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-
1

(Aubrey Beardsley, 1872–1898) « ,
» (Under

the Hill or The Story of Venus and Tannhäuser,
1895–1897) -

-
. 

 (Alexander Pope,
1688–1744) « » (The Rape
of the Lock, 1712–1717), -

 « », « -
»2 .

-
,

 « »  « -
».  1895 . -

 «
»,   «Of  the  manner

in which Venus was coiffed and prepared for
the  supper»  .  -

 1895  –   1896  .  

», -
.

 ( , -
)  « »  « -

-
»3 , -

. 
,  -

, , .
-

, -
. 

 (two
locks), -

 (sable4  shining ringlets) 

(the snowy neck)  (the

, ». -
, .

The article outlines the motives of hair, mirror, cosmetics, jewelry and clothes in the dressing scenes
in Alexander Pope’s poem The Rape of a Lock and in Aubrey Beardsley’s novel Under the Hill, or the
Story of Venus and Tannh user. Both works feature illustrations by A.Beardsley who synthesized a
common literary and artistic tradition.
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 («Not louder shrieks to
pitying Heaven are cast, / When husbands or
when lap-dogs breathe their last; / Or when
rich China vessels, fallen from high, In
glittering dust and painted fragments lie!»5 ).
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 (ringlets of
the  black  hair)  -
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 (delicious intelligent curls) 
, , , 

 (fell as lightly as breath), , 
 (clustered like

tendrils round her neck). -
, , -

, 
. 

-
-

,  -
.

. 
 ( ), -

. . 6 , – -
. , 

-
, 

-
. , -

-
.  – , , 

, .
 (sylphs) Zephyretta, Brillante,

Momentilla, Crispissa 
, -

 ( , , , , 
) ,

. -

: , -
, ,

,   
. , -

 ( , 
), 

.
 (gnomes) -

. -
,  «
, , -

, 
»7 .  « »

, -
. -

-
, -

. . ,
, -

-
 « » (dwarf page-boy)8 .
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, 
Betty, 9 ,

-
.  – 

 (the inferior priestess), 
(trembling), . -

: 
, ,

(«The busy sylphs surround their darling care,
/ These set the head, and those divide the hair,
/ Some fold the sleeve, while others plait the
gown; / And Betty’s praised for labours not
her own»10 ).
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.  -
 (gnomes)  (sylphs) 

 (dwarfs), -
, , -

: «Spiridon, in his corner,
looked up from his game of Spellicans and
trembled. Claude and Clair, pale with pleasure,
stocked and touched her with their delicate
hands, and wrinkled her stockings with their
nervous lips, and smoothed them with their thin
fingers, and Sarrasine undid her garters and
kissed them inside and put them on again,
pressing her things with his mouth»13 . -

, -

.

(Cosm ) 
(Mrs.  Marsuple)  ,  

. -
-

, . -

: «the antique old
thing with a girlish giggle under his black satin
mask»14 . -

 « »
(modest)  « » (obliging) 

 – « , -
» («…he was pastmaster in

his art, that fine, relevant art of coiffing…»15 ).
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cosm t-.
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 … , 

, ,
, , -

»16  – (…he was decorative
in his white apron, black mask and silver suit
<…> Cosm  sparkled with gold, bristle with
ruffs, glit tered with br ight buttons, was
painted, powdered, gorgeously bewigged, and
looked like Marquise in a comic opera»17 ).
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 – Priapusa/ -
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manicure)  «
»  (large horny eyes), «

» (great flaccid  cheeks)  
» (chin after chin);
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(huge chignon),  « -

» (the hat wide-brimmed)18 .
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» (terrible little
gestures with the hands), « -

» (a short respiration),  « -
» (small loose mouth)19 .  
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 (voice was full of salacious
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(dressing-gown), -
 (gloves), 
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 (The

frockless  Venus…).  -
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 (pantoufles). -
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 (before the toilet that shone like the altar
of Notre Dame des Victoires).
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The article is devoted to the problem of the present and past tense forms alternation in Old Icelandic
prose. This alternation has a grammatical function. The use of a present form after a series of past forms
or vice versa marks the end of the previous text unit and the beginning of the following one. The units
delimited may be of different genres (genealogy, portrait, dialogue, narration, battle, etc.) or smaller
episodes within narrative or battle scenes.
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