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The article is devoted to the ballets «The Bolt» and «The Bright Stream» by D. Shostakovich. The
author discusses the history of their creation, scenic life and art components. Special attention is paid to
the modern versions of the ballets by A. Ratmansky: choreographic, scenographic, musical aspects of the
«The Bolt» and «The Bright Stream» are analyzed.
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The research works devoted to the Old Russian clerical embroidery mainly considered studying
historical and artistic problems. It was paid little attention to the questions of material science. The
necessity to meet this lack emerged in connection with today’s revival of clerical embroidery traditions.
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