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The author of the article tries to reconstruct in detail the history of development of a professional
folk-scenic dancing company in Krasnoyarsk for the first time. Analysing the creative work of the collective,
determining its specificity and historical peculiarities of rise and development, she tries to interpret the
cause of appearance of such an artistic phenomenon as the Krasnoyarsk State Dance Company of Siberia
in the history of scenic dancing art of Russia in the 20 th century.
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The article deals with stylistic dominants of a modernistic text having regard for V. Woolf’s novels.
Her artistic nature is formed by means of difficult interaction of various stylistic elements. Being specific
components of the modernistic discourse, they obtain a peculiar aspect in the writer’s works.
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