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Colors in religious painting make people produce a direct and perceptual response to a work, and,
furthermore, they have a suggestive and metaphoric function. The article expounds the expressivity of
the colors used in the religious painting through the comparative analysis of the religious paintings of
China and Russia and also analyses their symbolic and semiotic significance. Moreover, the article
presents an attempt to explore the spiritual intension of painting and reveals the aesthetic integration of
art and religion.

. 
-

, 
, 

, , 
-

. -
, , 



2 2 1

-
 XIV  .

 XI . -
, ,

. XIV–XV . – -
,  -

 « »1. -

.
-

, , ,
, , -

.

,   –  -
. , 
, 

. «  – -
-

»2. 
,

 – 
, -

. 
-

,  
-

.
.
-

 « -
» , -

, -
-

.  – 
-

,  –  « -
» .

-
, ,

, 
 « » (

). 
, -

, -
-

-
.  

-
, 

, -
-

. 
: , -

, , , -
. 

, . ,
, -

,  
. -

, -
. -

.

, , , , -
, 

. -
, 

,
,  -

, -
.

. -
, 

, 
. -

,  -
, -

. 
, ,

. 
-

, -
. ,

, , -
,  

. 
-

, , -
.

 XIV–XV 



2 2 2

-
. -

-
. -

 – -
, . -

-
, -

. -
-

, 
.  ( . 1369–1430) –

, -
.  

 « », -
.

. -
; -

, 
-

, 
, -

. . -
: «… -

,  

-
»3. 

. . ,
. -

. -
-

, -
, ,

, -
»4.

 ( . 1440–1502) 
. 

-
.  – -

, -
 « »  .  

-
, . -

, 

 (  – -
,  – ,

), -
, , -

, 
. -

-
, . 

, , 
-

. -
.
-

, : 
, , -

. -
, 

, 
,
-

.
-

. -
.

, -
, -

. 
. 

, -

. -
.

, 
,  -

 – 
,  – -
,  – 

, -
,  –

. 

. , 
-

, ,  –
, -

, , -
. -



2 2 3

, 
. -
.

, 
-

. -
:

, -
, ;

 – , , 
, ;

 – , , -
, ;

 – ;
 – 

)  (
), ;

, 
,  .  -

;
 – , ,

;
 –  ,  -

.
, -

-
-

5.  – -
, 6. -

.
-
-

, : 
, , -

, -
. , -

-
, 

. , 
, -
, -

, -
, 

.
.

. -
,  

;  – , ; -
 – , ;  – , -
;  – , . -

, ,
-
.

, -
.  

-
-

, -
-

. , -
 ( , 

) , 
. 

, 
,  .  -

, -
 ( ). -

 – , -
. , -

 « , -
», -

. -
, -

, « », , -
, – « ».

-
,

. 
, , -

, -
, .

 – , 

, -
, 

. «
» -

 – -
.  

, 
-

 XIV–XV 



2 2 4

, 
, ,
.

. 
,

, -
. 

, -

, .
 – , 

,  -
. -

-
, -

, .

-
, -

. -
, -

, -
.

1 , . . :
, 2004. . 20.

2 . ., . ., . . . , 2005. . 52.
3 . . . . . ., 1926. . 74.
4 , . . . . 54.
5 . . . : ,

1989. . 85.
6 . . . ., 1973. . 46.

-
 (1894–1971), -

. . 

. 

, . . . .
 – , . . 

.  – , -
. . -

 1920–1930 . -
.

A. Samokhvalov is the acknowledged master who has gone down in history of the Russian fine arts
of the 20th century. The portrait genre was determinative in his creative work. The works of 1920–1930
are widely known. Nowadays the artist’s portrait works are insufficiently studied.
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