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Xy/10:xecTBEHHbIE KayecTBa /1e0I0THOH padoThl DajibKOHE HEOTHOKPATHO 00CYKIAJINCh KPUTH-

KaMH 1 HCKYCCTBOBEAaMHU. HHTepeCHO, 4YTO B CBOUX OLCHKAX OHMU 0COOEHHO oﬁpama.lm BHUMAaHHEC HA

CTeNeHb MOAPAKATEJIbHOCTH NIPOU3BEACHUS . 33[[21‘{3 CTAaTbHU — IIPOCJICANT b, KAK U3MCHAJIUCH Tpeﬁosa-

HUS, NPeIbABJIABIIMECH K JAHHOMY NIPOU3BEACHUIO.

Falconet’s «morceau de reception» was discussed by critics since the model was exhibited for the
first time in 1745. Imitation of the «old masters» became the main matter of discussions. The article
examines interpretations of the first sculpture of E.-M. Falconet from that point of view.

®anpkoHe BbINONHIAN «Mwunona Kporton-
ckoro»! JuIsl MONydeHHs MepBOro aKaJeMHuye-
CKOI'0 3BaHHs «HaszHaueHHoro» (agréé). I'mrmco-
Basg Monenb «MuUIIOHa» dKCIIOHUPOBANIACh B
Canonax JlyBpa B 1745 1. OmHako akameMu-
YeCKHil COBET HE Pa3pelIryl MOJIOAOMY CKYJb-
MITOPY BBHIMOJHATH OKOHYATEIbHBI MpaMop-
HBIM BapuaHT «MujIOHa» HA TOM OCHOBAaHUH,
YTO B HEM YCMOTPENIH CIUIIKOM OOJbIIoe
CXOJCTBO C OJHOUMEHHOU crtartyeil IIbepa
ITroxxe 2 (1671-1682). BmecTo 3TOr0 eMy GBIIO
PEKOMEHIOBAHO MPUCTYNHUTh K paboTe HaJ
JIPYTro¥ KOMIIO3WUIMEH Ha CIOXKET AJUIETOPHS
CKYJBIITYpPBI» 3.

I[Isep Ulapas JleBek, mepBbili Ouorpad
QdanbpKOHE, TOBOPUT, YTO TUIICOBAS MOJIEIb
«... He ObL1a uMHTanuen craryu ITroxe, Ko-
TOpbIM mpenacraBusl MunoHa crosimum. Maes
danpkoHe Oonee yxkacaroma; MHUJIOH... OIpo-
KUHYT, ¥ €ro Tep3aer JieB»*. 3HAMEHHUTBIA HC-
ciaeaoBaTeNlb QPPaHIy3CKOH CKyabpnTyphl Jlyu
Peo Taxxe BOCIpHHHMAET CTAaTyl0 KaK camo-
cTosATENbHYI0 paboTy. OH MPHUBOIUT eImIe
onnH (GopMadbHBIH KpUTEPUU pa3IUUCHUS —
pa3mep. Peo 3amedaer, 4TO CKyJIbNTYypHas
rpynna danbkoHe OTIHMYaeTcsi Oojee dHep-
TUYHBIM W CHUJIBHBIM XapaKTCPOM «MacCChI»,
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TPaKTOBAaHHOW HAIMOJO0WE BBICOKOTO pENhe-
¢a. B menom oH oneHWBAET KOMITO3HUIIHIO
danpKOHE KaK BCEIEN0 OTIMIHYIO OT «T'paH-
IIMO3HOTO IIEAeBpa €ro MpeaneCTBEHHUKAa» U
3HAYMTENbHO Oosee mporpeccuBHyto. C aToi
TOYKH 3PEHUS OH OCYXKJAaeT aKaJeMHUIO, TOBO-
ps, 9TO: «...)KIOpH, KOTOPOE €My YCIYKJIHUBO
MPHUIIACATIO0 TMOMNEIKY, Mojaras JUCKPETUTH-
pOBaTh XYIOXHHKA, OMO30PUIIOCH CaAMO CO-
6oti» 5. JIx. JlesutuH ¢ emie OombInel yoex-
JIEHHOCTBIO YTBEPKIAET, UTO «B3IJISAA HA 3HA-
Menutoro “Munouna” Ilroke moCTaTO4YHO,
9TOOBI YBEPUTHCS, YTO, HECMOTPS HA KPUTHU-
Ky aKaJeMHYECKOTO KIOPH, TEPOUUECKH Mac-
CHBHAas, CTOSIIAsl CTaTys HE MOTJa OBITH Cpe-
M ucToYyHUKOB DanbkoHe» .
[IpuHIUTIHATEHOE PACXOXKICHUE B CYXKIIe-
HHUSAX OOBSICHSIETCS OCOOCHHOCTSIMH TPAKTOB-
Ku ctoxera. «MuioH» DajabKOHE COXPaHSET
caMble y3HaBaeMble aTpUOYTHI CBOETO IIpe-
[IECTBEHHUKA (B TOM YHCIIE MYCKyJIaTypy «re-
POMYECKOTO» CTPOCHHUS TEla, a TaKKe JuHa-
MHYECKUH KOHTPAIOCT U HEECTECTBEHHOE IIO-
JIOKEHHE KOHEYHOCTEH KaK 00O3HaueHUE CIO-
JKeTa «CMepTH Tepost» u T. 1.). OaHaxo Moio-
JIOM CKYJIBIITOP TOKA3bIBAET CIEIYIONUA MO-
MEHT JIEreHJbI, IPHOIMKAOIIeHCS K cMep-



«Muuion Kporonckuii» (1745-1755) ne6rot ckyabnropa J.-M. ®aabKoHe B OI[EHKAX H MHEHHSX. ..

TeNbHOU pa3Bszke. IlepeMemienue repos us
BEPTUKAJIBHOIO MOJOKEHUS B TOPU30HTANb-
HO€ OCYIIECTBISAETCA MPOCTHIM Pa3BOPOTOM
komno3unuu [lroxke moa NMpsMBIM YTJIOM U
HCIIOJIb30BAHUEM 3€pKAJIbHOM CHMMETPHH.
B pasnnuuu oneHok mojgy4duBIIEHCS HOBOH
KOMITO3ULIMM CKa3bIBAJIOCh PA3JINUKE KOHILIEM-
LUI MCKYyCCTBa — COBPEMEHHOE BOCHPUATHE
HACTOJIBKO € OTPaHUUYEHO KPUTEPUSIMHU YHU-
KallbHOCTH (pa3iinyusi), HACKOJIbKO yCTaHOB-
KM aKaJIEeMUKOB M3 JKIOpU OBUIM OTpaHUYEHBI
KPUTEPHUSIMHU CXOJCTBA.

Hns danbkoHe, BOCOUTAHHUKA aKaJeMHU-
YeCKOH LIKOJIBbI, BOCIPOU3BEACHHE 00pa3IoB
SIBJISUIOCH HE3bIOJIeMbIM npuHIuUnoM ' . Cieno-
BajJo OBl OKUAATh, YTO OH BO3MYTHTCS peLIe-
HHEM JKIOpH (3TO OBUIO BIIOJIHE B €r0 XapakTe-
pe), HO €MHCTBEHHOE, YTO €ro BO3MYIIAJIO B
nporiecce BIOMHEHUsT morceau de réception, —
0e3BO3Me3HAs Mepenaya TOTOBOTO Mpamopa
B jap Ilapwxckoil akanemun. CKyapnTOp HE
BBIPA3UJl HEIOBOJbCTBA, KOIJa €ro IEepBYIO
paboTy MpU3HAIU BHIMOJIHEHHON «B JyXe
[Troxe», MOCKONBKY JUI HETO 3TO OBLI OT3BIB
BEChMa KOMIIMMEHTAapHOIO cBoicTBa. [leii-
CTBUTEIBHO, OYAY4YH YK€ 3pelblM MacTepoM,
danpkone B 1760 r. Ha3bIBaeT ero uMms mep-
BBIM CPEIN «HOBBIX» XYIOXHUKOB, 3aCIyXKHU-
BaIOIIMX, YTOObI UX MPOU3BENCHUS CUUTAIHUCDH
oTHBIHE obOpasmamu: «beimo Obl Hebiaro-
JTApHOCTHIO, MPHU3HABasl BO3BBIIMIEHHOCTh I'pe-
YECKHUX CKYJBITYp, HE NMPHU3HABATH JOCTOMH-
CTBa, KOTOpPOE OKa3bIBaeTCs 0ojiee BHICOKUM
B MPOM3BEJCHUIX (paHIy3CKOro macrepa» &.
XyI0KHHK 3aKJIIOYaeT CBOI aINOJOTHUI0
[Troxe, BBICKA3bIBasICh B MONB3Y MOAPAKAHUS
€ro NpOU3BENEHUAM, MOCKONbKY [ltoxke mns
HEro — OJINI[ETBOPEHHE «COBPEMEHHON MaHe-
pel» B cKynbnrype. Cyns 1Mo COXpaHUBIIMMCS
CBUJICTEIBCTBAM COBPEMEHHUKOB, PanbKkoHe
Tak)Xe KONUPOBaJl U CBOOOAOIIOOHMBOE TOBE-
JIECHUE MapceilbCKOTO CKYNBITOPa, UCTOPUS
Herocaymanus (M MoCIeayonero caMou3raa-
HUSI) KOTOPOro Oblia JOCTATOYHO M3BECTHA B
aKaJeMuU.

B sToM KOHTEKCTE penieHne akaaeMHude-
CKOIO KIOpH, KOTOPOE MO3KE Ha3bIBalIN «HE-
CIpaBEeAIMBBIM», 03HAYAEeT TaKXke, 4TO B

83

«MuiioHe» yCcMOTpeNIH MONBITKY BOCHPOH3-
BOIUTH HE MPOCTO OOpasel, a eme U CYUTaB-
HIMHCS Ha TOT MOMEHT JAOBOJILHO COMHHTEIb-
HbIM. K 1755 r. u3 coctaBa X1opu BBIIUIA MHO-
re CKYJBITOPBI CTAPIIErO MOKOJCHHS, KOTO-
pBIe IpexIe OTPULATEIbHO OTHOCHIHUCH U K
[Troxxe 1 k M000My IPOU3BEACHUIO, BHIIOJ-
HEHHOMY B €ro MaHepe. Moyofoil CKyJIbITOp
MOJIYYIJI pa3pelieHue nepesectu «MmuimoHa»
B MpaMoOp U IMPEACTaBUJ B aKaJeMHUIO 3aBep-
HIEHHYIO Bepcuio. B MpamMopHOM BapuaHTe OH
cierka u3MeHun oOpaboTky (axTyp U mosep-
XHOCTEH, caenaB UX Ooiee OIHOPOAHBIMH, U
KOMITO3UIUSL IpuoOpena Ooiee «aHTHYHBIN»
BuA. CXOICTBO C OOHOMMEHHON CKYJIbOTYypOH
[Troxe coxXpaHUIOCh, HO, BUAUMO, CTIIaKeH-
HOCTHh (PakTypbl OKa3allach AOCTATOYHBIM
(GhopManbHBIM KPUTEPUEM IS TOTO, YTOOBI
«Munon» OblT IpUHAT 0€3 BO3pa)kKeHHUH, a ero
aBTOp TMOJYYIJI aKaJeMHUUYECKOe 3BaHUE.

Kazanock Obl, Ha 3TOM BOIPOC OBLIT UCYEP-
naH, 1 PanbKOHE MPOJEMOHCTpHpPOBaN yOe-
JMUTENbHBIC TIPEUMYIIECTBA CBOET0 XYI0XKe-
CTBEHHOTO IMOAXO0Ja K BBIOOPY 00pa3IoB.
B cnenyromiee mecsatuierue, 10 CepeaUHBI
1760-x rr., ero UMs CTAHOBUTCS HEOOBIYAHO
nonynspHbiM, U Jluapo B «CajoHax» Ha3bl-
BaeT €ro OJHUM U3 «CIaBHEWUIINX CKYJBITO-
poB @paHnmu». ITO OBUTH TOCIETHUE TOMIBI
nepen orbe3noM Danbkone B lletepOypr mis
BBITIOJTHEHNsI KOHHOro MoHyMeHTa lletpy Be-
mukoMy 1o 3akady Exatepuns! |l. Heoxxnnman-
Hasl MOMYJSPHOCTh XYIOKHUKAa B0 DpaHImu
Obla CBsi3aHA C HE MEHEe HEeOXHIAHHOW CMe-
HOM MaHephl U HOBBIM KPYroM 00pasIoB. OT
[Troxxe k UennauHU, OT MOIIHOM 3HEPTrUYHOU
MJIACTUKH MapcelbCKOr0 MacTepa K M3BICKAH-
HOW W HEOpEeXHON T'pallHO3HOCTH XYIOXKHH-
KOB paHHe# «mkonbel ®oHTeHbmo». B ero an-
pec Oonee He MOCIEAYyeT YIPEKOB B IMpodec-
CHOHAIILHON HECaMOCTOSATEIbHOCTH — 3a HC-
KIFOUEHUEM €AMHCTBEHHOTO CITydasi, IIOBOJIOM
JUIST KOTOpOTo CHOBa mocinyxui «Mwuiorn Kpo-
TOHCKUII».

B 1774 r. lenn Junpo pacckasbiBaer o
«Munone» danbkoHe B MHACHME, aIpPeCcCOBaH-
HoM KHs310 JImutpuio Tomunbiay®. Vowuii-
CTBEHHAsl KPUTHKA, KOTOpasi COCTABISIET CO-



OBILIECTBEHHBIE U IT'YMAHUWUTAPHBIE HAYKU

JepKaHue TTUChMa, UMEET IENbI0 yOenuTh aj-
pecata B TBOPYECKOW HECOCTOSATEIBHOCTH
ckynpnTopa. B koHnmne nucema Jluapo roso-
put, uro danpkoHEe ymaercs cleilaTh YTO-TO
CTOsIEe TOJNBKO TOT/a, KOrJa OH KOIMUPYET
BeJIMKKE Mpou3BencHus. [lokasaTenbHo, 4TO
npoobpa3oM «MUIIOHA» OH CYHUTAET YKE HE
cratyto [Troxe, a Ooyiee aBTOPUTETHYIO IS
Bropoii monoBuHbl XVIII cronerust ckynpi-
TypHy®O Tpynmy «Jlaokoon». Jlumpo mompo0-
HO pa30upaeT BCe YaCTU KOMITO3HMIIUHU, KOTO-
pble HaXOAUT OTIUYAIONMUMUCST OT KBO3BBI-
menHoro “JlaokooHa”», H, IO €ro MHEHHIO,
STU OTIUYUS CBUIETEIBCTBYIOT O HHUYTOXKHO-
CTH KOMITO3HIIUH, O e¢ IIeOeHCKoi numee u oT-
CYTCTBUHU HJEANIOB y CaAMOI0 €€ CO3/IaTens.
Hpyrumu cnoBamu, J{unpo CTaBHT B BHUHY
CKYIBIITOPY €r0 CAMOCTOSTEIBHOCTh, a HE Cie-
noBanue obpasnam. OgHAKO mapagoKCcab-
HbIM 00pa3oM CBOE CYXJICHHUE OH OCHOBEIBACT
Ha CTapOM aKaJeMUYECKOM MOHHMAaHHU BbI-
pPa3sUTEIBHOCTH, CUHUTAS, YTO T'EPOUUYCCKHUI
naoc JOMKEeH OBITH MepellaH B SAMHCTBEH-
HOM, SICHO 0003HAaYeHHOM MOMEHTE — B BBIC-
mel (ase cBOero HampsHKCHHS.

W3-3a ynopHoro HexkenaHus MpU3HATH ca-
MOCTOSITENIbHBIN Xapaktep «Munona» danbko-
HE HCCIIenoBaTeny U Onorpadsl MPUMUCHIBAIOT
aKaJIeMUH MpPeAB3SITOE OTHOUIEHHE K MOJIOMAO-
My TaJIaHTIMBOMY CKynbnTopy. OmHaKoO Bpsg
T Cy>KIECHHE JKIOpH OBbLIIO HaMEpEeHHO MpHCTpa-
CTHO: aKaJeMHUKH PYKOBOJCTBOBAJIHCH COO-
CTBEHHBIM XYAO)KECTBEHHBIM OIBITOM 3KCIIpEC-
cun B ayxe Jleopena . B cBoeit orerke «Mu-
JIOHa» OHM MCXOIWJIM U3 TOTO, YTO AKCIpPECcCUs
CHUHTE3UPYET BCE MOMEHTHI CIOKETa, U, CIEN0-
BaTeJIbHO, HE MOXET OBITh HECKOIBKHX PABHO
BBIpa3uUTENbHBIX. ClleqyeT 3aMEeTUTh, 4TO pas-
paboTKa KOHLENINH CEPUHHOCTH, MJIH MOMEH-
TalIbHOCTH, MPHUHAUIEKUT XyJIO0KHHUKAM IOKO-
aenust @anpkone . K ToMy MOMEHTY, Korja
JleBex mumier ero 6uorpaduio, MOHITHE O BO3-
MOJXHOCTH BBIOOpa HECKOJBKHX KpPaTKHUX MO-
MEHTOB OJTHOM MCTOPUHU YXKE HE MOAJEKHUT CO-
MHEHHI0. OTBIT BOCOPUATHS MOCIEN0BATEIBHO-
CTell MOMEHTOB M UX Pa3iIMYEHUs], YKPEIUBIINI-
Cs B «KMHOOPHEHTHPOBAHHOM» CO3HAHHUU JIFO-
el XX cronerusi, ONpeaenyl U COBPEMEHHYIO
OLIEHKY «MMJIOHa» KaK BBIPA3UTEIBHOW U MPO-
(hecCHOHANBHO CaMOCTOSATEILHON KOMIIO3UIIUH.

HPUMEYAHUA

1 B OCHOBE CIOKETA JIGKUT aHTHYHAS JIETeHaa o0 aTiere MUIIoHe, KOTOPBIM B CTapOCTH 3aXOTEJl €IIe
pa3 WCHBITATh CIUIY CBOWX CIA0CIONUX PYK M IMOMBITAJICS pa3opBaTh OOJIOMOK JepeBa, OPOIICHHBINA B
Jecy npoBocekaMu. [leHp 3ameMun pyky MuioHa, U OH MOrH0, pacTep3aHHBIA TUKAMU 3BEPSIMH.
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