHBIX a(po-
amepukanues (Marvin Gaye, Jackie Wilson, Sam
Cooke, LaTasha, Mies Davis), HTOHUMaeT, 4TO BCE
B MHpPE OJTMHAKOBHI (Just think of all the people...
they in heaven, found peace at last. Picture a place
that they exist together).

KouBuHcuBHas (QyHKIUS pealnu3yeTcs aB-
TOPOM B 4aCTOM HCIIOJIb30BAaHUH aBTOPCKHX BO-
nipocoB (Where do niggaz go when we die? Niggaz
ain t gotta get all dressed up? Why they can t stand
us? Am I a victim of things I did to maintain? How
can I be peaceful?) u obpalnieHuii K CIyIIaTearo
(Do you know a place where thugs get in free?
Do you know my struggle?). «P311 kak THITHYHBIIA
o0pas3el] rOpoJICKO YIHYHOM KyJIBTypbl MHOTOE
B3sU1 U3 3CTETUKH ,,IBOPOBOU* xu3Hm» [9]. B
TECTax paI-)KaHpa MPOCIICIKUBACTCS ICBaIbBa-
IS IEHHOCTEH KYJIBTYPbl KOH()OPMHUCTCKOTO
oOImecTBa, a UMEHHO KOHIIETITOB «IAeHBIU» (/
once knew a buddy whose real name was William,
his primary concern was making a million... (=
HappatuBHas GyHKUus) the illest money hustler
...a fever minded young man (= KOHBUHCHUBHAsI
¢ynkmus) — Immortal Technique), «ctaryc» u
«bmarononmyuue» (Superstardom s like post-mor-
tem... I've been chewed up and spit out and booted
off the stage but I keep rhyming — Eminem).

I'pynna Fall Out Boy (camo Ha3BaHue (OT
awuen. fall out — evinadamyv) TPyNIbI yKa3bIBaeT
Ha HECOOTBETCTBUE MPEACTABUTEIICH TPYIIIIbI
pealbHOCTSAM KOH()OPMHUCTCKOTO MUPa) yOeK1a-
€T NPEeACTaBUTENIEeH MOJIONICKHON CYyOKYIbTYpbI
0TKa3aThCs OT KOH(QOPMHUCTCKUX IEHHOCTEH,
n300pakas COBPEMEHHOE MOKOJICHHUE TPYyObIM,
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JOKUBBIM, OPUEHTHPYOLIMMCS TOJIBKO HA MOJTHOE
Y U3BECTHOE, TOHSIIEECs 3a CIIAaBOM, HE LICHSIIIIee
OTHOLLEHUI MeK 1y JroapMu. HaunHaeTcs necHs
«Our Lawyer Made Us Change the Name of This
Song So We Wouldn 't Get Sued» ¢ npusbiBa K Mo-
JIOZIOMY TTOKOJICHUIO YCIIBIIIATh CJIOBA aBTOpa U
BHATH UM (= KOHBUHCUBHAas QyHKIWMs) (Brothers
and sisters — put these words down, Take my ad-
vice ‘cause we are badnews...). [lanee uget camo
OITUCAaHUE COBPEMEHHOTO MTOKOJICHUSI;, apaJijieiib-
Hble KOHCTPYKIMH 3MUPOPHI (€AMHOHAYATHUSA)
CO3/IAI0T HE TOJILKO HEOOXOIMMBIN PUTMHUYECKUN
PHCYHOK KOMITO3UIIHH, HO U OIIlyIIIEHHE 00OpEUYCH-
HOCTH MOJIOJIOTO MTOKOJICHHS, 3By4Ya OTPHIBUCTO U
Oe3anmnesauoHHO, KaK IPUroBOp:

We 're only liars but we 're the best

We 're only good for the latest trend

We 're only good so you can have famous friends
Besides we 've got such good fashion sense.

We 're good friends only when you're on your knees.

Takum 00pa3om, MOKHO CIeNIaTh BBIBO, YTO
AHIVIOSA3BIYHBIN [TECEHHBIN JUCKYPC ITPEICTABIISAET
co00# KpeoIM30BaHHBIH IPOAYKT, T. €. KOMOMHA-
LU0 BepOATbHOIO TEKCTA, 0()OPMIIEHHOTO B IUCh-
MEHHOH WM yCTHOU (opMe, U My3bIKaJIbHOTO
KOMIIOHEHTA, SIBJISIETCS IPOLyKTOM COLIMAJIBHO U
CUTYaTHBHO 00YCIJIOBJICHHOW KOMMYHHKAIIH, Ha-
XOJUTCSI ITOJT BIIUSHUEM 3KCTPAIMHI BUCTUUECKHUX
napaMeTpoB CUTyaluu oOmieHus. B necennom
JMCKYPCE MOJKHO BBIIIEJINTh TPU IIECEHHBIX JKaHPa
(pok-, pan- u nomn-xaupsel). KaHp noHUMaeTcs
KaK UCTOPHYECKH O(POPMIIECHHBIN, KyJIbTyPHO
00yCIIOBIICHHBIH, 3aKPETMBLIMNACS, Y3HaBaEMbIH
U TIepeHUMAEMblii HA0OP WHBAPUAHTHBIX MPOU3-
BeJICHUI-MO/IeIIeH, crienu(UYHbIX 10 popme U
COJIEpKAHNUIO, HAMPABJICHHBIX Ha peaJU3allhIo
HEKOTOPbIX (yHKUUH. TemaTnueckoe cBoeoOpa-
3M€ MIECEHHBIX IIPOU3BEICHUI MOXKET BBICTYIIaTh
CHOCOOOM aKTyanu3auu (pyHKIUN eCEHHOro
JUCKYypCa U CIIy>)KUTb OAHUM U3 KPUTEPUEB BbI-
JIEJIEHNUS €T0 JKaHPOB.
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