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The subject of childhood is one of the key ones in N. Gogol’s works. The longing of the writer to
become like a child was reflected in his letters, spiritual prose and all his life. He considered that the only
way to find harmony with fellow creatures, God and oneself is to be like children.
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The article describes the choir music of Antonio Maria Valencia (1902–1952) and aims to show one
of the most important spheres of creative work of the composer. The two main genre areas of the art of
choir are described – social and religious ones. The subject of influence of images, ideas, religious topics
and folk musical traditions on choir works of A. M. Valencia is touched upon. The article contains
analytic information that allows to discover authentic sides of the composer’s style and reveal the evolution
of artistic and aesthetic views of the prominent Columbian composer.
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