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MPOBUHIIMAJILHOE 3aKOHOJIaTeNbCTBa. BeTy-
rieHue PpaHiuy B 3aKOHOAATENIBHBIN dTal B
70-x rr. XX B. SIBUJIOCH NPSIMBIM CII€ICTBU-
€M HEOOXOIMMOCTH PETIAMEHTUPOBAThH CEephl

00513aTeIbHOTO MCIOIb30BaHUs (PPAHITY3CKOTO
sSI3bIKa B pe3yJIbTare MI00aJIbHOTO paclpocTpa-
HEHUS aHIJIMHMCKOTO S3LIKAa B Pa3JIUYHbIX €TI0
dbopmax.
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IMOLUOHAJIBHBIE XAPAKTEPUCTUKH
PAHTASUUHBIX KOHOEIITOB
(HA MATEPUAJIE AHITIMUCKUX BOJIIHEBHBIX CKA30K)

Hannas cmamus paccmampugaem npupooy KOHYenma u uccieoyem memoosvl penpeseHmayuu
amoyuil 8 PaHmMasulinblX KOHYEenmax 6 aHeIUNICKUX 80IUEOHBIX CKA3KAX.

Kniouegvie cnosa: s3bIK, KOHIIEIT, CTPYKTYpa KOHIIENITA, IMOLIUU.

E. Petrova

EMOTIONAL FEATURES
OF FANTASY CONCEPTS IN ENGLISH FAIRY-TALES

This article deals with the nature of the fantasy concept and describes the ways of representing

emotional concepts in English fairy-tales.

Keywords: language, concept, concept structure, emotions.

B cBsa3u ¢ TeMoit Hac HHTEPECCYIOT NPEKIAEC BCCTO
MCCJIEJOBAHUS 110 U3yUEHUIO POJIM SI3bIKa B T10-
CTPOEHUH HALMOHAJIBHO-KYJIBTYPHOU KapTHHbI
MUpa. S3bIK BEICTYNIAET KOAUPYIOIINUM, CBA3YIO-
LM 3BEHOM M€Ky BHYTPEHHUM MHPOM YEJO0-
BEKa W BHEIIHHUM MUPOM: YeJIOBEK (PUKCHpYEeT
pe3yabTaThl CBOETO MO3HAHUSA B SI3BIKE, CBOE
SMOLIMOHAJIBHOE OTHOILLIEHUE K IIO3HAHHOMY.

Kax u3BecTHO, 3MOLMM NPENCTABIAIOT CO-
00l IcUXUYecKue peakiuu, KOTOpbIe OLIEHHBA-
IOT XapaKTep BO3/IECUCTBUS HA YEJIOBEKA BHEILI-
HUX (AKTOPOB U TEM CaMbIM CITy>KaT OJHUM H3
ITIaBHBIX MEXAHU3MOB PETYISILIUM €T0 JESATENb-
HocTH [3].

[TpoGiema B3aMMOACHCTBHSI SI3bIKA, MO
Y CO3HAHMS OCTAETCS MPUOPUTETHOU TEMOM
Pa3IUYHBIX MEXIUCHUIIMHAPHBIX HCCIIEN0-
BaHUM, MOCKOJbKY 3MOLMU TaK WJIU HMHAYE
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COMPOBOXIAIOT YEJIOBEKa BO BceX chepax ero
KU3HECACATCIBHOCTH. B PaMKax KOrHUTHUBHBIX
HAaYy4YHBIX I/ICCJ'IG[[OBaHI/Iﬁ HHTCPCCHBI BOIIPOCHI
paccMOTpeHHs CrIoco00B 0000IIEeHUsI, XpaHe-
HUA U NepeJay 3MOLHI MOCPEeICTBOM €cTe-
CTBEHHOTO SI3bIKA. SI3BIK UMEET CIIOCOOHOCTh
pEenpe3eHTUPOBATh YEIOBEUECKUE IMOIUHU, OH
(YHKIMOHUPYET KaK MHCTPYMEHT CO3HAHUS U
OCO3HAHUS SMOLIHIA.

I{ens Hamey cTaTbM — OINPENEIUTDH S3bI-
KOBYIO pPEIpEe3eHTAIMI0 SMOLIMOHATBHBIX Xa-
paKkTepUCTUK B (paHTA3UIHBIX CKa30YHBIX
KOHIIETITAaX, BBISIBUTH U OMHUCATh BepOaIbHbIE
U HeBepOallbHBIC CPEICTBA, PENPE3CHTUPYIO-
[IME Pa3IMYHbIC 3MOIUOHATBHBIC COCTOSHUS,
IpUCYIIKE YEeIOBEKY MPH BCTpeue ¢ (paHTa3Uui-
HbIMU O0BEKTAMHU B aHIVIMHCKUX BOJIIECOHBIX
CKa3Kax.
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VYuéHble yKa3bIBalOT Ha TECHYIO CBSI3b AMO-
Ui ¢ MOTpeOHOCTSIMU OpraHu3Ma: dMOLUHU
— (pusmonoruyeckre COCTOSIHUS OpPraHu3Ma,
UMEIOINE SIPKOBBIPAXKEHHYIO CYOBEKTUBHYIO
OKpacKy M OXBaTHIBAIOIINE BCE BHUIBI UyBCTBO-
BAaHMI U MEpeKUBaHUM YesloBeKa [2].

OMOIUH MOTYT CIYXHTb WUHIUKATOPAMHU
3HAYUMOCTH TOTO WJIM MHOTO SIBJIEHHS JUOO
npeaMeTa Al MHIUBHUIA: «OMOILUH — OCOOBIN
KJIaCC MCUXMYECKUX MPOLECCOB M COCTOSHHIA,
CBSI3aHHBIX C MHCTUHKTaMH, MOTPEOHOCTIMU
1 MOTHBaMU. DMOLIMH BBINOIHSIOT (QYyHKIIHIO
pPEeryIMpOBaHUS aKTUBHOCTU CyOBbEKTa MyTEM
OTPa)KEHUsl 3HAYUMOCTH BHEUIHUX U BHYTPEH-
HUX CUTYallUi Ul OCYIIECTBICHHS €TI0 KU3He-
nesTenbHoCTH [3].

SI3bIK cOmep>KUT MHPOPMALIUIO HE TOIBKO
0 HaIlMOHAJBHOM CO3HAHMH, HO H 00 0COOEH-
HOCTAX KOHLENTyalu3aluu MHUpPA OTIACIbHON
JMYHOCTHIO. B aMomusax orpakaeTcst aMouuo-
HaJIbHast KapTuHa Mupa. [lToHnMaHue SMOTHBHO-
OLIEHOYHOTO (pparMeHTa (OIBKIOPHOTO TEKCTa
JTaCT HaM BO3MOYKHOCTh COOTHECTH €Tr0 C Kap-
THUHOW MHPA B CKa3Ke, B KOTOPOU MbI BBIIEISIEM
(baHTa3uiTHbIE KOHIICTITHI.

CIO)XHOCTh CO3JaHUS TEOPHHU U KJac-
cupUKaMU SMOLUM 3aKIYaeTcs B HUX
MHOTOTPaHHOCTH.

OMOIMOHANBHBIE COCTOSHUS HIECHTUPHUITH-
PYIOTCS IO BHEIIHUM IPU3HAKAM:

* onucaHue BepOalbHOTO BBIPAKEHHS SMO-
11 (3MOTUBHO-OLIEHOYHAS JIEKCUKA);

* ONMHMCaHue HEeBEpPOANbHOTO BBIPAKECHUS
HMOIIHH.

K HeBepOanbHBIM KOMITOHEHTAM KOMMYHHUKA-
MU OTHOCATCS: 1 ) POHAIIMOHHO-TTPOCOANICCKUE
KOMITOHEHTHI OOIIEHUS; 2) KHHECUYECKUE KOM-
NOHEHTH! 001eHHUs; 3) rpaguueckue KoMIo-
HEHTHI 001eHus; 4) MPOKCEMHUUECKHE KOMIIO-
HEHTHI OOIIECHUSI.

OOBIUHO BBIAETAIOT 0a30BbIE U BapUaTHB-
HbIEe SMOIMH. ba3oBbie 3MOLIMK MPUCYITH BCEM
3OPOBBIM JIIOMISIM U TIPOSIBIISIIOTCS] OIMHAKOBO Y
npeAcTaBuTeNeil pasHbIX KyJIbTyp, TO €CTh 3TO
sMoLMH, 00ImuKe i BceX. B mpoTuBomonox-
HOCTHh 0a30BBIM BHEIIHEE IMPOSIBICHHE BapHa-
TUBHBIX SMOIUH KYJBTYPHO U JIMYHOCTHO 00Y-
CJIOBJIEHO U HEPEKO HOCUT KOHBEHI[MOHATbHBII
(m1OTOBOPHOI) WJIM CyTy00 WHIAWBHUIYAJIbHBIN
xapakrep. K. O. U3apn Beenser ciepyrommue
0a30BbIE IMOLMU: MOJOKUTEIbHbBIE (PaAOCTh,
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WHTEPEC), HEUTpaJIbHbBIE (YIUBICHHUE), OTPHUIIA-
TeJbHBIE (TOpe, THEB, OTBpAILEHNE, IIPE3pPEHNE,
CTpax, CThIJ, BUHA). Bce ocranbHbie HMOLIMO-
HaJIbHBIE TPOLIECCHI OH PAacCMaTpPUBAET KaK MX
koMOuHanmio U Mogudukamnuio. [Ipu stom pa-
JIOCTb COMpPSIKEHA C YAOBOJIBCTBUEM, a HHTEPEC
¢ BO30yXJI€HUEM; YIHBJICHUE MOXET IJIaBHO
nepeiTy B UCIyT, rope — B CTpajlaHue, THEB —
B SIPOCTb, CTPaX — B yXac, a OTBpallleHuEe — B
omep3senue [2].

Mp1 OyneM npuaepKUBaThCsl TaHHOM Kiac-
cudukanuu kak 6a3osoil. [Ipu onucanuu pas-
JUYHBIX YMOIMOHAJIBHBIX COCTOSSHUM MBI HE
pasJesnsieM 3MOLMH U YyBCTBA, TaK Kak OHH BCe
MMEIOT B CBOEH OCHOBE M3MEHEHUE dMOLIHO-
HAJIbHOTO COCTOSIHUSI.

@daHTa3MiTHbIE KOHIENTHI OTPAKAKOT HEUTO,
POXKJIEHHOE B COBHAHUU YEJIOBEKA, YTO HE UMe-
€T IPSIMOTO COOTBETCTBHS B peaibHOM MHpE,
— 4YTO-TO HEOOBIYHOE, CBEPXBECTECTBEHHOE,
anomanpHoe. PaHTa3uiHbIe KOHICIITHI, KaK U
Jr00bIe ApYyTHe JTMHTBOKYIBTYPHBIC KOHIETTHI,
CONPOBOKIAOTCS ONMPENECIEHHBIM 3MOINO-
HaJIbHBIM OTHOIIEHHUEM K HHUM.

OMOLKUU MOTYT BBI3BIBAThCS KaK peasbHbI-
MU, TaK U BOOOpakxaeMbIMU (paHTa3UMHBIMU
curyauusamu. [lpu cemanTuzanuu GpaHTazuii-
HBIX KOHIIETITOB MPOUCXOJUT U3MEHEHHUE dMO-
[IUOHAJTBHOTO COCTOSTHHS TOJI BO3/ICHCTBUEM
peaKkuyu Ha HEOKUJIAHHOCTh U3MEHEHUS CHU-
Tyalnuu, Ha €€ CTPaHHOCTb, HEOOBIUHOCTD,
HEeTpeICKa3yeMOCTb.

HeoObr4HOCTb, CTPaHHOCTH CUTYAIMHU B (haH-
Ta3UHHOM MPOCTPAHCTBE, B OCHOBHOM, (DUKCH-
pyercs Hapeurem suddenly: “Suddenly he heard
the most lovely voice singing a strange sweet
tune” (“Johnie Croi of Volyar and the Mermaid”);
“... about midnight the sea suddenly arose...
and in the foam of the curling waves they saw a
merrymaid” (“Lutey and the Merrymaid”).

Bcerpeua ¢ ¢anTazuiiHBIM 00BEKTOM He-
IPEMEHHO BJIEYET 32 cOO0M M3MEHEHHE dMO-
MUOHAJIBHOTO COCTOSIHUSA HaOII0JaI0IIEro.
OMOLMOHAIBHOE OTHOIIEHUE HA MOSBICHUE
(aHTa3UIHOTO KOHIENTAa MOXKET OBITH pa3iny-
HBIM — OT BOCXMIIICHHUS M BOCTOPTa JI0 yKaca.

Hccnenyemsplili Marepuan OpUTaHCKUX BOJI-
neOHBIX CKa30K MO3BOJIMJI HaM BBIJIEIUTH
SMOIMOHAJIbHBIE COCTOSAHUS, KOTOPbIE MOTYT
BO3HUKHYTH MpPU BcTpede ¢ haHTa3UUHBIMU
00BEKTaMH B CKa3Kax.
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Bcerpeya ¢ 4eM-To HEOOBIYHBIM COYETACT-
CS C TIOJIOKUTEIBbHBIMU M OTPHUIATEIIbHBIMHU
YyBCTBaMHU.

K 1onoxuTenbHbIM SMOIHSIM OTHOCSTCS:

1) ynoBoIbCTBHE, IPUATHOE YIAUBIEHUE: ...
he was surprised to hear a soft splashing coming
from the lake”;” he looked round and, to his
astonishment, he saw a young maiden”;

2) pagoctsh, cuacthe: “...to his great joy the
maiden appeared again above the sunlit waters
of the lake”; “Gronw was overjoyed”; “He was
so happy in his love that he knew his heart
would break if one more chance blow took her
from him”;

3) Boctopr, Bocxumenue: “Lutey lingered
on, admiring her unperceived”;

4) mo6oBs: “His heart that had never loved a
woman was now conquered by the beauty of the
sea-lass, and he did not want to lose her”.

OMOIIMOHAIBbHOE COCTOSIHHE YIHMBIECHUS
BepOanmu3yercs JeKceMaMu surprise, astonish;
panocTu, c4actbsi — joy, overjoy, happy; Boc-
Topra — admire; 110681 — love.

K orpuniarebHbIM SMOIMSM OTHOCSITCSL:

1) mocana, coxaneHue, nedaiab: a wretched
Shetlander;

2) pasapaxenue, Bosmyuenue: “Nelfrich
began to laugh so loudly that all the mourners
stared at her in shocked disbelief ”’;

3) HenoBepue, Henpus3Hb: ... he now looked
with loathing on her fishy tail, scaly body and
sea-green eyes”;

4) cTpax: “...you may be scared, perhaps, to
see me simply dressed, because your females
are always covered with such things as would
hinder our sporting in the waves”;

5) TpeBora: “...he afeared of frightening her
into fits.”; “Lutey passed an anxious time”;

6) rope u pa3zouyapoBanue: “Shades of night
began to fall, and Gronw was about to depart in
bitter disappointment...”.

OTpunarenbHble SMOIHUH MEpeaaroT-
csl JIekcemMamu: miedainb — wretched; pasapa-
xeHue — shocked disbelief; Henpuszap —
loathing; ucmyr — to be scared; TpeBora — to
afear of frightening; pazouapoBanue — bitter
disappointment.

Berpeda ¢ uemM-10 (haHTACTUYECKUM MOXKET
OKOJIJIOBBIBATh M 04apOBHIBATH:

he went about his work like one bewitched;
he lay as if enchanted; he was inexorable; Lutey
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was so charmed with the flute-like melody of
her voice; he was like one enchanted, and ready
to do everything she desired; he felt so charmed
with the merrymaid’s beauty and enchanted by
the music of her voice.

[To cnoBapHbIM gaHHBIM: bewitch = to
control someone’s behaviour with magic;
to make someone strongly attracted to you
by your behaviour; enchant = to interest and
attract someone very strongly; to use magic on
someone or something; charm =to give someone
pleasure or enjoyment; to use magic to influence
or control someone or something [4]. B nan-
HBIX ITpUMepax JekceMbl bewitched, enchanted,
charmed SBASIOTCS CHHOHUMUYHBIMU U O3HA-
YaroT OHO M TO e COCTOSHUE, KOTOPOE MOXKET
BO3HUKHYTH Y YeJIOBEKa MO/ BIUSHAEM KaKUX-
JIN00 Marn4ecKux IeiCTBUN.

Hepenko BwIICONIMCAHHBIC MPOSBICHUS
OMOLMI MOTYT MPUBECTH K COCTOSHUIO ad-
¢ekra (no xiaccupuxanuu A. H. JleonTheBa
BBIICJISIFOTCSL TPU BUJA 3MOIMOHAIBHBIX MPO-
1eccoB: addexThl, SMOIUU U 4yBCTBa) [3], TO
€CTh 0C000 BBIPAKEHHOTO SMOIIMOHAIBHOTO CO-
CTOSIHHSI, COIIPOBOXKIAEMOTO BUIAMMBIMH U3ME-
HEHUSIMH B TOBEICHUU YEIIOBEKa, KOTOPHIN ero
UCTIBITHIBACT.

N3 maruueckoro coctosiHus (M3 COCTOSHUS
addexra) MOTYT BBIBECTH Pa3TMYHBIC CKA30U-
HBIE CpeICcTBa (TOMOITHUKH ), HAIPUMEP, coOaKa
— TMYTEM CIIYXOBBIX, TAKTHUIIbHBIX, 3PUTEIBHBIX
WK UHBIX Bo3neicTBuil: “Then, just in the nick
of time Lutey’s dog, which had followed barked
and howled so loud that the charmed man looked
round and, when he saw the smoke curling up
from his chimney, the cows in the fields, and
everything looked so beautiful on green land,
the spell of the merrymaid’s song was broken...
He tried long in vain to free himself from her
close embrace...Then? Rousing from his stupor,
with his right hand he snatched a knife...”.

AddeKxTsl MpensITCTBYIOT HOPMAJIBHOU Op-
raHW3alluu TOBEJCHUS, €r0 Pa3yMHOCTH. DTO
COCTOSTHHE OKa3bIBaET TAK)Ke OTPHUIATEIHHOE
BO3JCHCTBHE M Ha (U3MUYECKOE COCTOSHUE U
30pOBbe yesoBeka. CBEpXbeCTECTBEHHOE, He-
0OBIYHOE YaCTO SMOIMOHAIBHO U (PU3NIECKU
omycrtomaet: “Lutey had barely the strength
to wade out of the sea and reach, before dark,
a sown in the cliff where he usually kept a few
tubs of liquor buried in the sand...The weary
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man took a gimlet from his pocket, spiled an
anker of brandy, fixed a quill in the hole, and
sucked a little of the liquor to refresh himself”.

@daHTaCTUYECKOE BBI3BIBACT YyBCTBO COMHE-
HUS B PEATTLHOCTHU MPOMCXOJSINETO, B Pe3yiib-
TaTe 4ero BO3HUKAET HEaJeKBAaTHOE OTpaxkKe-
HUE JICHCTBUTEILHOCTH B CO3HAHUU YEIIOBEKA,
C/IBUT B JIESITEIILHOCTH OPTaHOB YyBCTB: “...he
took her for a vision”; ““...Yet when he looked
at the two maids, he was confused”. Uemnosexk
BUJIUT HE TO, YTO €CTh HA CAMOM JIeJI€, CIIBIIINAT
CTpaHHBIC 3ByKH, HE MOXKET TOBOPHUTD WIIU JIBH-
raThCs U T. II.

3HaueHWe HEOXXUJAHHOW CMEHBI IMOIMO-
HAJBHOTO COCTOSIHHSI aKTyaIH3UPyeTCs U B Clie-
Iyromux ¢gpaseonorusmax u oboporax: “...it
made his heart burn more with love”; “Gronw
completely lost his tongue”. Jlanable comaTHrye-
ckue (hpa3eosoru3Mbl 00pa3HO MEPENaOT YyB-
CTBO BIIOOIEHHOCTH.

®dpazeonorunyeckre 00OPOTH TAKKE MOTYT
OIHCHIBATH CIICAYIONINE COCTOSHHUS:

* yIuBlieHUe, BocxulieHue: “...she was the
most beautiful creature that mortal eyes could
behold”; “...the sight that met his gaze made
him catch his breath in sheer astonishment”;

* 11000Bb: ““... he was overcome with love”™;
“...the man had drunk deeply in love”; “...he
was filled with love for her”; “...he had fallen
deeply in love with the lady of the lake”;

* nymieBHoOe criokoiicTBue: “Gronw’s heart
felt light”;

* BOCCTaHOBJIEHHE paccyaka: “At long last
he recovered his wits”; “Then rousing from his
stupor, with his right hand he snatched a knife
from his girdle and, flashing the bright steel
before the merrymaid’s eyes, shouted, “By God,
I’ll cut your throat...”;

* TpeBory: “Gronw was standing by the lake
with the toes in his hand, anxiously waiting for
the maiden to appear’;

* evasb: “He went home with a sore heart”.

HeoOblyHast peakiusi BBIpaKACTCsS HE TOJb-
KO HOMUHATUBHBIMH €IMHHUIIAMH, HAa3bIBAFOIIH-
MU U OMUCHIBAIOIIUMHE IMOIUH, HO U CIIOBAMH,
OIHMCHIBAIOIIMMH HEBEpOAThHBIC KOMIIOHCHTHI
MOBEJICHUS KaK PEaKIUI0 Ha dYMOIMOHATLHOE
COCTOSTHHE: KECThI, MUMHUKY, TBIKEHHUS — WIIN
UX OTCYTCTBHE.

BHermHee nposiBieHHe SMOIIMOHATBHOTO CO-
CTOSIHUSI MOTYT PENpPe3eHTUPOBATh KUHEMBI.
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Kunewmbl SBISIOTCS CUMITOMAaTHYECKUMHU Ke-
CTaMM, 3aHMMAIOLUIUMU MIPOMEXKYTOUHOE T10-
JIOKEHHE MEXIY KECTOBBIMU ABMKCHUSIMH U
KOMMYHHUKATUBHBIMH JK€CTaMH, MEePEAAIONTIMHU
uH(popmanuio HamepeHHo. [lo oprany npous-
BEJICHUSI KUHEMbl MOXXHO Pa3JeJuTh Ha MSITh
TpyNI: MUMUYeckue (JINIO0), KpaHeallbHbIe
(ronoBa), MaHyaJbHbIE (pYKa), KOpIIOpaIbHbIE
(Teno), poHAMOHHBIE (3BYKOIPOU3BOISIIINE
opransl) [1, c. 154].

C nomoIIbio SI3BIKOBOM perpe3eHTalny K-
HEM MEePBOM TpyIIbl (MUMHUKA) OMHUCHIBAOT-
Csl pa3lIMYHbIE MPOSBICHUS AMOIMOHATBLHOTO
HaMPSKESHUS:

— Bapuanuu B3siaa: he peeped around; he
cast a glance; he looked intently; he stared at
her; despairing looks;

— HW3MEHEHHUE IIBETa KOXKHBIX MOKPOBOB:
“Gronw... flushed red and shook his wife firmly
by the shoulder”; “With bowed head and scarlet
cheeks, he just stared shyly at her feet”.

Kunems! BTOpo# rpynmsl (ABHKEHHUS TOJIO-
BbI) 0OBEKTUBUPYIOT 3MOLUOHAIBHOE COCTOSA-
HHUE C TIOMOIIBIO IBUKEHHUS TOJOBbI: IPUMEPBI:
“...at once the joy and laughter of the guests all
stopped and faces turned to her”.

Kunemsbl TpeTbel TpyIibl (ABMKEHUS PYK)
BKITIOYAIOT B Ce0s1 pa3HOOOpa3HbIC KECTHI, IIPO-
u3BoMMBIe pykami: “...he touched her roughly
on the shoulder”; “...he shook his wife firmly by
the shoulder”; “In his confusion, Gronw pulled
her roughly from the grave”.

YernEpras rpymnia KMHEM (JBMKEHHS Tela)
OIMHCHIBACT SI3bIK Tena: “My hour is come,” said
Lutey, the moment he saw her; and, rising like
one distraught, he plunged into the sea...”.

Kunemsl mocnennei, msaToi, rpynmsl (3By-
KOBOE CONPOBOXJIECHHE) 00bEKTUBUPYIOT Ta-
K{€ NapaJMHTBUCTHUYECKUE CPENICTBA Mepeaaun
HMOIMOHAITLHON HECTaOMIIBHOCTH, KaK:

— IPEKPALLEHUE PEYEBON ACATEIBHOCTH: . ..
at once the joy and laughter of the guests all
stopped and faces turned to her”; “...so great
was their fright that no one could utter a word”.

— MOJHATHE, CHUKEHUE WM U3MEHEHHUE To-
aocoBoro ToHa: “...he roared in agony”; “with
a cry of joy, he immediately took her hand”;
“Her poor husband whispered loudly to her,
Hush, wife, have a thought for the mourners!”;
“Selkies! That’s what they are,” he murmured to
himself”.
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Takum 00pa3oM, MOXHO YTBEPKAaTh, 4TO
(banTa3uitHbIe 0OBEKTHI B CKa3KaX COMPOBOXK/IA-
IOTCSI BCEM CIIEKTPOM YEJIOBEYECKUX IMOLUM:
OT YIMBIICHUS U BOCXMIIEHMS [0 UCITyra U He-
npusasHu. [Ipu penpeseHTanny sMOLMOHAIBHO-
IO COCTOSIHUS UCIIOJIb3YIOTCS KaK JIEKCUYECKUE
CpEeACTBa, HENOCPEICTBEHHO HOMUHUPYIOLIUE U
OIKCHIBAIOILIME SMOLIMH, TaK U CPEACTBA, Iepe-
JTAIOLINE SMOIMM Yepe3 ONMCaHue HeBepOab-
HBIX KOMIIOHEHTOB: W3MEHEHHE T0J0COBOTO
TOHA, U3MEHEHHUE TEMIIA PEYU, KHHEMBI.

B 3aknroueHne MOXKHO cKa3aTh, YTO IMOLIAO-
HaJbHAs XapaKTepHUCTHKA (aHTa3UHHBIX 00b-
€KTOB CTIOCOOCTBYET OoJiee MOIHOMY PacKpbI-
TUIO cofiepkaHusl (haHTa3UITHBIX KOHIICTITOB B
AHTIIUMCKUX BOJIICOHBIX CKa3Kax, JOTOJHSS
KOHUEITHI SMOTHUBHBIMU U LIEHHOCTHBIMU KOM-
MOHEHTaMU. DMOIMOHAJIbHBIE XapaKTePUCTHU-
KU, HApSy C APYTHUMHU JIMHIBOMEHTAJIbHBIMU
CTPYKTYypaMH, SIBJISIFOTCSl YOSTUTEIIBHBIMU Map-
KepamMu (aHTa3UUHBIX KOHIETITOB B aHTJIMM-
CKHX BOJIIEOHBIX CKa3Kax.
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E. A. Henueesa

META®OPA B KOMIIbIOTEPHOI
TEPMHUHOJIOI'NU UCITAHCKOT'O A3bIKA

Pazeumue cospemennoti yusunuzayuu, cmarnosieHue uH@GopmMayuoHno20 odujecmaa, ycuienue
MENHCOYHAPOOHBIX OEL0BbIX U MENCTUUHOCHBIX KOHMAKMOo8 xapaxkmepu3syrom pyoexc XX u XXI se-
Kos. IIpobrema npuobpemenus, OCMbICIEHUS U UCROTL30BAHUSL YETOBEKOM UHDOPMAYUU 8bIXOOUM
Ha nepevlil NAaH, 4mo 00yci08ausaem NOUCK H0B020 HAYyHO20 Hanpasnenus. Takum nanpasienuem
CManosumcs ungopmamura. B xomnviomepHoii mepmunoniocuu, Komopas menee 6ce2o Cea3amd
€ KNACCUYECKUMU AZbIKAMU, NPEONOYUMarom npeumyujecmeeHno ommankueamscs om sA3viKd
arcugozo. Komnviomepnas nexcuxa 601vuie NONOAHACMCA He 2PeKO-TAMUHCKUMU MEPMUHAMU, a
mepMuHamu-memagopamu, UMerWUMU C80UM UCMOYHUKOM 00UieynOmpeoUumenbHyIo J1eKCUuxy.
Tosgrsemces HoBoe nonsimue — KOMIbLIOMEPHAsL Memagopa.

Kniouegvie cnosa: meradopa, mHpOpMAaTHKA, TEPMUH, KOHHOTALHS, ISPUBALINS, ICHOTAT, MOZAEIb.

E. Ivlieva

TO THE ISSUE OF METAPHOR
IN COMPUTER TERMINOLOGY OF THE SPANISH LANGUAGE

The development of modern civilization, the formation of information society, the strengthening
of the international business and interpersonal contacts characterize the boundary between the
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