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In the article the author compares the two versions of S. Rakhmaninov’s 1st piano concerto, which
makes it possible to define the main aims of redacting and the new features in the second version. The
work gives an opportunity to trace the changing in the composer’s understanding of the genre of piano
concerto, which is considered as one of the main genres in Rakhmaninov’s creative work.
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The article presents the main results of the author’s research of the communicative specificity of the
particle « » in M. Saltykov-Schedrin’s fiction. The research is devoted to the particle’s involvement
in expressing implicit meanings, since this issue is insufficiently covered in the scientific literature.
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