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The age of Enlightenment determined the creative destiny of G. Piranesi and found in it one of its
most brilliant externalizations. Piranesi’s activity was many-sided, but his main aim was glorification of
the ancient and modern Rome’s grandeur. His etchings were loaded with knowledge of culture and history
of the past and served as an impulse for creation of art works in the future.
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The research work is devoted to one of the most important interethnic problems – the problem of
ethnic nicknames. The author analyses the ways of their formation, the areas of spreading and also the
causes of their use. These facts are illustrated with the examples of ethnic nicknames.




