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The article views the history and modern condition of the Dagestan-Azerbaijani cultural relations in
theatrical, musical, concert performing, choreographic and literature spheres; the two cultures’ interaction
is revealed.
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The article is devoted to the penetration of musical terms (such as polyphony, leitmotiv, counterpoint,
rhythm, etc.) into literature studies. The structural analysis of these terms helps to distinguish mutual
semantic and structural peculiarities on which the terminological penetration is based.
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