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The article provides the analysis of the orthography, phonetics, morphology and syntax of 47 Greek
graffiti from Saint Sofia in Kiev. The main attention is paid to the differences from the classical Greek
language which help us to clearly recognize the features of the middle Greek language and to mark the
basic tendencies of its further development.
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The article presents new evaluation of the novel «Prince Serebryaniy» by A. K. Tolstoy in terms of its
stylistics which was formed in Russian philology of the post-soviet era.
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