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The article is focused on interaction in a discrediting macro-speech act. Possible variations in
interlocutors’ speech strategies determined by the prevalence of cooperative or confrontational intentions
come under analysis.
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1. Julie and her friend, Taryn, in a coffee
shop. They’ve got their coffees and go to sit at a
table.

JULIE: How dare they [the Cohens]? This
boy [Rayan] is violent. He’s a menace. I mean,
they may forgive and forget, but I don’t. Who’s
to say he won’t do it again?

We see that Sandy [Cohen] is also in the
coffee shop, sitting at a table.

JULIE: All I know is that the police are
taking criminals off the street and Sandy Cohen
is putting them in my backyard.

Sandy looks up at the mention of his name9.
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2. MELANIE: Jake! You dump, stubborn,
redneck hick! The only reason you won’t sign
these papers is because I want you to!

JAKE: No, the only reason is because you’ve
turned into some hoity-toity Yankee bitch, and
I’d like nothing better right now that to piss you
off!11
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3. Sandy gets up and walks over to their
table.

SANDY: Hey, ladies. Care if I join you?
Ooh. (He takes a piece of Julie’s muffin and
eats it.) Mind? So, I couldn’t help but overhear.

JULIE: I...well, I hope you’re not...
SANDY: Mad? Offended? No. I am

disappointed. And frankly, I’m a little surprised.
This is supposed to be a community that
welcomes outsiders. I mean, me—I’m all the way
from the Bronx, and you’re from, what,
Riverside, right? Which is not that different
really, from where Ryan’s from [...]

He leaves and Julie looks anything but
happy12.
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4. The door flies open revealing a furious

ROGER VALIN, wearing only a towel around
his waist.

ROGER: (to Kimi) You were sleeping with
my father? […] before I slept with you, I should
have asked just how many of my family and
friends already had. Forgive me for being a
gentleman. Forgive me for trusting you. Forgive
me for caring.

He marches out, slamming the door shut
loudly behind him14.

, -
, -

-
, ,

, .
5. Dr. Abbott and Amy are just leaving the

restaurant.
DR. ABBOTT: Ah, now look at this. What

kind of a father leaves his children in a restaurant
alone?

Amy looks sad. Then she walks up to
Ephram and Delia15.

6. BREE: Do you know, I’ve finally
convinced Rex to buy his first orchid.

GEORGE: Make sure you study up. I hate
people who own precious flowers and don’t know
how to take proper care of them. (Obvious
subtext going on here, they’re really talking
about Bree.)

REX: You know what I hate? Weeds. They
just pop out of nowhere and you have to work so
hard to get rid of them.

GEORGE: I find that with the right
chemicals you can get rid of anything. (to Bree)
I’ll see you Friday16.
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7. TORRANCE: I don’t know what to do

here, Aaron.
AARON: Look. I know I haven’t always

been there for you since I went to college. …It’s
been a rough transition, for both of us. But I
still care about you as much as I ever did. You
know that, right?

TORRANCE: You do?
AARON: Of course. Which is why I hate to

see you like this, all stressed out. It’s not good
for you. You’re a great cheerleader, Tor, and
you’re cute as hell. … It’s just that maybe-…
Maybe... you’re just not captain material, and
there’s nothing wrong with that. Maybe you
should consider letting Courtney and Whitney
take over the squad. They’re just like Big Red.

TORRANCE: You want me to give up
captain?

AARON: Hey, let them deal with the
politics… You just do what you do best, Tor.
You cheer… Cheer, Tor. Okay? …I just wanna
see you happy17.
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Specificities of gender identity among elderly people are considered in the article. 111 persons were
investigated: 50 men and 61 women at age 65-89. The methods of investigation are: «MiF» (modified
Bem Sex-Role Inventory), «SF-36», Rogers-Diamond social adjustment inventory and Big Five personality
questionary. The results obtained show a significant correlation between some characteristics of gender
identity and level of social adaptation of elderly people.
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