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The article is devoted to the analysis of categories of infinity, emptiness and eternity in the artistic
world conception of Georgy Ivanov during the emigrant period of his work. The significance of these
categories in formation of the ontological and cultural-historical conceptions of reality in the poet’s
lyrics is observed.
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The article presents a comparative analysis of the two axial images – a «bogatyr» (a Russian epic
hero) and a «knight», which are typical respectively for Russian and western cultures. The article reveals
the reasons for their origin and factors of development. The author analyses attitudes of a «bogatyr» and
a «knight» towards different notions such as the world, woman and others.
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