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B. I0. Kneiimenosa

MAPKEPBI BPEMEHH
B COBPEMEHHOM AHIJIMACKOM CKA30YHOM IIUKJIE

Paccmampusaromes ocobennocmu axmyanusayuu CKa304H020 8PEMEHU 8 COBPEMEHHOM aHe-
autickom mexcme. Ckazounoe @pems npeocmasisiem cobol cpedcmeo obecneyenus eOuHopas-
0eNbHOU YelbHOCMU (PUKYUOHATILHO20 MUPA GOUIeOHOU TUMepamypHoll CKA3KU, 6CIe0CMBUE Ye20
SA3bIKOBbIE CPEOCMBA €20 Penpe3enmayuu Xapakmepusyiomcs YHKYUOHATbHOU U OHmMOIo2uYe-
CKOUl HeoOHopoOHocmblo. Tlpednacaemcs ceManmuko-QyHKYUOHANbHASL KIACCUDUKAYUSL MapKe-
PO8 CKA304HO20 8peMeHU, UCNOIb308AHHBIX 8 ONUCAHUU PA3IUYHLIX cyomupos. Dopmynupyemcs
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me3uc 06 YHUBEpPCaIbHOM XapaxKmepe munog Xy00JiCeCm8eHH020 6PEMeHU U UX Pele6AHMHOCIU
OJ1s1 COBPEMEHHO20 CKA30YHO020 MEKCMA 6 CUTLY 8bICOKOU CMeneHu npagoono0oous nocieoHezo.

KuroueBble cjioBa: eauHopas3zenbHas LENbHOCTh, JUTEpaTypHas CKa3Ka, MapKepbl TEMIIO-
paJIbHOCTH, CKa304HOE BpeMsl, cyOMuUp, (GUKLMOHATILHBIA MUP.

V. Kleimenova

FAIRY TALE TEMPORAL MARKERS
IN CONTEMPORARY ENGLISH TEXT

The article deals with modern art fairy tale temalopeculiarities and linguistic means of
their text representation. Temporal continuum isaled as a phenomenon which secures holis-
tic nature of art fairy tale fictional world congisg of two subworlds. The linguistic means are
functionally and ontologically heterogeneous. A aetic-functional classification of art fairy tale
temporal markers has been suggested. It is arghatthe types of fictional time are universal
due to true-like character of art fairy tale fictial world.

Keywords: art fairy tale, fairy tale fictional time, fainake temporal markers, fictional world,

holistic nature, subworld.

CkazoyHoe BpeMms, WJIM Bpems (HUKIHO-
HAJIBHOTO MHUpa CKa3KH, MPEICTaBIseT coO0H
pe3yabTaT TBOPUYECKOTO MEPEOCMBICIICHHS aB-
TOPOM BPEMEHH XPOHOJOTHYECKOTO M BpeMe-
HU XY/I0’KECTBEHHOTO KakK OJHOM M3 0a30BbIX
KaTeropuil TEKCTa, 3TO OJUH M3 BO3MOXKHBIX
BapHaHTOB ee peanuzanuu. ClieoBaTeNbHO,
€My B KadyecTBE OCHOBOIOJAraromux Ipu-
3HAKOB MPHUCYIIM HWHBAapUAHTHBIE XapakTe-
PUCTUKH XYIO0KECTBEHHOTO BPEMEHHU, KOTO-
pBI€ B OTAEIBHO B3STOM IIUKIIE PEATH3YIOTCS
B (popMe BapHaTUBHBIX XapaKTepucTtuk. OT-
KJIOHEHUs1 OT 0a30BO MEHTaJIbHON TeMIlo-
paiIbHOM MoOJenu OOYCIOBJIEHBI HCHOJbB30-
BaHUEM IIPU CO3JaHUU JAHHOU CKa304HOU
MOJENIN JACHCTBUTEIBHOCTH WHIUBUIYyaJb-
HBIX aBTOPCKUX (DUKIMH, a TakKe aKTyau-
3anueil (UKIMOHATBHOTO MUpa CKa3KU HE B
OT/ENBHO B3ATHIX NMPOM3BEJICHUSIX, a B CKa-
30YHBIX [IUKJIAX.

CoBpemeHHOH (GUIIONOTHEH MpeanaramTcs
paszNuyHble TUMOJOTUMA OpPraHU3alUU XYHO-
KECTBEHHOTO BpPEMEHH OE€30THOCHUTEILHO
KAHPOBON MPUHAAIICKHOCTH MPOU3BEIACHHUS:
aBaHTIOpHOE, OHorpaduueckoe, HapOIHO-MU-
¢donoruveckoe, KpPHU3UCHOE, KapHABAJIbHOE,
KaJeHJapHOe, COOBITHI{HOE, TEPIENTUBHOE
BpeMsl; IepLENTYyalbHOE, CIO)KETHOE, UH/IBH-
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ITyallbHOE BpeMs aBTOpPa, YUTATENs, IepCcoHa-
Ka; 00BEKTUBHOE U CYOBEKTHUBHOE BPEMSI.

PaccmarpuBasi cka3ouyHoe BpeMs, aKTyallu-
3UPOBAHHOE B (PMKIIMOHAIEHOM MHPE OT/AENb-
HO B3STOTO IMKJIA, MBI HCIOJIb3YeM THUIIOJIO-
ruto, npempioxennyio M. B. CenemeneBoii, B
COOTBETCTBUU C KOTOPOU BBIJICIISIOTCS YETHIPE
COCTABJISIIOIIUX XYA0KECTBEHHOIO BPEMEHHU:
ObITOBOE BpeMs, OBITHIHOE (IK3UCTEHIIMO-
HaJbHOE) BpeMs, MIHUIMYECKOE BpeMs H
aBaHTIOPHOE BpeMs ucnbitanui [2, c. 15]. He-
CMOTpSI Ha TO, YTO 3Ta THUIIOJIOTUs Oblia pas-
paGoTaHa sl pealMCTUYECKUX TEKCTOB, OHA
MIPEJCTABISCTCSA PEIEBAHTHON JIUTEPATypHBIM
CKa3KaM B CHJIYy CBOMCTBEHHOTO UM BBICOKOTO
MPaBJIONOA00US, TO €CTh CTEIIEHH COOTBETCT-
BUS AaKTYaJIM3UPOBAHHOW B TEKCTE MOJIENU
pEaNbHOCTH BHETEKCTOBOW JEHCTBUTEIBHO-
ctu. B ckazouHoM BpeMeHM crnenupuka s3bl-
KOBOM peayin3aliui yKa3aHHBIX THUIIOB 3aBHCUT
OT NMPUHAIICKHOCTU TEMIIOPATBHON CUCTEMBI
K OJIHOMY U3 CyOMHUPOB.

BrITOBOE XYyI05KECTBEHHOE BpPEMs <«KAK
Obl MHUpa» U BOJIIEOHOTO cyOMHpa U30Mopph-
HO peaJlbHOMY, HO HE TOXKJECTBEHHO €My.
W3omopdu3m nocturaercss 3a cyeT Tpaaullv-
OHHOTO YJICHEHHUS! BPEMEHHOTO0 KOHTUHYyMa H
UCTIONIb30BAHUS  Y3YaJbHBIX  JIGKCHYECKHX



eIMHUI] sl HAUMEHOBAHUS OTJIEJBHBIX Bpe-
MEHHBIX OTpE3KOB (TOJbI, MECSIbI, HEIeIH,
IHU | T. J.), Pa3IH4YMsi — 33 CUET U3MCHEHHUS
CTENIEH! HACBHIIIEHHOCTH COOBITUSMH JAHHBIX
BPEMEHHBIX OTPE3KOB. B «kak ObI MHpe» CKO-
POCTb COBEpLICHUS IECUCTBUM COBIALACT C pe-
aJIbHOCTBIO, W COOBITHIHAS HAIOJIHEHHOCTh
OBITOBOTO BPEMEHH MaKCHUMAaJbHO MpPUOIIKe-
Ha K BHETEKCTOBOMYy aHanory. «Harry had

tusmu [2]. Brnarogaps 3ToMy cka3ouHOE Bpe-
Msl CcJelyeT paccMaTpuBaTh Kak OJHO U3
cpeAcTB obecmeueHus] IeTbHOCTH (UKIHO-
HAJIBHOTO MHpa He TOJIBKO OJHOW CKa3KH, HO
U Bcero nukia. Hampumep, coObITHS deTBep-
ToM kHUrH mukia «The Worst Witch»erano-
BATCS BO3MOXHBIMH Oarojgapsi HOCTYIKam
[JIABHOM TIE€pOMHH, OIMCAHHBIM B TPETbEH
kHure. [IpHUMHHO-CNECTBEHHBIE CBS3H, Ja-

spent the morning completely emptying hiSkOHHMYHO U3II0KEHHBIE B BBICTYIIJICHUU KJIACC-
school trunk for the first time since he hasnoro pykoBoautens, CTaOMIM3HPYIOT KOTHH-

packed it six years ago.

It took anotherruBHOE MpOCTpaHCTBO LUKIA, 00pa3yst peTpo-

hour to empty it completely, throw away the criekTuBHy0 U IPOCIEKTUBHYIO OPraHU3ALUI0

useless items and sort the remainder in pileskazounoro Bpemenu. «Mr. Rowan-Webb, the
according to whether or not he would needmagician Mildred rescued from the school
them from now on» [15;. 24-25].Ckopocts  pond last term, has written and asked if Mil-
nporecca HaBenenus nopsaka coorsercreyer  dred and her form would like to spend a week
npencTaBieHusM agpecara o mnporekammu — at his home by the sea during the Summer
AHAJIOTUYHBIX JICHCTBHIA B PEATbHOCTH. term, by way of a thank-you to Mildred» [12,

B BommebHoM cyOMUpEe WHTEHCHBHOCTD
OBITOBOTO BpPEMEHU HApacTaeT, MOCKOJIbKY
BOJIIIEOCTBO TIO3BOJISIET YCKOPUTH PUTM KH3-
HU 32 CUET YBEJIHMYCHUS HACHIIIICHHOCTH Bpe-
MeHH cOOBITHSIMU. [lomaBIIuii B BOJIIEOHBIN
CyOMUp MEPCOHaX HE MOXKET MOHSAThH, KaK €ro
KUTEIIN YCIEBAIOT CIPABUTHCA C OOJIBIITUM

c. 38]. CunTakcuveckasi CTpyKTypa BBICKa3bl-
BaHUS OTPaKaeT MPEJICTABICHUE O €UHOPA3-
JeTbHON LETbHOCTH BPEMEHHOTO KOHTHHYYMa
(UKIMOHATIBHOTO MHpa: B paMKax OJHOTO
MIPEUIOKEHUS €CTh JIGKCHYECKUE U TPaMMaTH-
yeckue Mapkepsl npouuioro (last term / res-
cued), oyaymero (Summer term),rmarona B

o6wemoMm padotsl. «But how did she do all this ¢dopme HacTosIIErO COBEpPIIEHHOIO BPEMEHU
so quickly?» Anita wandered, gazing down atcBHIETEIbCTBYET O COOTHECEHHOCTH BBICKA-
the intricate embroidered patterns. «It looksseiBanus ¢ momenrom peun (has written and
like a couple of weeks’ work, but we were on-asked). CmbicioBas CBSI3b XPOHOJOTUYECKH
ly there an hour ago». <...> «Mistress Mir- mocinen10BaTeNbHbIX COOBITHH B LEIOCTHOM
rlees has some knowledge of the MysticakcnonoruueckoM NPOCTPAHCTBE aKTyallU3U-

Arts...» [6, c. 99]. Cchuika Ha BOJIICOHYIO
(MarmuecKkyr) COCTaBISIONIYIO JaHHOTO CYyO-
MHUpPa aKTyaJH3UpOBaHa AaBTOPCKHM HEOJIO-
ruzmom Mystic Arts.

IK3UCTEHIINOHAIbHOE XY/I0KECTBEHHOE
BpeMsi, B KOTOPOM dYepe3 Cyap0y mepcoHaka
MOTOMKAM TMEPeaeTCsl OMBIT MPEAbLIYITHX
MOKOJICHUH, B PAacCMaTPUBAEMbBIX TEKCTaX
oOecreyrBaeT pacluIUpeHUe 3HAYCHHS IPO-
IIJIOTO, KOTOPOE HE CBOJUTCS JIMIIL K XPOHO-
JIOTHYECKOU ITOCIIEN0BATEIILHOCTH COOBITHH, a
BOCIIPUHMMAETCSI KaK OTIBIT, KaK 3HaHHE, U B
TAKOM BHUJIC MIOCTOSHHO aKTyaJHU3UPYETCs, TaK
KaKk COOBITHS HACTOSIIETO HE CIIOHTAHHbBI, a
Kay3HpOBaHbl paHee MPOU3OIICANIUMH COOBI-
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pyeTcs MCHOJb30BAaHUEM OKKA3HOHAIM3Ma «a
thank-you —s3nak npusHarensHOCTH, ONaro-
JTapHOCTH».

VIMEHHO SK3UCTEHLIMOHAJIBHOE BpEMs IIO-
3BOJISIET SKCTPANIOIUPOBATH OMBIT MPOIIJIOrO B
Oynymiee, mepeaaBath WHGOpMaNU 00 yc-
TOMYMBBIX MOJENSX IMOBEJCHUS, KOTOPbIM He-
00X0MMO CIIeZIOBaTh B TUIMYHBIX KOMMYHHU-
KaTUBHBIX cHUTyauusix. llepconax oOmagaer
yCJIOBHO# ¢B000/10i1 BbIOOpa B paMKax 3aaH-
HOM CHCTEMBI, aBTOp IpellaraeT HECKOJIbKO
BapHAHTOB, a MOTOM YKa3bIBAeT, KaKOM MoJe-
JbI0 TIOBEJICHHSI CIIeyeT BOCIOJb30BAaThCS B
KOHKPETHOM CHUTYyaIlMM B 3aBHCUMOCTH OT 3a-
JaHHBIX UM JINYHOCTHBIX XapaKTEPUCTHK TIep-



COHaXa. HCCMOTpH Ha TO, YTO YUYCHHIIBI OIr'Op- THﬁ, MNpOUCXOAAIINX B MOMCHT IMOBCCTBOBA-

YeHBbl M Pa304apOBaHbl BHEIIHMM BHJAOM HO-  Hus. Hampumep, IepcOHa)XM KOpOJIEBCTBA
BbIX KyNaJIbLHUKOB, UM B COOTBETCTBHUH C mpa-  Dsiiepn BCIIOMMHAIOT TPAarMyecKylo TuOemb
BWJIAMM XOpOIIETO TOHA IPEIaraercs BbIpa-  KOPOJIEBBI, U3MEHUBIIYIO XOJ BPEMEHU B OK-

3UTh IIPU3HATCIBHOCTh AUPCKTOPY IIKOJIBI 3a pyxaromiem ux mupe. «Eden’s apartments are
MoJIapoK, M JICBOYKH BBIHYXKICHBI ciieoBath  In that tower. She spends her time alone think-
npeUIoKeHHOW Mojenu moBeaeHus. «'Well, ing dark thoughts. <...> Eden witnessed the
girls,” she said coldly,” I had hoped for slightly death of our mother,» she said. «They were
more enthusiasm from all of you. Miss Cackletogether, boating for pleasure on the river. The
has gone to considerable trouble and expendeoat overturned. Eden swam to shore but our
to kit you out with these superb garments.mother was lost» [6¢. 91]. «Time froze in
<...> The remainder of our lesson will be Fairie when your father heard about the death
spent making cards for Miss Cackle, to thankof your mother, Queen Titania,» Gabriel said»
her for your marvelous swimming outfits. * A [6, c. 60].

faint groan of general disappointment rumbled Tepouns nukia «Sweep»BocnuTaHHas B
around the classroom like distant thunder, asembe OOBIYHBIX JIONICH, pPACCKA3bIBACT O
they all heaved open their desk-lids and rumemeptn cBouX OHOJIOTHYECKUX POIHUTEICH-
maged around for their coloured pencils» [12 ponmebnukos. «'Anyway,’ | went on, ‘They

c. 52-53].Ha3unarenshubiii ToH peun yuutens  had me, and then something happened — |
CO3/1aeTCs MCIOJIb30BaHUueM KHWXHOU snekcu- — don’'t know what — and my mother gave me
ku (garments, has gone to considerable troublep for adoption. And then, right after that, she
and expense, remainder, swimming outfits)and my father were locked in a barn and
snuteroB (superb, marvelousymrorer (I had  burned to death» [&, 160-161].

hoped for slightly more enthusiasnpuro- @OUKIMOHAIBHBIE W PEAIbHBI  MHUPBI
pudeckoro Bompoca (Isn’t that wonderful?). cOmmwkaroTcs kak Ha ypoBHE CrokeTa (HaJIU-
be3oroBopouHoe TOBHHOBEHHE — EIUHCT-  4YWE B MPOILIOM TPAarm4eCKUX MOMEHTOB), TaK
BCHHAs JIOIyCTHMAasi PEaKkius B JAaHHON CH- W HA YPOBHE SI3BIKOBOMW IKCIUIMKAIUHU (OTCYT-

Tyallu, TOCKOJIbKY IUCIHUIUTMHUPOBAHHOCTh  CTBHE B TEKCTOBBIX (parMeHTax (UKIUN U
IIKOJIBHUKOB TPAJUIIMOHHO HMMEET BBICOKYI0  CJIIOB M3 MOJAIbHOTO IO «haHTacTUYe-

OLICHKY B TJa3ax couuyma. JIerkuil ponoT He-  CKoe»).

YIOBOJIBCTBUSL — BCE, YTO CMOIJIUA IIO3BOJIUTH ABaHTIOpHOE XY/J0:KeCTBEHHOe BpeMs
ceOe 1eBOUKHM; 00pa3 Ki1acca Kak €MHOTO Op-  HCIBITAHUH, B OTIMYME OT OBITOBOIO BpeMe-
raHW3Ma, BBINOJHSIOMIETO HEKOoe JeiCTBHe,  HH, CTAaHOBHUTCA Oo0Jiee NPOTHKEHHBIM, TaK

CO3JIaeTCsl ¢ TMOMOIIBI0 TeHepanu3anuu (Jen-  Kak, ¢ OJHOW CTOPOHBI, OHO HACHIIIEHO JCHCT-
eral disappointment, they albpasuenus (like  Busimu, a ¢ aApyroit cTOpoHbI, ASHCTBHS TIEp-

distant thunder)3sykoBoro noBTopa (packa-  COHaXKeil MepeMexaroTcsi B TEKCTe (parmeH-
TUCTOE I). TaMH MOBECTBOBAHMs 00 UX YYyBCTBAxX U Iepe-

Nmnianuyeckoe Xy/A0:KeCTBEHHOE BpeMsi.  JKUBAHMAX B KaKIbl OTBETCTBEHHBI MOMEHT.
B peanuctuueckom TekcTe uaMiuIMdeckoe Xy- — Hampumep, XpoHOnoruueckoe BpeMs NEpBOH
JI0KECTBEHHOE BPEMsI MOKET OBbITh MpPEACTaB-  KHUTH LHUKJIA O KOopojeBcTBe Daiiepu cocras-
JICHO KaK MEepHUOJ BPEMEHM, O KOTOPOM BCIIO-  JISIET YEThIpE JHS, B TEUEHHUE KOTOPBIX TJIaB-
MUHAIOT, 3TO CTapble JOOpble BpEMEHa, Mepu-  HBIH MEPCOHAX, NMPeObIBast B «Kak Obl MHpE»,
O]l IOJHO¥ TapMonuu [2]. B cka3zke oTpaxkeH-  pemnetupyeT poJib JKYIbeTThl, TOTOBUTCS OT-
HOE B BOCIIOMHHAHUSX BpeMs HENb3sl Ha3BaTh  IPA3JHOBATh CBOW IIECTHAIUATHIN JE€Hb POXK-
UAWJUINYECKUM, TaK KaK CIOKET TpeOyeT BO3-  JIEHUs, MOMNaJaeT B aBapuio, Y3HAET O CBOEH
BpaIlEHHs K MPOLUIBIM TPAaruYeCKUM COOBITH-  NPUHAIICKHOCTH K MHOMY MHpY, NepeMelna-
SIM, X0 KOTOPBIX 3BYYUT B ONHMCAaHUHU COObI-  €TCS B BOJILEOHBIH cyOMHp, IPOOYKIAeT ero
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OT TMATUCOTJIETHETO CHA, TAaHIyeT Ha Oay,
ryiaseT 1O JBOpPLY M €ro OKpPECTHOCTSIM,
CCOPUTCS U MUPHUTCSI CO CBOMMH CECTpPaMH,
paccraeTcs ¢ JIOOMMBIM YeJIOBEKOM, 00py-

OTcyrcTBHE 3HAUUMBIX JUISI NEPCOHAXEH
COOBITUH YBENIMYMBAET CKOPOCTb TEUYEHUS
BPEMEHH, U OJHOTO MPEMIOKEHUS OKa3bIBACT-
Cs JOCTaTOYHO [UIsl OIHCAHMS HECKOJIBKUX

mecsies. «Gradually, the weather improved. It
stopped snowing, the snow melted and soon
the girls were all out in the chilly playground
again, trying to devise new ways of keeping
warm. The holiday was planned for the first
week in May and everyone hoped that it might

yaeTcsl C JAPYTUM, CIacaeT CBOIO MEPBYIO
M000Bb M3 3aKJIIOUCHHsI, BO3BpallacTCs B
«KakK ObI MHP», 4TOOBI HAUTH CBOIO BOJIIIEO-
HYIO MaTh, U T. 1.

HepaBHOMEPHOCTD 4iICHEHHsI BPEMEHHOro
MOTOKA B MpEJeax OJHON CKa3KU COOTBETCT-

ByeT IIyJbCAallMM CKa304YHOIO CIOKETHOTO
BPEMEHH, TAK KaK B TEKCTE OTCYTCTBYET KOP-
pemsiLMs  MEXAYy pa3MeEpaMu  TEKCTOBOTO
(dbparMeHTa W MPOJOJKUTEILHOCTHIO TPE-
CTaBJIEHHOTO B HEM BPEMEHHOrO IepHoja.
HN3MeHeHne CKOpOCTHM TEYEHUs CKAa304YHOTO
BPEMEHHU JOCTUTAETCSA C MOMOIIBIO yBEIUYE-
HUSI COOBITHMHOW TUIOTHOCTH BPEMEHHOrO OT-
pe3Ka M MO3BOJISIET BBICTPAaMBaTh AKCUOJIOTHU-
YEeCKYI0 HepapXuio coObiTuid. J[lerammsupo-
BaHHOE ONHUCAHHE COOBITHI MapKUPYyeT HUX
Ba)XHOCTb, U CKOPOCTb TEYEHHUs BPEMEHU Ha
3TOM OTpE3KE TEKCTa 3ameiyisieTcs. Paccrapa-
HUE C JIIOOMMBIM KOTEHKOM — TICUXOJIOTHYe-
CKH CJIOKHBIM MOMEHT JUISl TJIABHOM TE€POUHH.

be warm enough by then to swim and have

some fun» [12¢. 41]. Jlekcuueckue eIMHULIBI,
OIMCHIBAIOIUE MOTOJHBIE W3MEHEHUS, UIrpa-
IOT POJIb KOHTEKCTYaJIbHBIX TEMIIOPAJIbHBIX
MapKepOB, PaCHIUPSIOT BPEMEHHBIE T'PAaHULIbI
MOBECTBOBAHMSI W3 TMPOIIJIOrO B OymyIiee.
EnuHcTBEeHHOE JelicTBHE, BBIICICHHOE BO
BpemeHHoM moToke (trying to devise new
ways of keeping warm)ranoButcst 0ocoOeH-
HO B&)XXHBIM, U IpuUjaraTeabHOE NEW paciiu-
PSET CBOXO CEMAHTHKY.

BpeMeHHBIM XapaKTepUCTHKAaM COBpPEMEH-
HOM aHTTUICKON BOJIIEOHOW JUTEpaTypHOU
CKa3KM MpHUCYIIa KOHKPETHOCTh, YTO OTpaka-
€TCd B BAPUATUBHOCTHU CPEACTB BbIPAKEHUS

«Mildred brought Tabby out from beneath herxynoxxecTBeHHOTO BpPEMEHH: JICKCHUYCCKHE
cloak and held him up. The four undercookscpeacTBa, KOMMO3ULUSA TEKCTa, IMOBTOPbI M
had gathered round as well and they all tickledipyrue crumictudeckue mnpuembl. ['oBopsi o
him on the top of his head and smoothed higICKCH4eCKUX CPEIACTBAX, CICAYCT OTMETHUTH,
wind-blown fur. <...> She handed Mildred the 4T0 Npu3HaK TEMIOPaIbHOCTH XAPAKTCPEH HE
basket. Mildred could see a pair of brilliant TOJIBKO [UIA r1aroja, B BEICKa3pIBAHUU TEMIIO-
green eyes gazing at her from the shadow iNPaIbHOCTb MOKET OBITH BHIPAKEHA U CYLIECT-
side. Tabby, nicely warmed up by the hotBUTCIbHBIMH, M NPUIAraTCIbHBIMH, H Hapc-
kitchen, had retreated to his favourite positiondusMu, ¥ HPEUIOKHBIMU codeTaHusaMU. Ilo-
round Mildred’s neck. There was nothing else>TOMy Ipu CO3aHHH KIIACCH(QHUKALMK JICKCH-
to be done, except to take the basket and go¥CKUX CPCACTB, MOJACTUPYIOIINX XYHAOKCCT-
[12, c. 32]. Kaxmoe oTaenbHOE AeicTBUE iep- ~ BEHHOC BPEMs, MBI UCIIOJIb3YEM HE Mopgouro-
COHAaXel BOCIPMHMMAETCS KaK MHKpOTema,  TMUCCKHMH NPUHIMI, a CEMaHTHKO-(PYHKIHO-
OHO BBIICISCTCS KPYIHBIM ILIAHOM Gnaromaps ~ HAIbHBIN, mnpemnoxenHsid 3. 51 Typaesoii,
ucnonp3oBanuio aeraneit (brought Tabby out BBIACISAA 1BC IPYNIIBL CPCICTB.

from beneath her cloak, four undercooks), ¢ TeMmIOpajgbHas JICKCHKA, IICpeaaromas
snuretoB (wind-blown fur, brilliant green BPEMEHHBIC OTHOIICHUS SKCIUTUIIUTHO U PEry-
€Yes),CChUIKM Ha YK€ M3BECTHYIO MH(OpMa- JIIPHO B CBOEM ICPBHMYHOM KOJOBOM 3HA4e-
wato (his favourite position round Mildred’s HAX M OCYLIECTBIISIOIIAst (PYHKIHIO IPSIMOTO
neck). Bpems mporuanus BocnpuHuMmaercs ~— HAMMCHOBAHUA,

Kak Bsi3Kasi CyOCTaHIUS, U3 KOTOPOH HE MO- * JIEKCHYECKUE EIMHUIbI, TpUoOpeTaro-
JKeT BBIGpaTBCH MI’UI,Z[pe,Z[. e TCMIIOPAJIbHOC 3HAUYCHUC TOJIBKO B JIaH-
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welcome holiday. The second session began in
March and finished at the end of July, and this
was called the Summer Term, though in fact it

HOM KOHTCKCTC, HUMINIMIMUTHO CHI'HAJIU3U-
pyromuc¢ OTHCCCHHOCTbL K TOMY HJIM MHOMY
BpEMCHHOMY TIIJIaHy W OCYHICCTBIIAIOIINC

KOCBCHHYIO, BTOPHYHYK HOMHUHaIu© [4,
c. 95-96].

B panphelitmem Mbl OyneM Ha3bIBaTh ITH
JIEKCUYECKUE €IMHULBI COOTBETCTBEHHO Y3Y-
ATbHBIMM M KOHTEKCTYAJIbHBIMU MapKepaMH
CKa304YHOT'O BPEMEHHU.

¥Y3yaiabHble Mapkepbl CKa304YHOr0 Bpe-
MEHH BKJIIOYAIOT B Ce0s JIEKCHUECKUE €IUHH-
1161, HAa3bIBAIOIIIHE

— otpe3ku Bpemenu (year, day, month,

week, hour, lesson, break, holiday etc.),

— Bpemena roga (Spring, winter, autumn,

summer),
— Ha3BaHUA MECSICB M AHEH Hepenu (Jan-
uary, September, Sunday, Tuesday etc.),

— Bpems cyrok (morning, afternoon, even-

ing, night),

— ¢a3sl mponeccor (beginning, end, the

first half etc.),

— nartel (birthday, Easter, Christmas, first

day of the term etc.),
— MeTapOpUIECKH TEPEOCMBICIICHHBIC JICK-
CHUECKHE CIUHMIIBI poTsbkeHHocTH (long —
JUTMHHBIN/ nonruit, Stretch — pacraruBarhb-
csi/amuthes etc.),
— TemnopanbHbie Hapeuus (late,

early,

was still extremely cold and wintry when term

began» [11c. 7-8]. Y3yanbHble TeMIopalib-
HbIe MapKepbl HE IMO3BOJIAIOT ONPEACINUTh, B
KakoM M3 CyOMHPOB MPOUCXOJSAT OMHCAHHBIC
COOBITHSL.

KonTekcTya/lbHbIe MapKepbl CKa304HO-
ro BpeMeHHM IPeJICTaBIISAIOT co00i HecB00OOI-
HbI€, 3aBUCHMbIE HOMHHAIIUH, KOTOPHIE B yKa-
3aHHOM TEKCTOTHUIE BBITIOTHAIOT (YHKIUIO
MHIUKATOpoB BpeMeHu. LIB. Tonopos Beien 3a
[II. bayun oT™MeYal1, 4TO TaKUE CJIOBA CO3JAI0T
3pQeKT «HameKa Ha cpely», TaK KaK BbI3bI-
BAIOT B CO3HAHMHU YUTATENs MPEACTaBICHUE O
JOCTaTOYHO OMpPEJENICHHON cpese, AMoXe WIn
OMHKCHIBAIOIMX WX TekcTax [3, ¢. 61]. Uc-
M0JIb30BAaHUE KOHTEKCTYAJIbHBIX TEMITOPAb-
HBIX MapKepoB IMO3BOJISIET JaTUPOBATH COOBI-
THUS, TPOUCXOJIAIINE B TEKCTE, MHOTIA C TOY-
HOCTBIO JI0 HECKOJIBKUX JECATHIICTHIH.

Msbl mpemiaraeéM BBIICTUTH CIEAYIOIIUE
TEMaTUYECKHE  KJIACcChl  KOHTEKCTYaJbHBIX
MapKepOB CKa30YHOTO BPEMEHH:

*  00BeKTHl mpeaMeTHOU cpenbl. Ilpen-
MeTHl, (OpMUpYIOIIUE BEIIECTBEHHOE OKpY-
KCHHE TEPCOHAXKEH B «KaK ObI MUPE», MO3BO-
JSIIOT TOBOPUTH O TOM, YTO JIeHCTBHE MPOUC-

regularly, often, usually, hardly ever, some-xoxur ne panee xonma XX Beka: «The table

times etc.), was almost hidden beneath all Dudley’s birth-
— Tyaroiibl WICHEHHs BpeMeHHOro notoka  day presents. It looked as though Dudley had

(to begin, to finish, to prolong, to pause). gotten the newcomputerhe wanted, not to

VY3yanbHble MapKephbl CKa30YHOTO BPEMEHH
UJCHTUYHBI B 000MX CYOMHpax U SBISIOTCA
OJTHUM M3 CPEJICTB OOECTEUYEeHHUsl IEIbHOCTU
MOJIMKOMITOHEHTHON MOJIENIN PEaTbHOCTH, aK-
TYQIU3UPOBAHHOM B JIUTEPATYpPHOM CKa3Ke.

mention the secontklevisionand theracing
bike» [13, c. 19-20]. Onpenencauss NEW u
SecondcBUIETENLCTBYIOT O TUIIMYHOCTH Ha-
3BaHHBIX IPEAMETOB I 3TOI0 KOMIIOHEHTa
¢ukImoHansHOr0 Mupa. B BommeOHOM cyo-

Hanpumep, mnpu onMcaHuM oOpraHu3aluu
y4eOHOTO Tpoliecca HMCIOJIb30BaHbI JIEKCHYE-

MUPC OCTHU IMOJIB3YIOTCS CTAapUHHBIMU BCIIa-
mu. «There was a sudden rummaging for
CKMC CIMHHIIBI BCEX BbINICTIEpeUnciiecHHbIX  quills andparchment ... Ron kicked him be-
KJIaCCOB 3a MCKIIIOYEHHEM TeMnopanbHeIX Ha-  hind theircauldron» [13, c. 138—139],8b13bI-
peunii. «The school year at the academy wassaromumu acconunanuu ¢ snoxoii CpenHese-
divided into two long terms, the first of these xopps u oOnagaromMu MeHbLIEH TeMIIO-
commencing in September and stretching righpansuoii korKpeTHOCTEIO;

to the end of January. This was known as the «  rpancnopraeie cpencta. B amanore
Winter Term and was followed by a month of peansroro mMupa nepconaku ucnons3syror co-
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BpPEMEHHBIC TPAHCIIOPTHBIE CPEICTBA, HANpu-  HO. «They were dressed jransand T-shirts
Mmep metpo. «They bought their tickets instead and hooded topswith brightly coloredback-
from a sleepy-looking guard (Harry handledpacksslung over their shoulders» [&, 75]. B
the transaction, as Mr. Weasley was not veryposnmeOHOM cyOMUpe TEpPCOHAXH OACTHl B
good with Muggle money) and five minutes crapuHHble Hapsabl, BH3yalu3amus KOTOPHIX
later they were boarding amderground train  ocymiecTBisieTcss B [Ba dTama. cHayajua JJis
that rattled them off towards the centre ofnpoOyxnenus accoraTMBHON MaMsTH ajipe-

London» [14c. 141].TIpouecc mpuoOpeTeHus
Owiera UICHTHYCH COBPEMEHHOMY pealbHOMY
aHAJIOTy, €ro OTHECEHHOCTh K (DUKIMOHAJb-
HOMY MHUpPY MapKHpOBaHa TOJBKO HCHOJbB30-
BaHMEM aBTOpPCKOro Heojormsma Muggle. B
BOJIIIEOHOM CyOMHpE TJIaBHBIMH HEBOJILIEO-
HBIMU CPEJICTBAMU TEPEABUKCHUS SBIISIOTCS
UCTOPUYECKH TPaJUIHMOHHBIC owads («Shas-

caTa HCHOJIb3YETCA HA3BaHHUE MOIEIUPYEMOU
OIIOXH, a 3aTeM I CO3daHHA SAPKOIro BHU3Y-
aJIbHOTO 00pa3za — MoJapOoOHOE OMHCaHUE Je-
taneit oxexael. «The hall was full of people,
all dressed in dazzlinglizabethan clothes
<...> The man was dressed infi-trimmed
black doublet which wascovered inwhite
embroideryand hadpuffed sleeveshat were

ta learnedto trot, to canter, to jump, and to slashedto show flashes ofa white lining.
keep his seat evemhen Bree pulled up sud- There was a whiteuff at his neck and a sim-
denly or swung unexpectedly to the left or theple whitecrown on his golden hair, encrusted
right — which, as Bree told him, was a thing with black jewels» [6¢. 53-54];

you might have to do at any moment in a bat-

tle» [8,c. 215])u kopaons («theDawn Tread-

IpeaIMeThl nHTEpbepa. OnucaHue KoM-
HaTBl TIEPCOHAXa B «KaK Obl MUpE» HJICHTHY-

er was the finesshiphe had built yet. She was no onmcanuio xKoOMHaTEI COBpeMEHHOrO MOJ-
so small that, forward of themast there was pocrka u nuIeHo MapkepoB (UKIHOHAILHO-
hardly anydeck roombetween thecentral cru. Cunrakcuueckas KOHBepPreHLHs, MHOTO-
hatchand theship’s boaton one side and the corosue co3garor y umMrartens UILIHO3HIO IIPHU-
hen-coop (Lucy fed the hens) on the other. Butyrcreus B momemienun, ero B3risa Kak Obl

she was a beauty of her kind, lady», as sai-
lors say, her lines perfect, her colours pureprnensursix Bemax. «The posters on her walls,
and everyspar and rope and pifovely made»

[10, c. 437]). BoineneHHbie KypCHBOM JICKCH-
YeCKHUEe €TMHHIIBI MOTYT OBITh OTHECEHBI K yC-
TapeBIIEH JIEKCUKE, TaK KaK OHU UCIIOJIB3YIOT-
Csl B TEKCTaX, OMUCHIBAIOIIUX YIIEIIIYIO IO~
Xy, @ B OIHMCAHUSIX COBPEMEHHOW JKHU3HU
BCTPEYAIOTCA B TEKCTaX y3KOW TEMaTU4YECKOMU
HaNpPaBJICHHOCTU: BEPXOBas €371a U MapyCHBIN
¢or;

* mpeaMeThl ojexbl. OnmucaHue olex-
IbI TIEPCOHAXEH I03BOJIAET HE TOJIBKO CO3-
JaTh BU3yalbHBIM 00pa3 cyOMmHpa, HO U CITy-
KHUT MapKepoM (HUKIIMOHATBFHON JIOKAIU3aluN
MEPCOHAXKA U €ro MPHHAIC)KHOCTH K OJHOMY
u3 cyOmMupoB. B «xak Obl Mupe» riaBHas re-
pPOMHSL BHJIUT COBPEMEHHBIX HIKOJHLHHKOB,
NPUILIEANINX HA SKCKYPCHIO B MY3€H, M Tak
KakK ajgpecaT XOpOIIO 3HAKOM C COBPEMEHHOMH
OJIeKJION, ee ONMHCAaHHE MPEJEeTbHO JTaKOHUY-
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the pile of schoolbooks by the desk, her pos-
sessions spread out around her just like they
always had been. Her bulletin board with
magazine pictures and postcards and old ci-
nema tickets tacked all over it» [¢, 31].
Onucanue CpeAHEBEKOBOM CMalbHU COOTBET-
CTBYCT JHIUKIIONICANN PEAIILHOTO MHUpa, CY-
HleCTBYIOHleﬁ B CO3HaHWU ajpecaTta, U BbI3bI-
BacT acconuaigmuu CO CTAapUHHBIM 3aMKOM.
«She gazed up at the ceiling; a decorative
wooden lacework spun like an intricate spid-
er's web against the ivory white plaster. The
walls were paneled in dark polished wood and
hung with tapestries that glowed with bright,
vivid colours. ... A washbasin stood in one
corner, with a white porcelain basin and a tall
pitcher for water. All the furniture was solid
and heavy-looking, the chairs and stools pad-
ded with crimson upholstery, the chest of



drawers laid out with small personal items» [6,] have yourleave to departmy lord?» [6,

c. 72—73].Crunuctudeckasi KOHBEPreHIHS —
pe3ysbTaT ucnolib3oBaHus meradopsl (Wood-

en lacework)cpasuenus (spun like an intri-

cate spider’'s webpnureros (intricate, vivid),

napautenbHoi koHcTpykimu (the chairs and

c. 58]; «Rise, Lord Drake,» Oberon saidn «
recognition of your servicéko me and to the
Faerie, Igrant you the earldonof Sinadon.
From henceforwardyou shall be Lord Chan-
cellor and sit at my right hand in my Council»

stools padded with crimson upholstery, the[6, c. 67].
chest of drawers laid out with small personal Jlekcuueckoe 3HaueHHE CIIOB C HpPEAMET-

items) — ycuiMBaeT KOHTPACT MEKAY IOMe-
IEHUSIMHU W TEM CaMbIM  YBEJIMYUBACT
BPEMEHHYO JIMCTAHIIUIO MEXy CYOMUPaMH;

e BeJeHHE BOEHHBIX nerctBuil. Iloemm-
HOK MEXKJY pbhIIApsMH Kak XapakTepHas pea-
JIAsl CPEHEBEKOBOM JIEUCTBUTEIBHOCTH OIU-
CaH C IIOMOUIbIO yCTapeBIIeH JIEKCUKH. «NOW
Peter and Miraz were entering thsts from
opposite ends, both on foot, both amain
shirts with helmets and shields They ad-

HOU CEMAaHTHUKOW pacIIupsieTcs 3a CUeT Ipu-
oOpeTeHHs] KOHTEKCTHO OOYCIIOBJIEHHOTO 3Ha-
YEeHUs TEMIIOPAJIbHOCTH, YTO, B CBOIO OYe-
penb, CTaHOBUTCS BO3MOKHBIM Orarojaps
UMIUIMKAMOHATY yKa3aHHbIX cjoB. OHu
(GYHKIMOHATBHO-CEMAHTUYECKU COMKAIOTCS
C y3yaJbHBIMH MapKepamMH BPEMEHHU U BMECTE
C HUMH 00pa3yloT B TeKCTe (yHKIMOHAIHHO-
TEMaTHYECKYIO0 CETKYy CJIOB C TEMIIOPAIbHBIM
3HaYeHHEM. OTH CJI0OBa MOXHO TpHU3HATH

vanced till they were close together. BothcpencTBamu ocyiiecTBieHUST OMOCPEIOBAH-
bowedand seemed to speak, but it was im-Hoii HOMMHaLMM, TaK KakK M0J00HAas HOMH-
possible to hear what they said. Next momentianus TEMIOPaJIbHOCTH B CKa3Kax yIOBIIE-
the two swordsflashed in the sunlight. For a TBopser cienyrOmuM IMIpU3HAKAM KOHTEK-
second the clash began shouting like crowds atryanbno 00yclOBIEHHONW BTOPHYHOH HO-

a football match» [9. 404]. Onucannsie co-
OBITUSI IPOUCXOMAT B BOJIIEOHOM CyOMHpE, U
CBSI3b C COBPEMEHHOCTHIO, OOpalleHue K Io-
BCEJHEBHOMY OIIBITY YHTATENsl OCYILECTBIIS-
1oTcs ¢ momoinipio cpaBHenus (shouting like
crowds at a football matchypropoe coznmaer
TPaJMLIMOHHBIN JUISl JIMTEPATYpPHOU aHTJIUM-
CKOM CKa3KH IOMOPUCTHUYECKUI 3 (eKT;

*  pasroBopHbIe QOpMynBl U Kiuie. Pe-
IUTMKA MEePCOHaXa B «KakK ObI MHUpE» oopM-
JIeHa B COOTBETCTBHH C COBPEMEHHBIMH HOP-
MaMH TOCTPOEHHs BBICKAa3bIBAaHUS MpHU He-
(dopmabHOM OOIIEHNUHU B MPOLIECCE PeaTbHON
kommyHukaruu. «l like him. ... If | didn’t

have a really greatad back home, I'd defi-

nitely short-list him for the job» [6, c. 70].
FOmopuctuueckuit 3¢dext co3maercs HECOB-
najgeHueM  QUKIUOHAIBHON  JIOKaIU3aluu
MepCcoHaxa B CPEIHEBEKOBOM MHpE U 0hopM-
JICHUEM BBICKA3bIBaHUS B COOTBETCTBUU C CO-
BPEMEHHBIMH  CTHJIMCTUYCCKIMH HOPMAaMHU.
Penmku niepcoHaxkeil, MOCTOSSHHO HaXoO[s-
IIUXCS B BOJIIIEOHOM CyOMUpe, MpeacTaBis-
10T c000# CTHIIM3aIMI0 cTapuHHON peun. «Do

MuHauuu, BbiaeneHHbIM 3. SI. TypaeBoid:
KOHTCKCTYyaJibHas CBA3aHHOCTb, HWMILIMAIUT-
HOCTB, CIIOCOOHOCTH BKJIIOYATh B OCHOBHOE
3HAYCHUE CEMBI U3 CHa60Bep0$ITHOCTHOFO
HMIUIMKaluoOHaJ1a, OIOCPCAOBAHHOCTbL OTHC-
cenust kK cdepe neHorauuu [4, c. 95-96].
Wcnonp3oBanue B onucaHuu OJHOT'O 3IIHU30-
Aa Y3yaJbHBIX M KOHTCKCTYAJIbHBIX MAapKe-
POB XYyIOXXECTBCHHOI'O BPEMCHH YKPCIUISICT
IECJIbHOCTh HW IIOBBIIIACT HpaB,Z[OHO,Z[OGI/Ie
(UKIIMOHATBHOTO MHUpA.

Cka3odHOe BpeMs — CpEeICTBO obecrieue-
HHUs LEIBbHOCTHU (bI/IKI_[I/IOHaJILHOFO MHupa, HEC-
CMOTpA Ha TO, YTO CKOPOCTH €T0 TCUCHUS B
pa3NUYHBIX CyOMHpax MOXKET Kak COBIAJaTh
(«We have received intelligence that you per-
formed the Patronus Charm at twenty-three
minutes past nine this evening in a Muggle-
inhabited area and in the presence of a Mug-
gle» [14,c. 35]), Tak u He coBnanath («While
they were in Narnia they seemed to reign for
years and years; but when they came back
through the door and found themselves in
England again, it all seemed to have taken no



time at all» [9,c. 317]). B cBoux medcTBHsIX
MEPCOHAXH YYUTHIBAIOT KOPPEISIIIHIO MEXKIY
BPEMEHHBIMU KOHTHHYyMaMH CyOMHUpPOB B
mpeienax oJHOTO MEeJoro.

B 3akmioueHuwe criemyer OTMETHTh, YTO
[[ETHbHOCTh TEMIOPAIBHOTO KOHTHHYyMa IIO-
JTUKOMIIOHEHTHOTO  (PUKIMOHAILHOTO MHpa
CKa3Ku OO0ecreunBaeTcss UACHTUYHOCTHIO Te-
MaTHYECKHX T'PYII KOHTEKCTYaJbHBIX MapKe-
POB CKa304YHOTO BpEMEHU B 000UX CyOMHpaXx,
B TO BpeMs KaK JIEKCUYECKOe HATIOJHEHHE Te-
MaTHYECKHUX TPYII MapKUPYeT pa3AeIbHOCTh
ero (parmeHroB (cyomupoB). B omucanum
«KaK Obl MHUpa» MPUCYTCTBYIOT WHAMKATOPHI
COBPEMEHHOCTH, TO €CTh JIEKCUYECKUE ETMHU-
Ibl, B UMIDTUKAIIMOHAT KOTOPHIX BXOJAT acco-
UaIlUU C PIOXOM CcOo3JaHMusg TekcTa. B ommca-
HUU BOJIIEOHOTO CYOMHpa HCIOIB3YIOTCS
WHIUKATOPHI TPOIIJIOr0, YCTaHABIMBAIOIINE

CBSI3b C UCTOPUYECKHM BPEMEHEM U Jarolue
oOImiee yka3zaHHe Ha 3IO0XY. yCTapeBIUas JIeK-
CHKa M BBICKA3bIBAaHMs MepcoHaxel, odopm-
JICHHbIE B COOTBETCTBUH CO CTHIUCTHUYECKHUMHU
HOpMaMH MPeJIIeCTBYIONUX 3M0X. B cBs3M ¢
TE€M, YTO TOYHOE YCTAHOBJICHHE BPEMEHHOM
OTHECEHHOCTH JTHUX S3BIKOBBIX €IUHHI] HE
NPEJCTABISACTCS  BO3MOXKHBIM, TEMIIOpPAJb-
HOCTh BOJIIIEOHOTO CyOMHpa OINpeaensieTcs
HAMH KaK «yCIIOBHOE CpEIHEBEKOBbE» (IO
aHasiornn ¢ tepmuHoM /[. C. JluxaueBa «yc-
JIOBHasi pycckas ctapuHa» [1, c. 255]). Tema-
THKa M BPCMEHH&I COOTHECCHHOCTh KOHTEK-
CTyaJIbHBIX MapKepOB CKa304HOTO BPEMEHH C
CcyOMHpaMH OTHOCATCSI K MHBAPHMAHTHBIM Xa-
PaKTEepUCTUKAM TEKCTOTHUIIA, a KOJUYECTBO
MapKepOB BapbUPYeTCs B PA3IUYHBIX LUKIAX
U 3aBUCHUT OT CTENEHU HKCIUTUIIMPOBAHHOCTHU
CyOMHpOB.
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A. Il. Cknuskoesa

MUCTUYECKHA HATYPAJIN3M.
APAMA I'. TAYIITMAHA {dIEPEJIl BOCXOAOM COJIHLIA»

Ilepsas opama I'aynmmana — 3mo pasmvliuiienus nucamest o yeioseke u mupe. Kusno 6oc-
npunumaemcst Kax yacmuya Beunocmu, F'aynmman cmpemumces nocmuHyms J4CU3Hb 8 MOHUCHIU-
yeckom enobanbHom Bceeouncmee. Mup oxeauen eceobuell decpadayueil, HO 00U MeUmaionm
yeuodemsb 60cx00 connya. Kusnv Kax geuHoe CmManogieHue, NOMOK pa3eumus, KaKk maina — gom
mom Kpye mem, Komopbvle nponussvieaiom opamy «lleped eocxodom cornya», npudaiom e puio-
COQCKYI0, MUCTIUKO-eCMECTBEHHYI0 HANOIHEHHOCHb.

KuroueBble ¢JioBa: BOCXOJ COJHIIA, MUCTHYECKHI HaTypanusM, (riiocodus npupoasl, Bee-
€IMHCTBO, MOHUCTHUYECKAS JpaMa.

A. Sklizkova

MYSTIC NATURALISM.
HAUPTMANN'S DRAMA «BEFORE THE SUN RISES»

Hauptman's drama is the author’'s meditation abdw# Man and the World. Life is presented
as a part of eternity. The writer tries to compretid_ife in monistic global unity, but the people
dream of seeing the Sun rise Life is an everlagtngation, the stream of development, mystery —
these are the main topics of the circle which dgil@uptman’s drama philosophical, mystic-
natural blend.

Keywords: Sun rise, mystic naturalism, philosophy of naturéty, the world, monistic unity.

Bonpoc o mpunamiexHocty ['ayntMana Kk~ TBOpPEHMs Apamarypra MOKHO CUMTaTh HaTy-
HATypajlu3My CUYHMTAeTCs OJHMM M3 caMblXx  pamuctudeckumu [29, S. 65].Cam [Nayntman
CIIO)KHBIX M CIIOPHBIX. B 11€7I0M TOMMHUPYIOT  JUCTaHLUpPYETCS OT HATypaJlu3Ma, XOTsS 00-
TpH TOYKHU 3peHus. IlepBas TECHO CBSA3BIBACT  IIAETCS C TEOPETHKAMM U XYIOKHUKAMH CIIO-
TBOpUYeCTBO ['aynTMaHa ¢ Harypanucramu [24,  Ba, KOTOpBIE BO3IJIABMIIM HOBOE JIBIDKCHHE, —
S. 65], Bropas ux mporuBomnoctaBisier [22, ¢ A. Xombsuem, W. Illnadom, B. Benbie,
S. 78], cornmacHo Tpethell numib HekoTopbie M. ambOe, O. Bpamowm, I'. Bapom, M. Xans6e.
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