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In the article the problems of dialogue of verbal art are mentioned by the example of M. Tsvetaeva
and O. Mandelstam’s creative work. The author considers artistic realization of time in their poetry
proving that uniqueness of poetics of each of them becomes more obvious on basis of similarity. «Sand –
time»  for  O.  Mandelstam  is  the  way  to  the  stone  (both  to  the  collection  and  the  key  image),  seeing
eternity in a daily routine; for M. Tsvetaeva it is the symbol of a creation process, brevity of earthly
existence and the irreconcilable conflict of a daily routine and the entity.
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In the article the new method of analysis of S. Paradzhanov’s creative work is suggested. The works
of Paradzhanov as an artist and Paradzhanov as a stage director are examined as a united paradigm
which gives an opportunity to present the phenomenon of his art in the context of the art culture of the
20th century in the most adequate way and define the connection of his work’s aesthetics and the basic
tendencies of the past century.
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