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The article is devoted to the analysis of the data connected with the history of formation and typology
of the memoirs genre. The set of the universal indications which are typical of every particular memoirs
genre to some extent is proposed. The attention is focused on the genre peculiarities of A. V. Vereshagin’s
memoirs works and also the genre of memoirs notes as insufficiently explored one at present.
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The article deals with the influence of the professor of the Academy of Fine Arts and one of the first
Russian impressionists Jan Ciaglinski (1858–1913) on the world view, forming of the artistic individuality
and the art of his follower Alexandre Roubtzoff (1884–1949), who worked in Tunisia since 1914, known
as landscape painter, orientalist, portraitist and one of the most important figures of the Tunisian culture
of the epoch the French protectorate.
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