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NPUMEHEHHUE AYIUOKHUAUI'
B ITIPOLIECCE OBYUEHUS AHTJIMMCKOMY SI3BIKY
CTYJAEHTOB CIIEHUMAJIBHOCTHU «<AKTEPCKOE UCKYCCTBO»

AxmyanvHocms cmamvu 00yCl081eHA 80CMPEOOSANHOCbIO AYOUOKHUZ KAK AYMEHMUYHO20
cpedcmea obyueHUss UHOCTMPAHHOMY A3bIKY U HEOOX0OUMOCTbIO OdlbHeluell paspabomku npue-
M08 pabomul ¢ numu. Llenb cmamvu — paccmompems cneyuduxy ucnonb308anus ayoOuoKHu2 Kax
cpeocmea pazeumus C1yX08blX HABbIKOE U HABLIKOG OPAMAMU3AYUU HA AH2IUUCKOM S3bIKE Y CIY-
denmos, obyyarowuxcs no cheyuarbHocmu «Axmepckoe uckyccmeoy. B npednazaemoti cmamobe
C 0nOpoll HA MEMOOULECKYI0 TUmepamypy vloeneHsl 0CODeHHOCMU ayOUPO8aHUsl KaK peyenmue-
HO20 8uda peuesoll dessmenvHocmu. Kpamko oxapaxmepusosansl 0cHOGHbIE 0CODEHHOCHU aAYOUO-
KHUe, N00X00auux 018 ayoumopHou pabomvl. Ha npumepe cucmemvl ynpasxcrenuti Kk poHocpam-
me pacckaza V. C. Moama «Mucmep Bcesnatikay noxazana cneyuguxa mpexsmantou pabomoi
C YKA3AHHBIM OUOAKMUYECKUM CPeOCHBOM.

KiroueBble cjioBa: BeIciee 0Opa3oBaHME, CHEIHMATBHOCTh «AKTEPCKOE HCKYCCTBOY», aymH-
THUBHBIE JUJIAKTUYECKHAE CPEJICTBA, BUBI ayTMOKHUT MPUMEHUTEIBHO K 00pa30BaTeIbHOMY TMPO-
1eccy, 3Tansl paboTHI C ayJHOTEKCTOM.
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THE USE OF AUDIOBOOKS IN TEACHING ENGLISH
TO STUDENTS SPECIALISING IN DRAMA AND THEATRE STUDIES

The relevance of the present research is determined by the growing popularity of audio books
as authentic materials for foreign language teaching and the need for further development of
methodological tools to support their use. The purpose of the article is to bring into focus the pe-
culiarities of using audiobooks as a means of developing listening and dramatising skills required
from students who specialise in drama and theatre studies. In thispaper the distinctive character-
istics of listening as a receptive type of speech activity areidentified on the basis of methodologi-
cal research in foreign language teaching, and the main features of audio books suitable for
classroom use are outlined. The article also specifies three stages ofapplying the stated educa-
tional means and includes a series of sample tasks accompanying the audio version of “Mr.
Know-A4Il”, a short story by W. S. Maugham.

Keywords: higher education, Drama and Theatre Studies, educational means of listening
skills development, types of audiobooks in relation to the studying process, stages of working
with audiobooks.

Brnanenne MHOCTpaHHBIM S3BIKOM SIBIISIETCS
OJTHUM M3 BAXHEWIIMX YMEHUH, KOTOPHIM
JOJKEH o0nafath pabOTHUK chepbl KyIbTYpHI
u uckyccrBa. Tak, B coorBercTBUU ¢ Dene-
pabHBIM TOCYAApPCTBEHHBIM 00pa3oBaTelb-
HBIM CTaHJapTOM BBICHIETO 00pa30BaHUsA
(cnemuanuter no crnenuanbHocTu 52.05.01
AKTepcKOoe MCKYCCTBO), YTBEPXKJICHHBIM IpH-
Ka3oM MuHHCcTepcTBAa 00pa3oBaHUsl U HayKH
Poccuiickoit @enepauuu ot 16 HostOpst 2017
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roga Ne 1128, BBITYCKHUK JOJIKE€H BJIAACTh
ONPENETICHHBIMU YHUBEPCAIbHBIMU KOMIIE-
TEHIIUSIMH, B YACTHOCTH, CIIOCOOHOCTBHIO
MPUMEHSTh COBPEMEHHBIE KOMMYHHKATHB-
HbIE€ TE€XHOJIOTUH, B TOM YHUCJIE HA WHOCTPaH-
HOM(-BIX) SI3bIKE(-aX), AJIS aKaJIEMUYECKOTO U
npodeccroHaTbHOTO B3anMoecTBus» (YK-4,
KAaTerOpHUsl YHUBEPCAIbHBIX KOMIETEHIUH —
«Kommynukauus») [7, c.7]. Ilpensiaymuii
@DenepanbHbIil TOCYIapCTBEHHBIH 00pa3oBa-
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TEJIbHBIA CTaHIAPT BBICIIETO 00pa30BaHUs I10
cnenuanbHocT 52.05.01 AxTepckoe wHCKyc-
CTBO, YTBEP)KJICHHBIM IpuKa3oM MuHucrep-
crBa oOpasoBanusi u Hayku Poccuiickoit ®De-
neparuu oT 7 ceHtsaops 2016 roma Ne 1146,
TaK)K€ YCTaHABJIMBAECT B KAa4ECTBE OJHOM W3
OOIEKYIbTYPHBIX KOMITETECHITUI BBITYCKHUKA
CIOCOOHOCTh «K KOMMYHMKAIIUM B YCTHOM U
MUCbMEHHOM (opMax Ha PYCCKOM U HHO-
CTPaHHOM SI3bIKax JUIsl pelIeHMs 3a7ad Mex-
JIMYHOCTHOTO U MEXKKYJIbTYPHOTO B3aUMOJEH-
crusi» (OK-6) [6, c. 8].

[Tockonpky mnpodeccuoHanbHas JEATENb-
HOCTh aKTepa MpearnojaraeT Oe3ynpeyHoe
BJIaJICHUE pEYEeBONM TEXHUKOM, paboTa Haj
YCTHOW MOHOJIOTHUYECKOW M JUAJOTUYECKOU
peubl0 Ha PYCCKOM M HMHOCTPAHHOM SI3bIKax
SBIISIETCS OJIHUM M3 YCIOBUH TMOJATOTOBKHU
KBATU(UIIUPOBAHHOTO Crenuanucta. Pa3Bu-
THE YCTHOM peYM Ha HHOCTPAHHOM SI3bIKE
MIPOUCXOJUT B CUTYaIlMH UCKYCCTBEHHOTO OHU-
JUHTBU3MAa, CO3/JaBa€MOT0 Ha 3aHATHIX IO
MHOCTPaHHOMY SI3bIKY, U NpeArojaraeT o3Ha-
KOMJICHHE C 3TaJOHHOI peublo, Yemy Crocoo-
CTBYET MPUMEHEHHE AayTEHTUYHBIX AyAUTHUB-
HBIX MaTepUasoB.

TpynHOCTh BOCTIpUATHUS UHOSI3BIYHOM pedn
Ha ciIyx oOyCJIOBJIEHAa T€M, YTO ayAUpPOBaHUE
KaK peLEeNTUBHBII BUJ peYeBON 1EATEIbHOCTH
MIpeJICTaBIseT cO00M «CoueTaHUue aHAIUTUKO-
CUHTETHYECKUX OTepaluil o pacro3HaBaHUIO
SI3BIKOBOM (hOPMBI M HU3BIICUCHHIO COJEpKa-
Hus» [8, c. 39]. Ilpu oOyueHnu ayaupoBaHUIO
«KOHEYHOM LENbI0 SBISETCS BHIpAOOTKA TaKUX
ayTUTUBHBIX YMEHUHU, MPU HATTUYUHU KOTOPBIX
HE pacuJieHsUTHCh Obl (hopMa M COAEp KaHUE»
[8, c. 39]. B MeToauveckoii juTepaType BbI-
JICJIEHbl CIIEYIOIINE YMEHHS U HaBBIKU, He-
00xXoaMMBIE ISl aJeKBAaTHOTO MOHUMAaHHS
ayauoTeKkcTa: l) TpeHUpOBaHHBIM pedyeBOU
CIIyX, TO3BOJISIIOLIMI pa3auyarh B MOTOKE pe-
Yl aKyCTHYecKHe 00pa3bl S3BIKOBBIX €IMHMII
U JIeTUTh BOCIPUHHMAEMYIO peyb HAa CHUHTAr-
MbI; 2) TPOU3HOCHUTEIIbHBIC HAaBBIKH, WIH
HaBBIKM apTUKYJUPOBAHUS, TO3BOJISIOLINE
MIPOrOBAPUBATH 3BYYAILLIUA TEKCT BO BHYTPEH-
Hell peun; 3) BIaJICHHE MEXaHU3MOM BEpOSIT-
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HOCTHOT'O IPOIHO3MPOBAHUS: CMBICIOBOIO U
CTPYKTYpPHOTO, WJIH JIMHIBUCTUYECKOT0, — C
ONOpOM Ha KOHTEKCT U KOMIIEHCATOpPHBIE
ymenus [4, c. 129-132]. Pa3Bututo ayauTuBs-
HBIX HAaBBIKOB CIOCOOCTBYET TPaMOTHOE MpPH-
MEHEHHUE ayJAUTUBHBIX (CIIyXOBbIX) CPE/ICTB, B
YacTHOCTH, (pOHOTpaMM JIMTEPATYPHBIX IPO-
N3BEACHUMN.

HeobxonmuMo OTMETHTH, YTO HCHOJB30Ba-
HUE AayAMOKHMI KakK IHJIaKTUYECKOTO Cpe.-
CTBa BO MHOIOM IIOMOTAaeT PEIINUTh 3aaady
KOMIIJIEKCHOTO ()OPMUPOBAHUS U TAKUX BUJIOB
peueBOy NESITEIbHOCTH, KaK TOBOPEHHE H
yteHue. Bo-mepBhiX, «(yHKIMOHUpPOBAHUE
MEXaHU3MOB ayJUpPOBAHUS OCYHIECTBIISIETCS
Omarojiapsi OCHOBHOMY CJIYXOBOMY aHaJln3a-
TOPY M JOMOJHUTEIbHBIM: peueIBUTaTeNb-
HOMY | 3puTenbHOMY» [8, ¢. 40]. Koneunbim
pe3yabTaTOM TaKOro B3aMMOJIEUCTBUS CTa-
HOBUTCSl COOTHECEHHE I'pa)UuecKoro M axKy-
CTUYECKOTO o00pa3a SA3bIKOBBIX E€JUHUI], a
3aTeM — KOHKPETHOMW S3BIKOBOW (hOPMBI H
conepkaHus. Bo-BTOpBIX, CHCTEMAaTHYECKOE
IIPUMEHECHHE Ka4eCTBEHHBIX AayJuO3alucen
IIOMOTaeT KOMIIJIEKCHO pemiaTh 3ajadu o0y-
YEHHUsI CTYACHTOB BOCHPUATHIO HHOCTPaH-
HOM pEYH’ Ha CJIyX M pa3BUTHUs CHadaja IoJ-
TOTOBJICHHOM, & 3aT€M U CIIOHTaHHOM peuu
Ha M3y4acMOM S3bIKE. «AYIAUOTEKCTBI AAKOT
uHpopMaLuIo uist 00CYKJIEHHUs, YTO, B CBOIO
odepenb, MpeanogaraeT JajibHenlee pa3Bu-
THE HAaBBIKOB T'OBOPEHUs WIH NHCbMa» [4,
c. 125].

CoBpemeHHbIE ayAUTHBHBIE CPEACTBA MO-
I'yT ObITh KaK Yy4e€OHBIMH, «TO €CTh COJEpXKAaTh
METOMUYecKH 00paboTaHHBIA MaTepual, crie-
LMAJIbHO IIPEIHA3HAYCHHBIA NI OBJIALCHMUS
a3plkoM» [9, c. 236], Tak U Hey4yeOHBIMH,
«TIPUBJIEKaEMBIMU B KayecTBEe y4eOHBIX Ma-
TEpUAJIOB, HO U3HA4YaJIbHO TAKOBBIMHU HE SIB-
asromuMucs» [9, c. 236]. Ilorpe6HOCTH B
UCIIOJIb30BAaHUM HEYYEeOHBIX ayJIUTHBHBIX
CPEJCTB BO3HUKAET B TOM Cllyyae, Korja npe-
[OJIaBaTeNl0 HEOOXOJUMO YIIyOMTb 3HaHUS
CTYJEHTOB IO ONPENEICHHON TEME, JIOTIOIHUB
JIEKCUKO-TpaMMaTUYECKUH MaTepuall, npezsia-
raeMblil B TPaJUIIMOHHOM Y4eOHUKe.
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K ayautuBHBIM MarepuagaM HEy4eOHOTO
TUIA OTHOCATCS, B YaCTHOCTH, (POHOTpaMMBbI
HanboJyiee TOMYNIAPHBIX HEaJlanTHPOBAHHBIX
IIPOU3BENCHUN aHIJIOSI3BIYHOW JIMTEPATYpHI,
KOTOpBIE MPOYHTAHBl MPO(eCcCHOHATEHBIMU
aKTepaMl — HOCHUTEISIMH sI3bIKa. SIpKUM
MPUMEPOM MOTYT CIY)KUTh TOCOOUSI, BBITYC-
KaeMble MOJ TOBapHbIM 3HakoMm WMJ[JIK™:
«IToptper Hopuana I'pes» («The Picture of
Dorian Gray») O. Vaiinpaa (uuraer OpuTaH-
ckuii aktep Stan Pretty), «Mamiaa BpeMeH»
(«The Time Machiney») I'. VYamica (uutaer
amepukanckuii akrep Stan Winiarski), «Co6a-
ka backepBuneit» («The Hound of the
Baskervilles») A. Konan-/loiina (uutaer opu-
tanckuit akrep John Telfer).

OaHMM U3 JOCTOMHCTB ayJUOKHUT pac-
CMaTpUBAaE€MOTO THIIA SBISETCA TO, YTO Yy
ciymareneil  MOsABISETCS  BO3MOXHOCTH
YCIIBIIIATh STAJIOHHYIO aHTJIUICKYIO peub (Kak
OpUTAaHCKUH, TaK W aMEPUKAHCKHA BapUaHT
MIPOU3HOIICHHS). AYTUOKHUTH JAHHOTO THUIA
pazouTel Ha (GparMeHThl UTUTEIBHOCTHIO HE
OoJsiee 3—5 MHUHYT, 4TO MO3BOJISIET HCIIOJIB30-
BaTh 3TU MaTepuajbl BO BpeMs ayIUTOPHOI
pabotel. Kpome TOT0, 10CTYMHOCTH MHOS3BIY-
HbIX (OHOTpaMM, HAUUTAHHBIX aKTEepamu-
npodeccroHaiaMu, MO3BOJISIET MpernoaBare-
0 OoJiee THOKO MOJIXOIUTh K 0TOOPY yueo-
HOTO MaTepuasa JJsl MPaAKTUYECKUX 3aHSITHI.
OpHako NOPOCIYIIMBAHUE TAaKUX ayJUOKHUT
TpeOyeT OT CTYAEHTOB CEPhE3HOU SA3BIKOBOU
MOJATOTOBKM U TPOYHO CHPOPMUPOBAHHBIX
ayIUTUBHBIX HaBBIKOB. (COOTBETCTBEHHO,
MpernojaBaTeNi0 HeoOX0UMO ¢ 0co00H Tia-
TEIbHOCTHIO TIOJJOUTH K Pa3pabOTKE CHUCTEMBbI
yIpaXHEHUH uis paboThl ¢ TAKUMU ayAHope-
cypcamu.

B Hacrosimiee BpeMsi HaKOIJIEH 3HAUUTENb-
HBIM NPAaKTUYECKUN MaTepuall, KOTOPBIN II0-
Ka3bIBAaeT, 4YTO MPUMEHEHUE ayJUOKHHUI B
MIPEro1aBaHuM MHOCTPAHHOTO si3bIKa (B 4acT-
HOCTH, TMapaJuleJbHOE MCIOJIb30BaHUE 3BYyYa-
ero M mevaTtHoro TekcTa, listening-while-
reading mode) ymyuiaer crnocoOHOCTh 00Y-
YaOIUXCS K MOHUMAHUIO YCTHBIX TEKCTOB Ha
atoMm si3bike [14, c. 7, 8]. K cxoxemy BbIBOIY
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npuxomiat A. C-S. Chang u S. Millett. B mpo-
BEJICHHOM HUMHU 13-HeaeiapHOM HCClleloBa-
HUU Y4acTBOBaJIM 3 rpynmbl 0Oydaromuxcs
C YPOBHEM  SI3bIKOBO¥M MOATOTOBKH  LOW
Intermediate: RO (the reading-only group),
RL (the reading while listening group) u LO
(the listening only group). OGyuaroriuecs
BTOPO#l TpymIibl CHayajlla OJHOBPEMEHHO YH-
TaJlM ¥ CIyIIAIU aalTHPOBAHHBIA TEKCT, 3a-
TEM CIYIIAIA COOTBETCTBYIOIIYIO ayIHo3a-
nUCh 0€3 3pPHUTENFHON ONOPHI U BBIOJHSIIN
3aJaHKsl Ha TPOBEPKY MOHMMAHUS YCIIBIIIAH-
Horo. [lo OKOHYaHMH SKCHEPHUMEHTAIBHOTO
nepuoja UMEHHO BO BTOPOW TrpyIre ObLIN
NOJyYeHbl HauOoJiee YCTOWYMBBIE M CTaTH-
CTHYECKH 3HAYMMBIEC PE3YJIbTAThl, CBSI3aHHBIC
C YJIyYIIIEHHEM BOCIPHSATHUS YCTHBIX COOOIIIe-
Huil. [Ipu sToM oOyuatrommecs rpymnmbsl RL
POJIEMOHCTPUPOBAITH JTy4IlIee, YeM y OCTalIb-
HeiX Tpynn (RO u LO), monnManune Ha ciyx
He3HakoMbIx TekctoB [10, c. 31, 33, 37].

Paccmotpum ctynenu (craaum) paboOThI C
ayJMOTEKCTOM, BBIICISIEMbIE 3apyOeKHBIMHU
METOICTAMH.

1) Pre-listening: ycraHoBiieHHE CHTyaTHB-
HOT'O KOHTEKCTa, MPOOYKICHUE MOTHBALIUU U
(dbopmMupoBaHUE OOIIEr0 MPEACTABICHUS O CO-
nep:kanuu Tekcra (mental set), casitue aekcu-
YECKHX TPYIHOCTEH Yepe3 TOJKOBAHUE TOJIBKO
TEX CIIOB, KOTOPBIE SIBJISTFOTCS KITFOUEBBIMH IS
nonnManus ayauosamnucu [11, c. 17-20]. Ha
JAHHOM CTYIEHH MOTYT OBITh HCIIOJIb30BaHbBI
pa3iiM4YHbIC TAKTUKH: MCIIOJIb30BAHUEC JICKCH-
YECKMX acCONMalMil ¥ TPEIBOCXUIICHUC
(anticipation) TemMaTHYECKHX JIEKCHYECKHUX
€/IMHUI], KOTOPbIe ¢ OOJIBION J0JIel BEpPOSIT-
HOCTH npo3Byuar B 3amucu [11, ¢. 183].

2) DkcTreHcHMBHOe ciaymaHue (extensive
listening): oOrue BOMPOCHI MO0 KOHCUTYAIINH,
OTIpe/ICTICHNE XapaKTepa B3aMMOOTHOIICHUN
yyactHukoB [11, c. 17]. OT™MeTHM TOMMYTHO,
4yro TepMuH extensive listening moxer moHu-
MaThCs HE TOJBKO KAk OJIHA W3 CTpaTerwid
ayJMpOBaHMs, HO U Kak oOpalieHue K ayauo-
BU3YaJIbHBIM CPEICTBAM 3a PaMKaMHU 3aHATHIM

C LICJIbIO caM006pa3013aHH;1 U CaMOpPa3BUTHUA
[11, c. 54].
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3) UnTencuBHoe caymanue (intensive
listening), mepen HavaiaoM KOTOPOro oOyda-
IOIIMECs 3HAKOMSTCSI C BOIIPOCAMHU U 3aTaHH-
SIMH, TIPOBEPSIIOIIMMH TIOHUMaHUE COJepiKa-
HUSl ayJUOTEKCTa, 10 OKOHYAHWH — IIPOBE-
PSAIOT TPABWIBHOCTH IOJIYYEHHBIX OTBETOB.
Jlnisi TpeoIoNieHHsI TICUXOJIOTUYECKUX Oapbe-
POB PEKOMEHIYETCSl TIOCTPOUTH 3aHATHE TaK,
4yTOOBI y4aluecss oOCYIWIN MOJyYeHHbIE OT-
BETHl CHayaJla B Mapax, 3aT€M BCEH TPYIION
[11, c. 17, 20-21]. Bo BpeMsi MHTECHCHBHOTO
CIyIIaHWsSI BO3MOKHO TPHMEHEHHE 3aJ[aHuH,
KOTOpBIE HAIpaBJIEHBl HA COBEPIICHCTBOBAHHE
HaBBIKOB BBIJICTICHUS CJIOB B 3BYdJallleM TEKCTE
(lexical segmentation). Dtoi#t menmu Moxer
CIIy)KUTh, HANpUMep, 3aJaHhe 3arOJHUTH
MPOMYCKH B TIEYATHOM TEKCTE HAa OCHOBE CO-
OTBeTCTBYIOIIEH aynuo3anucu [11, c. 180].

4) Post-listening (optional): pabora ¢
KOMMYHHKATHBHBIMHU KIJTHIIIE, BBITTIOTHSIOIIIMHA
pa3HOOOpasHble  MparMatudeckue  (yHKIUU
(functional language), onpenenenue 3HaUCHUS
HE3HAKOMBIX CIIOB 0 KoHTekcTy (inferring the
vocabulary), wutoroBoe mpociymuBaHHE C
ayJMOTPAHCKPHIIIINEH B KadecTBE BCIIOMOTa-
TenpHOTO Marepuana [11, ¢. 17, 21-23].

OTeuecTBEHHBIE METOAMCTHI TPATUIIMOHHO
BBICIISIFOT TPU dTama paboThl C ayauoTeK-
ctoM: 1) MOTeKCTOBBIi (OH COOTHOCHUTCS C
pre-listening stage), 2) co6cTBEeHHO MPOCTY-
muBaHue (OHOrpaMMBbI (JJaHHBIA 3Tall MOX-
HO cooTHecTH ¢ extensive and intensive
listening stages) u 3) mocjieTeKCTOBBII 3Tall,
cooTHOocHMBIi ¢ post-listening stage [4,
c. 136-139]. Ilpu pa3paboTke cOOCTBEHHOM
CHCTEMBI YIIPAKHEHHUH, MPETIOKCHHON HUKE,
MBI OIUPATKCh HA OTEYCCTBCHHYIO Kiaccu(u-
KallUIo CTafuil paboThI ¢ ayMOTEKCTaMHU.

YrpaxHeHus, mpeyiaraeMble Ha KaKIOM
U3 JTaloOB, COOTHOCATCA C OJHUM M3 JBYX
MOJIXOJI0B, M3HAYAJILHO MPUMEHSIBIIUXCS TPU
oOyuenun urenuto: 1) bottom-up approach,
KOTOPBI TMPUMEHUTEIBHO K ayIupOBaHUIO
MPEIoiaraeT pacrno3HaBaHUE B MOTOKE Peyu
cHauana (poHeM, 3aTeM COCTaBJICHHBIX U3 HUX
JMIEKCUYECKUX €IMHUI] U, HAKOHEI], TOHUMaHue
CMBICJIa BbBICKa3biBaHus, u 2) top-down
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approach, mupeamosnararomuii  MOHUMAaHUE
CMBICIIOBOTO KOHTEKCTa LIEJOro BbICKAa3bIBa-
Hus [3, c. 207]. IlpocnymmBanue GparMeHTOB
AQyTEHTUYHBIX ayJUOKHUT ¥  BBITIOJHCHHE
VIPaXHCHHUH, HAMPaBJICHHBIX Ha pPa3BUTHUE
HABBIKOB KPUTHUYECKOTO MBINUICHHS (OTaee-
HUEe (pakTa OT MHEHWS, BBISIBJICHUE HMILIN-
[IUTHO BBIPAXCHHBIX HWJCH, KIFOYEBBIX JETa-
Jel U T. 1.), CIOCOOCTBYET COBEPIIIEHCTBOBA-
HUIO HABBIKOB BOCIPHUATHS YCTHOW pevd B
TPYIIax CTYJCHTOB C BEICOKUM YPOBHEM SI3bI-
KoBOM monarotoBku [17, c.4]. OnucanHbie
BBIIIE TIOXObI YCHEIIHO MPUMEHSIOTCS TPH
00y4eHUHU CTYAECHTOB S3BIKOBBIX Hpoduieit
ayaupoBanwuio [3, c. 209].

[TpuBeneM cepuro ympaxxHeHU#, pazpabo-
TaHHBIX HaMHM K ayauokHure «Mucrep Bce-
3Haiika» («Mr. Know All») V. C. Mosma
(uterr — Elaine Margaret Thawley, n3maresns-
cTtBO «Apmuc»™). IleneBoit aymuropuei sB-
JISIIOTCSL CTY/IEHTHI-TIEPBOKYPCHUKU C YPOBHEM
S3BIKOBOM  mmoarotoBkn Low Intermediate.
Br16op npounsBeaeHUsT 00YCIOBICH €ro YpOoB-
HEM CJOXHOCTU (OTHOCHUTENIbHAs MPOCTOTA
JIEKCUKO-TPAaMMaTHYECKUX KOHCTPYKLIHN MpH
BBICOKOH CMBICJIOBOM HACHIIEHHOCTH). Jlist
ayupoBaHMs TpeyiaraeTcsi HeOOJBIION 110
00beMy SIU30J, ONUCHIBAIOIIUNA CHUTYaAIUIO
3HaKOMCTBA JIBYX IEPCOHAKEH.

Ha notexcroBoMm 3Tame npoOyxaaercs Mo-
TUBALIKA K MPOCIyIIUuBaHuto snu3onaa. [Ipemno-
JaBaTellb 0OBSACHSET, YTO CTYACHTHI yCIbIIIAT
OTpBIBOK M3 pacckaza Y. C. Moama «Mucrtep
Bcesnaiika» («Mr. Know Ally). [[ns oGnerue-
HUSl TIPEIMETHOTO M CIOBECHOTO MOHHMAHMUS
aynuodparMeHTa HEOOXOIUMO [aTh TOJIKOBA-
HUE JIEKCUYECKHX €IWHUIl, COJAepIKalluX
OTIpe/IeieHHbIE  KYIbTYPHBIE KOHHOTAIIMH:
King George — kopo:b ['eopr V, npaBuBmmii
CoenunennbeiM  KoponesctBom ¢ 1910 1o
1936 ron [16, c. 182], brilliantine — 6puu-
aHTHH, ToMafa 171 Bosoc (oil used in the past
to make men’s hair shiny [12, c. 185]), Coty —
«Kotny», Qupma-nmpou3BoIUTENs KOCMETHYE-
CKUX TNpoaykToB. HeoOxoammo Tarxxke oTMme-
TUTH JIEKCEMBI Patron — KIWEHT, 3aBceraaTai
(formal: a person who uses a particular
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shop/store, restaurant, etc. [12, c.1111]),
patience — macesHc, Subject — noIaHHbIN.
JIMHTBOKYNBTYpHBI KOMMEHTapuii obierdaer
MIPEAMETHOE ITIOHUMAHNE ayJMOTEKCTa, TI03BO-
I CTYACHTAM 3aJCHCTBOBATH CTPATETHIO
top-down Bo Bpems IIEpBOTO MPOCITYIINBAHUS
aynuorekcra. Jlamee mpernojaBarenb pas3iaet
CTYJIEHTaM 3apaHee MOArOTOBJIEHHBIE JIUCTHI C
CUCTEMOM BBOJHBIX YIPAKHEHHUH, 1ENb KOTO-
pPBIX — 3a€WCTBOBAaTh MEXAaHU3M CMBICIOBO-
ro IPOrHO3UPOBAaHUS, AaKTMBU3HPOBATH peye-
BOM CIIyX.

3ananmue 1.

A) HazoBuTe HE MeHEE 5 CIIOB, KOTOPBIE ACCOIH-
upytorcs y Bac ¢ Temoil «Travellingy.

B) B ayauosamnucu mpo3Bydar CJAeAyIONIHe CI0Ba:
luggage, suitcase, label, wardrobe trunk, cabin.
[TonGepute k KakIOMy U3 HUX MOIXOISAIIMNA TIepe-
BOX: @) uemoodan, b) kogp 013 0dedxcowl, c) bazastc,
d) apnvik, e) kajoma.

3apanme 2. [IpounTaiiTe npuBeNECHHBIE HUKE
CIIOBa M COYETaHHs CJIOB, OPUEHTUPYSCh Ha TpaH-
ckpumniuo. Onupasch Ha MpeIoKeHHbIe JTedHHHU-
UK, NOJA0epHUTE K JAHHBIM JISKCHYECKUM €ANHHIIAM
PYCCKHE SKBHUBAJICHTHI:

curly ['ks:li] ‘having a lot of curls or a curved
shape’ [12, c. 376], exuberant [1g'zju:baront] ‘full of
energy, excitement and happiness’ [12, c. 542], flu-
ency ['flu:ansi] ‘if your speech is fluent, you speak
easily and well’ [12, c. 595] (He06X0qMMO BBIACTHTE
npousBognoe Hapeune fluently), hooked [houkt]
‘curved; shaped like a hook’ [12, c. 750], to look (to
somebody) like [luk laik] somebody / something ‘to
seem; to appear’ [12, c.907], lustrous ['lastras]
‘shining’ [12, c. 920], to prove [pru:v] ‘to show that
something is true’ [12, c¢. 1214], sleek [sli:k] ‘smooth
and shiny’ [12, c. 1435], sturdy ['st3:di] ‘physically
strong and healthy’ [12, c. 1527], to wave [werv] ‘to
hold something in your hand and move it from side
to side’ [12, c. 1724].

VYnpaxHeHue Takoro Tumna B OosbliIel cTe-
IIEHU OPHUEHTUPOBAHO Ha UCIOJIb30BAHUE
cTpaTteruu bottom-up, MOCKOJIbKY HpOTOBapH-
BAHHE KIIIOUEBOM JIEKCUKHM IO3BOJIAET 3a/lei-
CTBOBaTb IPOU3HOCUTEIIbHBIE HAaBBIKU CTY-
JICHTOB M MOMOYb UM HJCHTU(UIPOBATH CO-
OTBETCTBYIOIIME JIEKCUYECKHE E€IUHUIBI B
3By4YallleM TEKCTE, a TAK)KE MOHATh CMBICIT TEX
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BBICKa3bIBaHUI, B KOTOPBIX OHHU BCTPETATCS.
[Tocne paboTel ¢ AePuHUIHISIMEA 00yJAIOITIM-
Csl TIpeIyUIaraeTcsl BBIJACIUTH Y BBIIIEIEpEdrc-
JICHHBIX JIEKCEM OOIIME CMBICIOBBIE KOMIIO-
HEeHTHI (IIpe/roiaraeMple OTBETHI: ‘BHEIIHEE
BIICUATIICHUE , ‘BHEIIHOCTh YEJIOBEKA’).

[lo okxOHYaHWM BBINIOJHEHHS BBOJHBIX
YIOPA)KHEHUM HAYMHAETCS BTOPOW JTall: CTY-
JICHTaM TIpe/yIaraeTcs MpoCIylaTh OTPHIBOK U
OTIPE/ICIUTh €T0 OCHOBHOE COJIEpXKAHHE: CH-
Tyaluio, B KOTOPOH MPOUCXOIUT B3aUMOJIEH-
CTBHE TIEPCOHAXKEH, a TaKKe XapaKTep OTHO-
HICHUH MEXIy HUMHU: Jpy3bsi OHU WIH CIy-
YaifHbIe TOMyTYHKH, CHMITATU3UPYET JIH pac-
CKa34MK coOeceTHUKY (3axaHue 3).

[Tocne TOro Kak IOCTHTHYTO aaeKBAaTHOE
IpeMETHOE ¥ CIIOBECHOE TIOHUMaHue (Qpar-
MEHTa, CIIEAYeT MOBTOPHOE IMPOCITYIINBAaHUE
snu3ona. Tenepp mepea CTyA€HTaMU CTOUT
3aja4a BBIACTUTH JIETAIbHYI0 HHGOpPMALHUIO:
3allOJIHUTh TPOMYCKHM B TMEYaTHOM TEKCTe-
aynuoTpaHcKpunuuu (3axanue 4). YrpaxHe-
HUE TaKOro THUIA HAalleJIeHO Ha COBEpIICH-
CTBOBaHUE HaBbIKa CTPYKTYPHOrO (JIMHTBU-
CTHUYECKOI0) MPOTHO3UPOBAHUS dYepe3 ydeT
JIEKCUKO-TPaMMaTHYeCKOr0 KOHTEKCTa IMpo-
NYIIEHHBIX S3bIKOBBIX enuHull. [IpuBenem
MOJIHYIO TPAHCKPHIIIHMIO U303, Ipejiarae-
MOTO JJIsl IPOCIYIIMBAaHUA. TeKCT HUTHUpPYeTCs
0 CJIEAYIOIIEMY MCTOYHHUKY: [2, ¢. 291-292].
[TpomnyieHHbIe SI3IKOBBIE €IUHUIIBI BbIAEIE-
HBI KUPHBIM HIPUPTOM.

When I went on board I found Mr Kelada’s lug-
gage already below. I did not like the look of it; there
were too many labels on the suitcases, and the ward-
robe trunk was too big. He had unpacked his toilet
things, and | observed that he was a patron of the
excellent Monsieur Coty; for | saw on the washing-
stand his scent, his hair-wash, and his brilliantine.
Mr. Kelada’s brushes, ebony with his monogram in
gold, would have been all the better for a scrub. I did
not at all like Mr Kelada. | made my way into the
smoking-room. | called for a pack of cards and began
to play patience. | had scarcely started before a man
came up to me and asked me if he was right in think-
ing my name was so-and-so.

“l am Mr. Kelada,” he added, with a smile that
showed a row of flashing teeth, and sat down.
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“Oh, yes, we’re sharing a cabin, I think.”

“Bit of luck, I call it. You never know who you’re
going to be put in with. | was jolly glad when I heard
you were English. I'm all for us English sticking to-
gether when we’re abroad, if you understand what
| mean.”

I blinked.

“Are you English?” I asked, perhaps tactlessly.

“Rather. You don’t think I look an American, do
you? British to the backbone, that’s what I am.”

To prove it, Mr Kelada took out of his pocket a
passport and airily waved it under my nose.

King George has many strange subjects. Mr Ke-
lada was short and of a sturdy build, clean-shaven
and dark-skinned, with a fleshy, hooked nose and
very large, lustrous and liquid eyes. His long black
hair was sleek and curly. He spoke with a fluency in
which there was nothing English and his gestures
were exuberant. | felt pretty sure that a closer in-
spection of that British passport would have betrayed
the fact that Mr Kelada was born under a bluer sky
than is generally seen in England.

[IpemoaBatens oOpamiaeT BHUMAaHUE CTY-
JICHTOB Ha CMBICIIOBYIO M CTPYKTYPHYIO COYe-
TA€MOCTh BOCCTAHOBJICHHBIX SI3BIKOBBIX €IIH-
HUIl (B TPAHCKPHUIIMHA COOTBETCTBYIONIHEC
(dbparMeHTHl BBIZICNICHBI KypcuBoM). [Ipemma-
raeMblc HIDKE 3aJ]aHUsI HAIPaBJICHBI HA Pa3BU-
THE YMEHUS MPUMEHSTh HOBBIA JICKCHYCCKUN
MaTepuall B HOBOM KOHTEKCTE.

3apanme 5. IlepecTpoiiTe naHHBIE HIKE TIPEIO-
JKCHHSI, WCIIONb3ysI CHHOHUMHUYECKHE cpencTBa (psf
IIPUMEPOB C HEC3HAYUTCIBHBIMU H3MCHCHUAMH B3AT
n3 omnaiH-Bepeuu “The Oxford Advanced Learner’s
Dictionary”).

Bapuaut 1. Bripasure MeICiIb Ooliee KOM-
IIaKTHO, 3aMCHHUB BBIJACIICHHBIC CJIOBA M CJIOBOCOYC-
TaHUA CHHOHHUMHYHBIMU JICKCEMAaMU U3 IIPCAJIOKCH-
HOro crucka. I[Ipy HeoOXOIMMOCTH U3MEHHUTE TpaM-
MaTH4Yeckyro ¢opMmy cioB: wave, sturdy, prove,
exuberant, fluently, lustrous.

1) Scientists have shown that this hypothesis is
true. 2) People lined the route, holding flags in their
hands and moving them from side to side [12,
c. 1724]. 3) George was a physically strong and
healthy child. 4) Anna speaks English easily and
well. 5) Helen is a middle-aged woman with shiny
black hair. 6) He was full of energy, excitement and
happiness as a child [15].

Bapuaunut 2. 3aMeHuTe BBIICICHHBIC Kyp-
CHUBOM JICKCMYCCKUEC €AUMHUIIBI CHHOHUMUYHBIM CJI0O-
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BOM HJIM CJIOBOCOYCTAHUECM. I/ICHOJ'II)3YI\/'IT6 I[e(i)I/IHI/I—
oy, IpUBCACHHBIC B 3aJaHUN 2.

1) Paul has got thick lustrous hair. 2) Tom speaks
Spanish fluently. 3) She gave an exuberant perfor-
mance [12, c. 542]. 4) ‘T’'m rich!” she exclaimed, wav-
ing the money under his nose [12, c. 1724]. 5) Jason
was a young man of sturdy build. 6) They hope this
new evidence will prove her innocence [12, c. 1214].

[Io OkOHuYaHMM ayaupOBaHUSA CTyIEHTaM
CIIEyeT COCTaBHTh MO MPOCIYIIAHHOMY H
POYUTAHHOMY TEKCTY CIIOBAapHYIO IHarpam-
My «Appearance», JONOJHUB ee 3—5 co0-
CTBCHHBIMU IIPpUMEpPaMH, W MNPUAYMATb co0-
CTBEHHBIE TPEIIOKEHHUS C OMOPOM Ha H3Y-
YeHHBIH MaTepuan (3aganue 6). YrpaxHeHue
JAHHOTO THWIIAa HANpaBJICHO Ha JalbHeEHIIee
pa3BUTHE y CTYJCHTOB HaBBIKOB Kiiaccuduka-
O JICKCUYCCKUX C€AUHHUI[ IO TEMATHUYCCKHUM
TpynmaM M CaMOCTOSITENIbHOTO HCIOJIb30Ba-
HUS UX B PEUU.

JlononHUTENBHBIE 3a/laHus, MpeagaraeMple
Ha OJTafne MpOCTyUIMBAaHUS, HMMEIOT IIeJbIO
pPa3BUTh HAaBBIKM HE TOJIbKO aHaln3a, HO U
CHUHTE3a, YMEHHS 0000IIaTh W CHCTEMAaTHU3H-
poBaTh M3Y4YEHHbIA Marepuan. Bo3MOXHBI
CIIeyIOIe BapUaHThl yIpakHEeHuii: 1) pac-
CTaBUTh MPEIUIOKEHUS B JIOTMYECKON mocie-
JIOBaTEILHOCTH (BOCCTAaHOBHTH (adymy mpo-
CIIYIIAaHHOTO TEKCTa), 2) OMpPEeNesIuTh UCTUH-
HOCTb WJIM JIO)KHOCTH BBICKAa3bIBaHHiA, OCHO-
BaHHBIX Ha MaTepualie TeKCcTa, 3) OTBETUTh Ha
BONIPOCHI IO COJIEP>KAHUIO, KOTOpbIE MOTYT
OBITH HCIIOJIB30BaHbl KaK IUIAH MPU IepecKase
MPOCIYIIAaHHOTO (pparMenTa («ayIupoBaHHe U
CYMMHPOBAHHUE TEKCTA C OMIOPON HA BOTIPOCHI»
[1, c. 162]), 4) chopmysHpoBaThH pe3toMe Po-
CIIYIIIAaHHOTO TEKCTa B OJHOM MPEIOKECHHUH
10 TpHBEIEHHOMY 00pa3ily («pe3tomMe paccka-
3a B OJHOM TMPEUIOKEHUU TO aHanorumy» |1,
c. 162]). st Toro 4to0bI MOTHBHPOBATh CTY-
JIEHTOB Ha KPUTHYECKOE OCMBICIICHHE TEKCTa,
npenogaBaTellb MOXKET MOMPOCUTh UX 00BsiC-
HUTH (pa3y, KOTOPOH 3aKaHYMBAETCS OTPHI-
Bok: «l felt pretty sure that a closer inspection
of that British passport would have betrayed
the fact that Mr Kelada was born under a
bluer sky than is generally seen in England»
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[2, c. 292] (3apmanme 7). Takue 3amaHus 1OJ-
rOTaBJIMBAIOT TIEPEXO0JT K TPEThEMY JTaIry.

YuuThIBas CHECHUAIN3AINIO CTYJICHTOB, Ha
MOCJIETEKCTOBOM 3Tarle MPernoiaBaTeib MOXKET
MOCTaBHUTh MEPE HUMH CICIYIOIIYIO 3a1a4y:
MOJIFOTOBUTH JIPAMAaTH3AIMIO TIPOCITYIIAHHOTO
TEKCTa C OMOPOW Ha TPAHCKPHUIIIHMIO (OHO-
IPaMMBI.

3axaunmue 8.

Bapuaunt 1 Ilpounraiite mpemnaraemslit
SMU30]1 BBIPA3UTEIHHO IO POJISM.

HHH YCOCUIHOTO BBINIOJIHEHUA JTOr0 3aJlaHuAd
CTyACHTaM H€O6XOJII/IMO Y4YUTBIBATH HE TOJIBKO IIPO-
HU3HOIIECHUE OTACIIbHBIX CJIOB, HO U PUTMHUKO-UHTO-
HallMOHHBIA KOHTYp TeKCTa. Bo3MOXXHO, AJIs1 BBITIOJ-
HEHUS 3TOro 3aJaHus MOTpeOyeTCsl emle OJHO Mpo-
CIIyIIUBaHUE JIU30/1a.

MHTOHAIIMOHHO-IOTMYECKUN aHaIN3 TEeKCTa MO03-
BOJISIET aKTepy BBISBUTH IOATEKCTOBYIO HH(OpMa-
U0, HEOOXOAMMYIO JJISi PACKPBITHS aBTOPCKOTO
3aMBbICIIa, «TOT JIOTHYECKHUM XOJ MBICIICH, T€ OI[EHKH,
TO OTHOLIEHUE K MPOUCXOIALIEMY, KOTOPbIE IPHU-
BEJIM K BEPHOMY MEJIOJUYECKOMY 3BYYaHUIO CIIO-
Ba, (hpassl, ab3anay [5, c. 83]. besycnoBHO, BhIIIe-
CKa3aHHOE UMEET OTHOUIEHUE B IIEPBYIO OUYEPEIb K
paboTe akTepa ¢ TEKCTOM Ha pogHOM si3bike. On-
HaKO COBPEMEHHBIII TeaTp HE OrpaHUYUBAETCA
TOJILKO HallMOHAJIbHBIM pENepTyapoM, U MCIOJHHU-
TEIh MOJKCH OBITH TOTOB K MHTOHAI[MOHHO-JOTH-
YECKOMY aHaJIM3y IPOU3BEAEHUS HAa HHOCTPAaHHOM
sI3pIKE. B 3TOM cilydae ayamOKHHTH, Ipodeccuo-
HaJlbHO HAYMTaHHbBIE HOCUTEISIMU f3bIKa, MOTYT
MOCITYKUTh CBOCOOpAa3HBIM MPAKTUICCKUM PYKO-
BOJICTBOM.

BapuaunuTt 2. [lpermomasarens mpeiaraer
oOydJarommMcesl TOAyMaTh HaJ TeM, KaKue YepThl B
ormmcannun Mr Kelada BaxkHbl Wi co3maHus alek-
BaTHOT'O CIICHHYECKOro odpasa mepcoHaxa. CtyneH-
TaM-akTepaM HeO0OXOAMMO OOpaTHUTh BHUMAaHHE Ha
9KCIPECCUBHOCTh T'eposi, MPOSBIAIOLIYIOCS B BBICO-
KOM TEMIIE peUd W aKTHBHOHW >KECTUKYIIIHU: «TO
prove it, Mr Kelada took out of his pocket a passport
and airily waved it under my nose. <...> He spoke
with a fluency in which there was nothing English
and his gestures were exuberant» [2, c. 292].

HpennomeHHoe 3aJaHHueC OPUCHTUPYCT
CTYACHTOB Ha pa60Ty C SA3BIKOBBIM MaTcpHa-
JIOM. I[JBI aAKTCpa TaKoO# aHaJIN3 OYEHb BaXKEH C
HpO(beCCI/IOHaJ'IBHOI\/II TOYKHU 3pCHUS, TAK KaK «B
A3BIKC OTPAXKAOTCA THUIIMYHBIC, CYHICCTBCH-
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HBIC CTOPOHBI XapakTepa IEepPCOHaXa, ero
KyJIbTYypa, CKIJIQJ MBICIEH, TYIIEBHOE COCTOS-
HUE. SI3bIK CIY)KUT BaXXKHEHUIIUM CpPEICTBOM
BBIPKEHUSI aBTOPCKOW WJIEH, B HEM PAaCKpPbI-
BaeTCs COJICP)KaHKe MPou3BeacHus» [5, ¢. 23].
BrisiBiieHME CMBICITIOBOM HArpy3Ku HCHOJIb3Y-
EMBIX THCATeNIeM XYJO0’KECTBEHHBIX CPEIICTB
TpeOyeT OT HCIIOJHUTENS] WHTCHCHBHOW WH-
TEJUIEKTYaJIbHOM PabOTHl U BBICOKOTO YPOBHSI
BJIQJICHUS S3BIKOM. 3aJ[aHWsl TaKOTO THIA, Ha
Halll B3TJISI, IIeJIecO00pa3HO JaBaTh B TPYII-
nmax ¢ 0ojiee BBICOKHM YPOBHEM SI3BIKOBOM
MIOJITOTOBKH B Ka4eCTBE CBOCOOPA3HOTO «IIPO-
JI0Ta» K HHCIIEHUPOBAHUIO ATTH30/1a.

B 3akimroueHre oTMETHM, YTO, IO HAOIIO-
NCHUsSIM ~ HCCIIeIoBaTeNe, HCIOJIb30BaHHE
ayJIMOKHUT B Tporiecce 0O0ydeHUsT WHOCTPAH-
HOMY sI3BIKY YJIy4IlIaeT OOIIee TCHXOJIOTHYe-
CKO€ COCTOSIHUE CTYACHTOB W MPOOYXKIaer
MHTEPEC K MCIOIb30BAHUIO (JOHOTPAMM JIUTE-
paTypHBIX IPOW3BEACHUN BO BHEAYAUTOPHOE
BpeMmst it camooOpazoBanus [17, ¢. 4]. B aroit
CBS3M 3a/laya MpernojaBaTeiss — COPUEHTUPO-
BaTh CTYACHTOB B OOWJIMU JOCTYIHBIX ayJauo-
MaTepuasoB, MPEUIOKHB Ul CaMOCTOSATEIbHON
paboThl B MEPBYIO ouepelb T€ ayAHUOKHHIH,
KOTOpbl€ MOATOTOBJIEHBI MpodecCHOHAlb-
HBIMU YTEllaMU — HOCUTENIAMH si3bika. He-
00X0IMMO TaKKe YIOMSHYTb O cailTe WWW.
librivox. org, rae npeaycMoTpeHa BO3MOXKHOCTb
MOMCKAa MHTEPECYIOIUX ayJAUOKHUT TI0 aBTO-
Py, 3arjaBuIo, KaHPY U S3BIKY MPOU3BEICHUSI.
[IpencraBieHHble B YKa3aHHOM HCTOYHHKE
MaTepuaibl HOIXOMAT Ui CaMOCTOSITENbHOM
paboThl OTIENBHBIX CTYIEHTOB, 00Jaal0IINX
YPOBHEM BJIQJICHUS WHOCTPAHHBIM SI3bIKOM HE
nmwke Intermediate / Upper-Intermediate.
Crnenyet, olHaKo, MOMHHTh, YTO Ha yKa3aH-
HOM CETEeBOM pecypce pa3MEIIeHbl 3amlicH
pa3HOro Ka4yecTBa, M HE ISl BCEX HCIOJIHU-
TeNnel S3bIK ayAHOKHUTU SIBISETCS POJHBIM.
Cpenu urenoB, (poHOrpaMMBl KOTOPBIX, Ha
HaIll B3TJIA]I, MOXXHO Ha3BaTh KaueCTBEHHBIM
o0pasioM XymoxecTBeHHoOro urteHus (dra-
matic reading), cieayer Ha3BaTh mpodec-
CHOHAJIBHYIO aKTpUCy TeaTpa u kuuo Mil
Nicholson [13], oGmagaroiyr0 roJocoM M-
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POKOIro auaria3oHa U O3BYYMBIIYIO Psil poMa-
HoB Y. JlukkeHca.

[TonBeaem wmroru. IlpogymManHoe€ WUCHONb-
30BaHME Ka4yeCTBEHHBIX (DOHO3ANHUCEH JUTE-
paTypHBIX MPOMU3BEICHHN B Ipolecce o0yde-
HHUS MHOCTPAHHOMY SI3BIKY PacCIIUPSIET aKTHUB-
HbIA ¥ MTACCUBHBIM CIIOBAPHBIN 3arac CTYJICH-
TOB TBOPYECKUX CIEHUAIBHOCTEH (B YacTHO-
CTH, HW3YYalOIIUX aKTepCKOE MacTepCTBO),
pa3BUBaeT MX 0Opa3HOE MBIIUIEHHUE, CIYyXO-
BYIO IaMATb U YMCHUC IPUMCHATH PA3JIMYHBIC
CTpaTCTru 4YTCHUA W ayAupOBaHUsA, 3aKJIaJbl-
BAaE€T OCHOBBI JIAJIbHEHUIIEr0 COBEPIIEHCTBOBA-

HUs YCTHOM MOHOJIOTMYECKOM M Juajoruye-
ckoi peun. [IpuMeHeHHME aAHIJIOA3BIYHBIX
ayJIMOKHUT, HA4YUTAHHBIX MHPO(ecCHOHATBHO
IIOATOTOBJIICHHBIMHM YTELIAMH, I1I03BOJISIET CTY-
JEHTaM CHELHaJIbHOCTH «AKTEpPCKOE HCKYC-
CTBO» IIOJTHEE HU3YYUTHh (OPMBI U CIIOCOOBI
JpaMaTU3alli¥ OPUTMHAIBHBIX XYJ0KECTBEH-
HBIX IPOU3BENECHUN 3apyO0eKHBIX aBTOPOB H,
TakUM 00pa3oM, HCHOJIb30BaTh H3y4aeMbIii
WHOCTPAHHBIA SA3BIK KaK CPEACTBO PA3BUTHS
HE TOJIBKO OOIIMX CIIYXONPOU3HOCUTEIbHBIX
HaBBIKOB, HO M MPO(ECCHOHATBHBIX CIOCO0-
HOCTEM.
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