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: «Wessex Tales» 1898,
«Poems of the Past and the Present» 1901,
«Time’s Laughingstocks» 1909, «Satires of
Circumstance» 1914, «Moments of Vision»
1917, «Late Lyrics and Ear lier» 1922,
«Human Shows» 1925, «Winter Words» 1928
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The article touches upon the work of one of the outstanding British poets – Thomas Hardy (1840–
1928). The research is centered on the main influences that shaped his art and the key elements of his
poetic vision.
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, «To My Father’s Violin»); -
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, «Lines To a Movement in Mozart’s

E-Flat Symphony»); , -
-

 ( , «If
It’s Ever Spring Again» (song)). 
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 («The Shadow on the Stone»). -
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 («She, to Him» I, II, III, IV)
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 ( , «Domicilium»,
«Where the Picnic Was», «Where They Lived»).
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