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4. Taktische und strategische F hrung.
-

. 
 « » -

 « ».
9) Weil – so die Sorge - alle Beteiligten ihre

Strategie k nftig vor allem unter dem Aspekt
der gr tm glichen Fernsehwirkung planen
werden. („Herr Fischer, t uscht der Eindruck?”).

10) Doch die in Strategie und Taktik
geschulten Genossen wappnen sich l ngst f r den
Ernstfall. („Fundamentalismus und Identit t”)
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Perception of music by a person – hearing submodus – is regarded in the article. The analysis of
language means shows that it is artistically important in V. Pelevin’s creative works. The characters
perceive organised and inorganised sounds as «music». These soundings influence a person in different
ways. Some sounds pass by as «empty», «dim» and «cold» ones, others give a person a chance to get in
touch with another worlds.
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The article is devoted to the analysis of poetics of N. Aliyev’s drama «Father shot himself». The
dramatist’s skillful use of the retrospect technique intensifies the dramatic collision. The playwright
managed to reveal the characters’ inner world through the dialogues. The method of «inflow», traditional
for N. Aliyev’s dramas, is used for reinforcement of the action. A sharp conflict of the drama – a conflict
between the system and characters, struggle of the two ideologies, two worlds – is particularly seen in the
final scene – the trial of the hero.
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