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The article discovers one of the main methods in organizing the dramaturgic material through the
analyses of the episode of Aleksey Turbine’s dream. This study has proved that the «theatre in the
theatre» artistic devise does not only serve as narrative in the White Guard, but also conveys the essence
of the play and the author’s ethic views.
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The article describes the symbolism of space in the play «Zoya’s Apartment». It represents different
suppositive spaces of the stage. Consequently the play’s space loses its ontological status.
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