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The article describes the symbolism of space in the play «Zoya’s Apartment». It represents different
suppositive spaces of the stage. Consequently the play’s space loses its ontological status.
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The article observes the mechanism of international tours organization for Leningrad artists’ in 60-
th-70-th years of the XX century. This mechanism was formed by the influence of cultural policy of the
state in musical art. The author analyses the preparatory procedures, connected, in particular, with
preparation of foreign travels documents as well as concert programs compilation.


