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TPAHCUEHJIEHTHBIN ONBIT OCO3HAHHWSA NTPU3BAHUS
N IUHI'BOCTUWIMCTUYECKHUE CPEACTBA ET'O BOCCO3JAHUA
HA IMPUMEPE POMAHA K. YUJIBAMCA «CTOYHEP»

A. C. I'onuaposa

AHHOTanus. B cTathe mpeAnpUHUMAETCS MOMBITKA MEXIUCIUIUIMHAPHOTO UCCIEOBAaHUS MpPU3Ba-
HUSI KaK (peHOMEHa IIEeHHOCTHOTO MUpPA YEJI0BEKa, HEOOXOAMMOTO YCIOBHS CAMOUACHTH(UKAIINY HA Ma-
Tepuasie poMaHa aMepuKaHcKoro nucarens JxoHa Yunbsamca « CTOyHEp» ¢ IPUBICYCHUEM PE3YIIETaTOB
HCCIIENOBAaHNUA JTAHHOTO (peHOMEHa B paMKax (MIOCO(GHU W INCHXOJOTHH, a TaKKe OCYIIECTBIAETCS
aHaJIN3 TaKOTO JIMHIBOCTIJIMCTHYECKOTO CPEJCTBA, KaK AMU(AHMA, UCIONb3yeMOTO aBTOPOM IS BOC-
CO3/IaHUS ICUXOJIOTMYECKOTO COCTOSIHUSI 03apEHUs], B MPOLIECCE KOTOPOro MPOUCXOAUT OCO3HAHUE JTHY-
HOCTBIO CBOETO IPHU3BAHUS.
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THE LINGUO-STYLISTIC MEANS OF RECONSTRUCTING
THE TRANSCENDENTAL EXPERIENCE OF REALIZING ONE’S VOCATION:
THE STONER NOVEL BY J. WILLIAMS

1. S. Goncharova

Abstract. The article carries out an interdisciplinary analysis of vocation as an axiological phenom-
enon that gives one a sense of purpose and as a crucial condition for self-identification. The study is
based on the American writer John Williams’ novel Stoner and takes into account the results of the
exploration of the vocation phenomenon in philosophy and psychology. The article also examines
epiphany, which is a linguo-stylistic device used by Williams to reconstruct the specific psychological
state of enlightenment in course of which a person realizes the main purpose of their life.

Keywords: cognitive linguistics, cognitive literary studies, university novel, self-identity, sense
of purpose, epiphany

B nauane 1980-x rr. turepaTypoBe/ibl U pe/i-
CTaBUTENH JIPYTUX JUCLUIUIMH CTaJIU NPEApU-
HUMAaTh IOIBITKU BBISBIEHUS CBSI3EH MEXIY
auTeparypoi U GyHIaMEHTATbHBIMH MEXaHU3-
MaMH YE€JIOBEYECKOIO MBIIIIEHUS B KOHTEKCTE
Ipe/ICTaBICHUI 0 HEeM KOTHUTHUBHOM HaykH (JIo-
3uHckas 2007; 2010). Konen gecstunerus o3-
HAaMEHOBAH 3apOKJICHUEM KOTHUTHUBHOM JIMHI-
BUCTHKH, ouimansHo noiyumBmieid B 1989 r.
CTaTyC CaMOCTOSITEIbHON TUCUUIUIUHBIL, PE3YIlb-
TaTbl UCCJICIOBAHUI KOTOPON MPUMEHSIOT JIH-

TepaTypoBeAbl MPU aHAIHM3E XYyHOKECTBEHHBIX
TekcToB (Ckpebuona 2018).

OnHuM U3 JIUTEpaTypHBIX MPUEMOB, U3yYe-
HUE KOTOPOro, Ha Hall B3MJISJ, U OCYILIECTBIISA-
€TCsl B PycCii€ KOTHUTUBHOTO JIUTEPATypOBEJIEe-
HUS, SIBISICTCS Snuganus, paccMarpuBaeMas Kak
CTPYKTYpHAasi €IMHUIIA TEKCTA, CTHJIMCTUIECCKUI
MpUEM, TBOPUECKUH METO]I, BOCCO3AIOIINIA Me-
XaHU3M paboOThl OIHOM M3 OCOOEHHOCTEH CO-
3HAHUS M OKAa3bIBAIOIIMI MOIIHENIIee BO3AeH-
CTBHE Ha YMTATEJIs, TOTYYAIOIIEr0 BOZMOXHOCTh
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YBHJIETh NIEPCOHAXA «H3HYTpW». B mureparype
moo6HOoe 0c000e 00OCTPEHHE YYBCTB IOJY-
9aJo XyJ0)KECTBEHHOE OIMCAHME B JIUTEPATyp-
HBIX MPOU3BEACHUSIX €Ille CO BPEeMEH aHTHY-
HocTH. PacuBer «3nmpaHnyecKoro NCKyCCTBa
HaOIroaeTcs B TBOPYECTBE POMAHTUKOB U CHM-
BOJIMCTOB, IIPU 3TOM TBOpUeCTBO Y. Bopacsop-
Ta CYUTACTCS TIEPEXOTHBIM 3BEHOM MEXKIY JIUTE-
parypoil mpeapoMaHTH3Ma, BOCIEBarouiel 0o-
YKECTBEHHYIO CUITY, M JIUTEPaTypoil MOJIEpHU3MA,
T ONPEACISIOIUM SBISETCS CyObEKTUBHBIN
)u3HeHHBIW onbIT (IIpuxomapko, MapThIHEHKO
2017; Xantpun-Xantypusna 2011).
PoMaHTHKM TIEpBBIMU B aHIVIOS3bIYHOMN JIH-
TepaType CTajli ONMUCHIBATH MOMEHTHI IPO3pe-
HUS CKOpee MCUXO0JIOTUYECKOT0, YeM PEITUTHO03-
HOTO Xapakrepa (XOTs yKe B EPBOil MOJIOBHHE
XVII B. amepukanckuidi Mpicautens P. Y. Dmep-
COH TpaKTOBaJ 3MHUDAHUIO B XyIT0KECTBEHHbBIX
TEKCTaX, CKOpee, KaK MCUXOJIOrMYECKOE SBJICHNE
(Xantpun-Xantypuna 2011)). W3 snudanun
OBITUSI POMAHTHKOB BBIPACTa€T, 10 MHEHHIO
C. Teiinopa, snudanus XX B., snudanus cyob-
€KTUBHOTO (pparMEHTApHOTO OIbITa, OOpala-
o1asics K AeicTryoniemMy coznanuto (Oomen-
ko 2006). Ilucarenu W MOATHI MEPBON TPETH
XX B. co3nmaroT Amu(paHTIECKYI0 MOJEIb Xy/I0-
JKECTBEHHOT0 TekcTa, noja koropoud E. I. do-
MEHKO TIOHMMAET «S3bIKOBOE TIEPEIKMBAHHE BHY-
TPEHHETO YEJIOBEKa B Xy 0)KECTBEHHOM JIHCKYp-
ce» (Domenko 2006). Dnudannueckas MOaETb
Xy/I0’KECTBEHHOTO TEKCTA, OTIMYAIOIIAsACS CyOb-
€KTMBHOCTBIO U OOPAIICHHOCTHIO B SI3BIKOBOE
CO3HaHHUE, JOCTHUINIa BEPUIMH B JUPHUUECKUX
tekcrax T. Dmuora u 3. Ilaynna, B Gemierpu-
ctuueckux Tekcrax [. J[xoiica, M. Ilpycra,
B. Byndp u T. Manna, y KOTOpbIX snH]aHus
CTAaHOBUTCSI «OIMEPATUBHBIM MOMEHTOM HCKYC-
ctBa» (Xanrpun-Xanrypuna 2011, 30).
BaxHO OTMETUTH, UTO OTKPBITBIM OCTAECTCS
BOINIPOC O TpaHUIAX NPUMEHEHUS TEPMHUHA
«onupanus». Hekoropeie uccienopareny, Ha-
npumep M. bugau (moapoGHee 00 3TOM CM.:
Xantpun-Xanrypuna 2011), mpuMeHSIOT 3TOT
TEPMUH KaK YHUBEPCATbHBINA K TBOPYECTBY PO-
MaHTHKOB U MOCTPOMAHTHKOB, IIPU 3TOM B Ka-
YECTBE CHHOHMMHYHOTO TOHSTUS HCIOIB3YS
cioBo reverie. OIHAKO MHOTHE HCCIIEI0BATEIN

HE CYMTAIOT NPABUIIHHBIM PACTIPOCTPAHSTH TEP-
MUH «3MH(paHus» Ha POMAHTUYECKYIO JIUTEpa-
TYpY, HECMOTPsI Ha OECCIOPHYIO MPEEeMCTBEH-
HOCTb TPAJUIINH, UCTIONB3YSI CIOBO «BUACHUS»
(visions). Ilo yrBepxkaenuto E. B. Xanrpun-
XantypuHoH, « ‘MOMEHTHI BUACHUSA , OMTUCAH-
HBIC B pa3HbIC JIUTEPATYPHBIC SMIOXH, HAIIOIHE-
HbI Pa3HbIM 3CTETUYECKUM COICPKAHUEM, U HX
HEJIb3sl CUUTATh SBICHUEM OJHOTO MOPSJIKA
(Xantpun-Xantypuna 2011, 33). [Tonstue smum-
(daHuM HCclenoBaTeNbHNUIA TPEAiaraeT Uc-
MOJIb30BaTh M0 OTHOIICHUIO K MPOU3BEICHUSM
MOJCPHUCTCKON JIUTEPaTyphl, ONUCHIBAIOLICH
MIPO3PEHHS] COBEPILIEHHO PAa3HOI0 XapakTepa;
MOMEHTHI BUJCHHS B TPOU3BEICHUSX POMAaH-
TUKOB Han0oJiee TOYHO OMMCHIBAIOT BBIPAKECHUS
«BCTIBIIIIKA BOOOPAXKCHUS», «O3APCHUSD, «BU-
nenus»y (Xantpun-Xanrypuna 2011). ABropsl
XyJ0’)KECTBEHHBIX MPOU3BEICHUN H300peTanu
cobcTtBeHHBIE MeTadOPHI 1J11 0003HAYCHHS Ta-
KHX COCTOSHUI: spots of time Y. BopucBopra,
epiphanies JIx. Jlxolica, moments of awaken-
ing VY. CtuBeHca, a flash, a glare Y. ®onkHepa,
moments of being, moments of vision B. Bynd,
blazing moment, glimpse, central point of sig-
nificance K. Mauchunn u np.

MoMeHTBI 03apeHHsl, B KOTOPbIE MPOCTPAH-
CTBO M BpEMsi CIIOBHO CIUIABIISIOTCS JJISl TEPOst
(orctona neonmorusm Y. BopuctBopra «Mmecta
BPEMEHM»), TPEACTABISAIOT COO0H HppaImo-
HaJIbHBIN TPAHCLICHICHTHBIN OMBIT MTOCTUKEHUS
HEKOM HCTHUHBI O MHUPOYCTPOWUCTBE, CMBICIE
KU3HU B IJI00ATPHOM IMOHUMAHUH U O CMBICIIe
COOCTBEHHOTO CYIIECTBOBaHMS, O CBOCH JIMY-
HOCTHU, MECTE B KU3HU, IPU3BAHUY, OTHOLICHUN
K JpyTuM JItoAsiM. B JaHHOM HcciieioBaHuu Mbl
paccMOTpUM TpUMEpPHI dMU(aHUN, CBI3aHHBIX
C OCO3HAaHHEM COOCTBEHHOTO MPHU3BAHUS.

B ¢unocopun TpaHCcueHIEHTHOE TOHUMAET-
Csl KaK «HEUYTO BBIXOJSIIEE 3a MPeeibl pa3yM-
HOTO MTOHMMAaHUS, HaXOJISIIeeCs] BHE MPEEIOB
onbITHOTO To3HaHus» (Pammonosa 2017, 316).
TpaHCLIEHACHTHOE SIBISIETCS MPEAMETOM XY/I0-
KECTBEHHOM peduiekCcuu B IuTepaType, npexie
BCETO B MMO33UH, IPU ITOM TMOITHUECKAsT TPAHC-
LIEH/IEHTHOCTh TPAKTYETCsI KaK BBIXOJ 3a Ipezie-
JIBI PEaTbHOTO MHUPa B UHOW MHP, MOCTHKEHHE
KOTOPOTO BO3MOKHO B 0COOOM COCTOSIHUU JyXa
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4yepe3 OTKPOBEHHE, BUJICHUE WM B 0COOOM CO-
CTOSIHUM BO3BBIIIEHHOTO MIOATUYECKOTO BIOXHO-
BeHus. Ilyrem TpaHCIEHAMPOBAHUS K HOBBIM
CMBICJIaM U IIEHHOCTSIM MIPOUCXOAUT 0OpeTeHne
CaMOMJIEHTUYHOCTH. B purnocoduu u neuxomno-
UM BBIJICNAIOT HECKOJIBKO 3TaloB OCO3HAHUS
U peanu3auuy CyObeKTOM CBOCH UICHTUYHOCTH:
caMoOIIpe/ieNieHue, caMopeau3alus U camo-
npeonosienne (I'ypun 2014). MneHTHYHOCTH
OTIpEJIeIIIeTCS KaK HEeUTO «IITyOOKO BHYTPEHHEE,
MHTHUMHO IE€PEKUBAEMOE», HEKUU CLEHApUH,
pOJib, TPOEKT, BHIOMpAaeMble U peau3yeMbie
JUYHOCTBIO, «HEKOTOpasi TPAEKTOPUS B aHTPO-
MOJIOTMYECKOM MPOCTPAHCTBE, KOTOPYIO OIHUCHI-
BaeT uesoBeK 3a cBOIo xu3HbY» (I'ypun 2014).
[TpuanHO# BEIOOpa OMPEICIICHHON TPAaCKTOPUHI
SIBIISICTCSI BHYTPEHHSISI TIOTPEOHOCTD, KEIaHHEe
CcyOBbeKTa, KOTOphIe TTOOYKIAIOT €r0 K caMOoCo-
BEPILIEHCTBOBAHUIO, CAMOPA3BUTHIO, JTAIOT BO3-
MOKHOCTh CTaTh 4eM-TO OOJBIINM, Ye€M OH
€CTb, MPEOIOJIETh TPAHULIBI U OOPECTH CBOOOY.
[To yrBepxaenuto ¢unocoda C. I1. 'ypuna,
MOJTHOE TPAHCIIEHAMPOBAHUE MOXKET OBbITH pea-
JIM30BAHO TOJIBKO B KOHTEKCTE€ XPHUCTHUAHCTBA.
OnHako orpaHMYEHNE BO3MOKHOCTH CaMOUICH-
TUPUKAIUN HUCKIIOUUTEILHO TPUOOIICHHEM
K XPUCTHAHCKOM PEJIUTUU KaXKEeTCsl HaM COMHU-
TEJIbHBIM U HEOIpaBJaHHBIM — CBOE0Opa3HON
penuruen UHIUBUyyMa MOXKET CTaTh €ro mpu-
3BaHUE, Jaroliee BO3MOKHOCTh MPUOOIICHUS
K a0COIIIOTHOMY OBITHIO, KOTOPOE €CTh OIIYIIe-
HHE COIPUYACTHOCTH BBICIIEMY CMBICITY, HEO0sI-
3aTeJbHO PEJINTMO3HOTO Xapakrepa. VIMeHHO
BEpOW B pOJIb MPHU3BAHUS B KU3HU CyOBEKTa
MOYKHO OOBSICHUTD CIIPaBEUIMBOCTD CIIEAYIOLIE-
ro yrteepxaeHusa ['ypuna: «HeepHo cuutars,
YTO YEJIOBEK €CTh TO, YTO OH €cThb. YesoBek
BCErJa €CTh TO, YTO OH HE €CTh, HO YeM OH
MOXeT crarb. M, Gornee TOro, 4emoBeK ecThb TO,
4yeMm OH crath He Moxer» (I'ypun 2014).
[Ipu3Banue ectb «yHHBEpCalbHasi CMBICIIO-
KU3HEHHAs 3a/lauyay», pelieHrue KOTOpoil coo0-
LIaeT KU3HU YeJOBEKa LEeIO0CTHOCTh (BuHOo-
KypoB, Manbiesa 2017, 138). MaTepecHo ot-
METHUTh, KaK BBIIIC MPOLUTUPOBAHHBIC aBTOPHI
OyKBaJIbHO OMHCHIBAIOT OCO3HAHUE MPU3BAHUS
yepe3 snudpanndeckue nousatus: «[IpuzBanue
MOYET OBbITh MPEICTABICHO B BUJE SK3UCTEH-

LHUAJILHON peajbHOCTH, KOTOpasi JaHa YeJIoBe-
Ky B mnepexuBaHun» (BuHOkypoB, ManbIieBa
2017, 138). BpluenstoT HECKOJIBKO KPUTEPUEB
MIPU3BAHHOCTH: JIFOOOBb K HEKOEMY BHJy Jiesl-
TEJILHOCTH Ha OCHOBE YCTOMYMBOIO MHTEpECa,
KOTOpasi KOMIIEHCUPYET BCE MOTPaYCHHbIE YCU-
JI¥sT; CIIOCOOHOCTH YEJIOBEKA K BBIOPAHHOM JIes-
TEJNbHOCTHU; JOCTHXKEHHE MAacTepPCTBa B JIFOOU-
MOM JI€JI€; UHTEPEC OKPYKAIOUIUX K YEJIOBEKY,
KOTOPBIH MHTEPECEH CBOEH YBJIECYEHHOCTHIO,
OCO3HAHMEM INPU3BAHHOCTHU, CBOEH CaMOOTAa-
Yyel; ColMalibHAsi 3HAYMMOCTb OCYILECTBIIIEMON
NeSTeIbHOCTH, MHOTIa HE Cpa3y MOoJydaroen
MpU3HAHUE COBPEMEHHHKOB.

Posib mpu3BaHus B KU3HU JTUYHOCTH HEBO3-
MOKHO TepeolieHUTh. OHO MPoOyKIaeT KaKIy
YKU3HU, TAET CUJIbI MIPEOJI0IEBATH CAMBIE CJIOXK-
HbIE€ MCTIBITAHUSI U CIIPABISATHCS C TSXKEICHIIIN-
MU ylIapamu CyIbObl, MPU3BAHUE — 3TO «BEJIH-
koe yremeHue» (Bunokypos, Mansiesa 2017,
140). Obperasi nmpu3BaHue, YEIOBEK OOpeTaeT
camoro ce0s, OIIYIIAET, C OHOW CTOPOHBI, CBOIO
3HAUMMOCTh M YHUKAJIBHOCTH, C APYrol —
€IMHCTBO C MUPO3J]aHUEM, B KOTOPOM HaXOJIUT
cBoe Mecto. CaMo00pa3oBaHNe U METOJJMYHOCTh
€CTh HEOOXOAMMBIC YCJIOBHUSI OOpETEHHUs IMpH-
3BaHUS YEPE3 CaMOCOBEPIIEHCTBOBAHUE, [103TO-
My «OOHapy»XeHHE M OCYIIECTBICHHE MpU3Ba-
HUS TIPUIAET YEJIOBEUECKON JKU3HU KPACOTY»,
T. €. «CJIeZIOBaThb CBOEMY IMPHU3BAHUIO — 3HA-
YUT OBITh MPEKPACHBIM YEJIOBEKOM U TBOPHUTH
kpacoty» (Bunokypos, Manbuesa 2017, 141).
W HakoHel, 4enoBeK, )KUBYIIUMI MO MPU3BAHUIO,
HPAaBCTBEHEH, TaK KaK HCIBITHIBAET Oiaromap-
HOCTb 32 JJApOBAHHYIO BO3MO)KHOCTb IPUOOIIIE-
HUSl K BBICHIEMY CMbICITy. Bo3aMoxkHO, mpsmMast
00YCIIOBJICHHOCTh HATYPBI YEJIOBEKA U €T0 JINY-
HOCTHBIX KaueCTB HaJMYUEM WJIM OTCYTCTBUEM
B €r0 JKU3HU MPU3BAHUS MOXKET I1OKa3aThbCsl CO-
MHUTEJILHOM, OJTHAKO MHOTHE MPUMEPHI U3 pe-
AJIbHOW YKU3HHU U XyJOKECTBEHHOM JINTEPATYPbI
MOJATBEPKAAIOT ITY 3aKOHOMEPHOCTb.

OOpatuMcst K MPOU3BEICHUI0 aMEPUKAHCKO-
ro nucarens Jxona Yuibsamca «CtoyHepy,
C TeM 4TOOBI MPOCIIEANTh, KAKUM 00pa30M 3I11-
(aHus Kak JUHTBOCTUIIMCTHUYECKOE CPEICTBO
MO3BOJISIET BOCIIPOU3BECTH MOMEHT CAMOMU/JICH-
TUQUKAMU 4Yepe3 MOCTHKEHHE MPHU3BAHUS.
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Poman «CtoyHep», KOTOpPBIM MOXKHO OTHECTHU
K KaTeropuy YHUBEPCUTETCKHX POMAHOB, ObLI
BIIEpBBIE OMmyOnukoBaH B 1965 1., HEe CHHCKaB
3aMETHOI MOMYJISPHOCTU TPU KHU3HU aBTOPA.
HoBoe u3nanue conpoBoKaaeTcs MpeIuciIoBH-
€M HupJiaHjickoro nucarens J>xona MakraspHa,
KOTOPBIM JTa€T BBICOKYIO OLIEHKY IpPOHM3BEe-
HUIO, B MEPBOM K€ CTPOUKE JJAKOHUYHO OIpe-
JIeTIsist €0 JKaHpOBOE cBoeoOpasue Kak “‘classic
novel of university life, and the life of the heart
and the mind” (Williams 2006, 5). Makraspu
OTMEYaeT 0COOEHHOCTh pOMaHa, KOTOpasi Mo-
paskaeT uMTaTess, — 3TO YIAWBUTENbHAs MpO-
CTOTa, MPO3PAYHOCTH SI3bIKA, SICHOCTh MBICIIH,
YHCTOTA CTHJIS, KOTOpAsi CIIOBHO MEPEKINKALCT-
Csl C HPABCTBEHHOM YMCTOTOM, IPSIMOTOM U TIPO-
cToToil maBHoro reposi. [Ipu 3Tom Ge3bicKyc-
HOCTb SI3bIKa MPHU OTCYTCTBUU MaJICUIIIeH mpe-
TEH3UH HA CTUIMCTUYECKHE U3BICKH MTO3BOJISIET
aBTOpY IepesiaTh HEBEPOSATHYIO NIyOUHY Hepe-
JKUBAaHUN BO BCEW UX CIIOKHOCTH, IMPOTHUBO-
pEUMBOCTH U HeoaHo3HauHOCTH. [lo cioBam
MakraspHa, CTUJIb aBTOpa MOXKHO OXapaKTepH-
30BaTh Kak “plain prose, which seems able to
reflect effortlessly every shade of thought and
feeling”, u nanee MakraspH cioBamu CTOyHe-
pa, KOTOPBIMHU TOT BBIPAXKAET CBOE BIICUATIICHHE
OT KHUTHU CBOEH BO3/MI00IEHHOM 1 Kosiern Kat-
puH, GOPMYITHPYET KIIOYEBYIO OCOOCHHOCTH
UIMOCTHIISL ero cosaarens: “...the passion
of the writing masked by coolness and clarity
of intelligence” (Williams 2006, 5). BeposrtHo,
Takas MaHepa MOBECTBOBAHUS TPeOyeT OOIbIIe
YCUJIMH U BOBJICUEHHOCTH OT YHUTATessl, KOTO-
pBIi HE CTOJNBKO aHAJIU3UPYET CMBICH, Iperna-
pUpYsl aBTOPCKHE MPUEMBI U CPEICTBA BBIPA3H-
TEJILHOCTH, CKOJIBKO NMPOKUBACT KHU3Hb I'eposi
MIPOM3BENICHUS, BKHUBACTCS B POJIb, Pa3rajbiBa-
eT 3arajiky 9TO# APYroil )KHU3HH U JIUYHOCTH .

* JIxkoH MakraspH IUTHPYET BBICKa3biBaHUs J[KOHA
VYunesimMca 13 HHTEpBbIO bpaitany Bymu, ogHO 13 KOTOpBIX
00 HMHTEpIpeTAUH XyIOKECTBEHHBIX IPOU3BEICHHMI!
Williams complains about the changes in the teaching
of literature and the attitude to the text “as if a novel
or poem is something to be studied and understood rather
than experienced”. Wooley then suggests playfully, “It's
to be exegeted, in other words”. “Yes. As if it were a kind
of puzzle”. (Williams 2006, 9)

B pomane OTCyTCTBYIOT Kakue-Tu00 HeOXKH-
JTaHHBIE MOBOPOTHI CIOJKETA, )KU3Hb YHUJIbsSMa
CroyHepa KakeTcsl Ha PeJIKOCTh 0eCCOOBITUI-
HOM, 32 UCKIIIOYEHUEM HEMPOAO0IKUTEIbHOTO
poMaHa Ha cKJIoHe JeT. OTCyTCTBHE AMHAMUY-
HOCTH CIOXKETa JIOJDKHO, Ka3aJloch Obl, HaBEsATh
CKYKY ¥ BBI3BaTh JKCIIAHUE OTJIOXKUTH KHUTY.
W B 3TOM emie 0HO 4y/l0 pOMaHa, KOTOPOMY
yauBisgercss Makrpasa: “How Williams ma-
nages to dramatize this almost impossible ma-
terial is itself a small miracle?” (Williams
2006, 8).

AHanu3upysl yTH Pa3BUTHS XyI0KECTBEH-
HOU JuTeparypbl, DOMEHKO MPUXOAUT K BBIBO-
ny, 4to B nepBoil Tpetu XX B. HaOmronaercs
pa3MexeBaHHe JBYX MOJIeJIel MOCTPOCHUS XY-
JO)KECTBEHHOTO TEKCTa: TPAaJULMOHHOM, HE
anu(aHNIECKON, U HE TPATUITMOHHOM, dmHuda-
Huueckoir (®omenko 2006). TpanpunumonHas
MO/IEJIb, OHA YK€ HappaTUBHAs, OPraHU3yeT MPo-
CTPAHCTBO JIeHCcTBUSA, POKycHpyEeTCs Ha COOBI-
THUHHOM, (PAKTOTOTUUYECKOW COCTABIISIONICH
MIPOU3BENICHUS, B KOTOPOM BaXKHBI CIOXKET, OITH-
caHus, netanu. B To sxe Bpems anupannveckas
MOJIEJIb OTAAET MPUOPHUTET S3BIKY, IKCTICPHUMEH-
TUpYeT ¢ GOpMOI B TOMCKax HanboJiee BEPHO-
rO M TOYHOTO BBIPAXKEHUS COJEP)KaHUs CO3Ha-
Huda repos. Poman YunesMmca Henb3si OTHECTH
K AnU(paHTIECKON MOJIEH, HECMOTPS Ha TO YTO
3TO «POMaH O KHU3HM Ceplilia U pasyMmMay, Tak
KaK B HEM OTCYTCTBYIOT 3KCIIEPUMEHTHI C IIPO-
30, HE UCIOJIB3YIOTCSl TEXHUKHU MUChbMa, CBOM-
CTBEHHBIE 3TOH MOJAENH; O MPOCTOTE M IPO-
3pauHOCTH $SI3bIKA YK€ YIOMHHAJIOCh; OIHUCa-
HUSl, JIeTalli, YeTKUN CIOKET — BCE TOBOPUT
0 TOM, YTO 3TO SPKHUIl oOpazeln TpaauIHMOH-
Horo HapparuBa. OJHaKO HEMHOTOYHCIICHHBIE
3HAYUTEIbHbIC U3MEHEHHS B )KU3HU T'epos MPo-
UCXOAAT TOCTIe MOIIHEHIINX SnH(aHui.

[lepBoe o3apeHue ciydaercss B KOJUIEIKE
Y 03HAMEHOBBIBAET OyKBaJIbHOE MPOOYKICHHE
K JKM3HHM CO3HAHMS Teposi. YWIbSIM >KUJI C PO-
IUTEISIMA Ha (epme, ¢ paHHEro JETCTBa IO-
MoOTas UM B UX TSHKKOM Ka)KIOAHEBHOM TPYJE.
Cama ¢amunus maBHOTO reposi Stoner (0T stone
«KaMeHb»), C OJIHOI CTOPOHBI, CBSA3BIBAET €r0
C 3eMJIeld, HAa KOTOPOW OH Tpyauics, merado-
pPUYECKU TEepelaeT COCTOSIHUE OHOIIU U €ro
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poauTeneii, B KOTOPOM OHU MPEObIBAIN, U3MOXK-
JICHHBIEC TSHKKUM, 00E3JTMYMBAIOIIMNM TPYIOM,
HEpaBHON OOpHOOH 3a BBDKMBAHUE C HETIO-
JIOPOHOW 3eMJiel W HEOIaronmpusTHBIM KIIU-
MaTroM, — COCTOSIHUE OTYICHHS, OLCTICHECHHE
ycTaimoctu 0e3 mpobiiecka CO3HAHUSA, C JPYy-
roi — B couetann ¢ uMmeHeM William, Will
(«BOmsI») haMuIUsl IOJYEPKUBACT TaKHE CBOM-
CTBa XapakTepa, Kak CHjia BOJIH, YIIOPCTBO, TPY-
noaro0ue, OTIIMYaloNIie NIaBHOTO Iepost U He-
W3MEHHO B HEM MPOSBISIONINECS, YeM Obl OH
HU 3aHUMAJICA.

OTa HECOITaCOBAaHHOCTh (PU3MUYECKOTO U JIy-
XOBHOTO Pa3BUTHS IOHOIIM OTPa3WJiach B €ro
00JIMKE — HEKOTOPOIH CKOBAHHOCTH U HEYKIIIO-
JKECTHU JBUKEHHUH, HECTTIOCOOHOCTH K camoped-
JE€KCUHM, UMEHHO TO3TOMY CMBICI OJIHOU W3
BXHEHUIIINX B €r0 KU3HU dMU(AHUN OH MTOCTUT
HE caMm, a NP Y4acTUH JAPYroro YesioBeKa, Chl-
IPaBILIEro HEMEPEOLEHUMYIO POJIb B €r0 CY/Ib-
6e. CKOBaHHOCTD JIBWKEHUI TeJa U yIIN CBOM-
CTBEHHBI He TONbKO CTOyHEpy, HO U JIPYyTUM
MEPCOHAXKAM B €r0 OKPYKCHHH — JKEHE, JI0-
yepu, BozmooenHoi Katpun. bpocaercs B rina-
3a OYEBHJIHO HECIy4aliHO€ MHOTOKpATHOE II0-
BTOPEHHE B TEKCTE CJIOBA Sfiff U MPOU3BOTHBIX
OT Hero (He MeHee 22 pa3), a TaKXKe, XOTs U He
CTOJIb YacToe, ynorpebieHue cioB awkward
u awkwardly. JIueHHBIH yiO0Ta ceMeiHOro
oyara, Teria 4YeJIOBeYECKOM JIACKU U €CTECTBEH-
HOCTH HEIPHUHYKJICHHOTO OOIICHWUS ¢ OJIM3KH-
MU U JIOOSIIIMMHU JIIOIbMU, UMEs B KayecTBE
ponutenelt roaen 3a00TIUBBIX U 3aUHTEPECO-
BaHHBIX B Cy/IbO€ CbIHA, HO CIIUIIKOM 3aMYy4€H-
HBIX, PAHO MTOCTAPEBIIHUX, YTOOBI OBITH CIIOCO0-
HBIMH Ha MPOSIBIIEHUE HEXHBIX 4yBCTB, CTOY-
HEp HE MOT Pa3BUBATHCSI TAPMOHHYHO AYIION
U TEJIOM, OTCIO/Ia MIOCTOSTHHBIN pasiiaj], HelIOB-
KOCTb, HECIIOCOOHOCTH JIETKO U €CTECTBEHHO
BBICTpAanuBaTh OTHOIICHUS C JIPYTHUMH JIOIbMHU.
N B OyKBaIbHOM CMBICIIE — 3TO HEJIOBKOCTH
€ro orpyoeBIIMX OT pabOTHI MAJIBIIEB, KOTOPHI-
MU OH IIepeBOpAYMBAJI TOHKHE CTPAHUIIBI, OOSICh
MOPBaTh, Pa3pyLIUTh TO, YTO OH C TAKUM TPYJIOM
st cebs oTkpbUl. Beromuuast cedst U cBOO
KU3Hb Ha ¢epme, CTOyHEp mopakaercsi co0-
CTBEHHOMY 00pa3y, KOTOPBII BCIUIBIBACT B €r0
nmamsTH: “...strange figure, brown and passive

as the earth from which it had emerged” (Wil-
liams 2006, 21).

[epBasi, He camas 3HauMMast SuUQaHus CIry-
yaercs, korga CToyHep TONbKO MpPHUOBIBAET
B KOJUICIK M BIICPBBIC BUIUT 3/IaHUE YHHUBEP-
cutera: “Beneath his awe, he had a sudden
sense of security and serenity he had never felt
before. Though it was late, he walked for many
minutes about the edges of the campus, only
looking, as if he had no right to enter” (Wil-
liams 2006, 14). CpaBHeHUE yHUBEpPCHUTETA
C XpamMOM HE€ HOBO, HO 3TO MEpPBOE JMYHOE
orkpeiTue CToyHepa, poib KOTOPOTO OH,
HE CIIOCOOHBIN K caMoaHalInu3y, 0CO3HaJ Jale-
KO He cpa3y U He 0e3 nomouu apyrux. [lepssiii
rojl B KOJUIEAKE OH TPYAUTCS MOJOOHO TOMY,
KaK TPYAWJICA Ha 3emijie — J00pPOCOBECTHO
U yCepIHO, HO TOJbKO Ha BTOPOM Kypce OH
OCO3HAET, YTO B JCHCTBUTEIBHOCTH XOYET IO-
JY4UTh OT O0OyueHHus. MOMEHT BaKHEHIIEH
SnU(paHuK MPETyroTaBINBACTCA MOCTEIIEHHO,
(hopMHpyeTCsi TOTOBHOCTDH MIEPCOHAXa 0CO3HATh
CBO€ mpu3BaHue. Bce HaunHaeTcs ¢ ceMuHapa
o yireparype: “...the required survey of Eng-
lish literature troubled and disquieted him in
a way nothing had ever done before” (Williams
2006, 16). 3HaYMMOCTb MEPEKUBAHUH, TIEPE-
JlaBa€MbIX B MPHUCYILECH aBTOPY JAKOHUYHOU
¢bopme, ycnuiamBaeTcs CIOBaMU ¢ aOCOIOTHBIM
3HauY€HUEeM — nothing M ever, a UX TOYHOCTb —
npudactusiMu troubled v disquieted. B ywme,
B JIyllle HaYWHaeTCsl OpOXKEeHHe, C OMO3/IaHuEM
1 He 6€3 COIPOTUBICHUS MPOOYKAACTCS K KH3-
HU MBICJIb, KOTOpas OECHOKOWHO IBHXKETCS
B BEUYHOM TIOHMCKE HCTHHBI. UTO-TO B CJIOBax
npodeccopa Apuepa CioyHa 3a/1€710, BCTPEBO-
xuio CToyHepa, MyYHTEIbHO HE TTOHUMAIOIIe-
ro, YTO UMEHHO, HO TOTOBOTO BOT-BOT TMOHSATb.

MOXHO MPEANONIOKUTh, YTO BBIOOP MMEHU
3TOro MEepCoHa)xa, MU(OIOrHIeCKOro KeHTaBpa-
HACTAaBHHUKA, TAKXKe HECITy4aeH — KaXJ10€ CJIO-
BO METKOTO CTpeJiKa MOIajgano TOYHO B IEJNb.

W naxonen, CToyHep HaXOAMUT KJIIOY OT 3a-
BETHOM JIBEpH B MOMEHT Ba)KHEHIIIErO B CBOEH
KHU3HH 03apeHus. Ha MrHOBEHHE OH BbINagaeT
u3 peanbHOCTH, U3 BpeMeHu (“he would feel
that he was out of time” (Williams 2006, 21)),
3a0bIBas MEPEBECTH JBIXaHUE, 3aTEM PE3KO 000-
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CTPSIIOTCS BCE YYBCTBA, JICHCTBUTEIBHOCTD BOC-
NPUHUMAETCsl sipue, TOJHEee, OH IOoJMedacT
MeJbYaiime JeTaau B OKPY)KaoIINX, KOTOPhIE
Ka)XXyTCS OJHOBPEMEHHO YY)KHUMU U CBOMMH.
B xaxnpiii u3 MomeHTOB o3apeHus CroyHep
CJIOBHO 3aHOBO POXKIACTCS, MO-HOBOMY OIILY-
IIaeT CBOE TEJO, MPUMEPATCS K HEMY, Kak Oy/I-
TO ¢ OOHOBJICHHEM JYXOBHBIM HACTyHaeT U 00-
HOBJICHHE (PU3UUECKOE, MPUXOIUT OCO3HAHUE,
YTO OH JKMB B IOJHOM CMBICIIE 3TOTO CJIOBA,
MO3TOMY €ro nupaHum Bcerna o4eHb (Husno-
JIOTHYHBI ¥ BCETJIa HAYMHAIOTCS C PYK, OyaTo
9TO camasi Ba)KHasl 4acTb €ro Teila, C Hee BCe
HAYaJIOCh, OHa — CUMBOJI TPy/a, CHauana Gu-
3UYECKOT0, 3aT€M HHTEIUIEKTYaJIbHOTO, HO BCET-
Jla yIIOPHOTO, CAMOOTBEPIKEHHOTO, €0 PYKH —
pyku tBopua: “He turned his hands about under
his gaze, marveling at their brownness, at the
intricate way the nails fit into his blunt finger-
ends; he thought he could feel the blood flowing
invisibly through the tiny veins and arteries,
throbbing delicately and precariously from his
fingertips through his body”. U nanee: “He slid
his own feet across the floor, hearing the dry
rasp of wood on his soles, and feeling the rough-
ness through the leather” (Williams 2006, 18-
19). BHe3anHO aKTUBHMPYIOTCS Cpa3y HECKOJIb-
KO KaHaJIOB BOCTIPHSITHS: O0OCTPSIFOTCS 3pEHUE,
CllyX W ocsizaHue. Pe3ynbraTroMm mepBoro 3Ha-
YUTEIBHOTO 03apeHUsl CTajl 3allyCK Mporiecca
caMOUICHTU(UKAIINHU, TOJIBKO ceituac CToyHep
MIPOXOJIUT «CTaauIo 3epkanay (mo Jlakany): “He
became conscious of himself in a way that he
had not done before. Sometimes he looked
at himself in a mirror, at the long face with its
thatch of dry brown hair, and touched his sharp
cheekbones; he saw the thin wrists that pro-
truded inches out of his coat sleeves; and he
wondered if he appeared as ludicrous to others
as he did to himself” (Williams 2006, 20). Un-
TEPECHO OTMETHUTh, YTO HECKOJIBKO TJIaB CITyCTS,
KOTJIa CTY/IEHYECKHE TOJbI y)KE M03a/I1 U TIpe-
nonasareiab CTOyHEp 3HAKOMHUTCS C HOBBIM
kosuterot Xosmuum Jlomakcom, OH, ourymasi Uux
JyXOBHO€ POJICTBO, BCIIOMUHAET CBOM IEPBbIN
MOMEHT O3apeHus Ha 3aHsaTuu y Apuepa Cio-
yHa ¥ HasbiBaeT ero snudanueit: “William
Stoner felt a kinship that he had not suspected;

he knew that Lomax had gone through a kind
of conversion, an epiphany of knowing some-
thing through words that could not be put in
words, as Stoner himself had once done, in the
class taught by Archer Sloane. Lomax had come
to it early, and alone, so that the knowledge
was more nearly a part of himself than it was
a part of Stoner” (Williams 2006, 82). B atom
CPaBHECHUU COJCPIKUTCI TaAKKE OOBSICHECHHE
TOMY HEJIOBEpPHUIO K ce0e ¥ CBOMM CIOCOOHO-
CTSIM, YIUBIICHHOE HEBEpUE B CBOE MPABO MPHU-
OOIIUTBHCS K CTOJIb HEOOBSITHOMY YY1y, BHE3aII-
HO OTKpBIBIIEMYCS eMy. B03MOXHO, MMEH-
HO MOTOMY, YTO 3TO TalHOE 3HAHUE MPHUIILIO
K HEMY JOBOJIBHO MO3JHO, a TaKXKe MO Py
JPYTUX MPUYKH, CBSI3aHHBIX C OMpeAeICHHBIMU
00CTOATETHCTBAMU €0 KU3HU M YePTaMH Xa-
pakTepa, OH BCerla OCTaBajici CBOEro poja
ayTcaiiepoM, peaKo BCTpeyasl UCKPEHHEe yua-
CTHE, IOHUMaHHEe U TOMJIMHHOE yBa)KEHHE CO
CTOPOHBI KOJUIET M CTYJEHTOB, CHUCKAIl CJIaBy
3a0aBHOIO Uy/aKa, HE OCTaBHUBILETO 3HAYUTEIb-
HOTO CJie/la B ICTOPUH YHHBEPCUTETA M MaMsi-
TH 3HaBIIUX €0 JIIONCH.

B Teuenue Bcelt yueObl B YHHUBEPCHUTETE
CroyHep HEOTHOKPATHO MEPEKUBACT MOT0OHBII
TPAHCICHICHTHBIN OIBIT BBIXOJA 32 TPaHUIIBI
peaJbHOrO0 B LAPCTBO JyXa. DTH MIHOBEHHUS
TaK)K€ MOYXHO OTHECTH K dMHU(DaHUAM, TaK KaK
IOJ1 BIUSTHUEM KHUT, BU3yaJU3Upys IPOUUTAH-
HOE, OH BCe OOJIbIle MPUOOIIANCS K MPEIMETY
CBOET0 M3Y4eHHs], Bce OOJIbIIIE OCO3HABAI CBOE
npeaHa3HaYeHuE.

Bropas BaxHeiimas snudaHus, CBsI3aHHAS
C OKOHYATEIbHBIM OCO3HAHHEM CBOEIO IpHU-
3BaHMsI, npousonuia co CToyHepoM B MOCTe-
HUH 1o/ ero 00y4YeHUs U OTISITh Ke TPU YIacTUU
Apuepa Crnoyna. Kak yxe ynmoMuHasnoch BbIIIIE,
HE CrocoOHBIN K camopeduekcuu, CToyHep He
TOJIBKO HE 3alyMbIBaJICS, YTO OyAeT JenaTh Mo-
ClIe OKOHYAaHUs YHUBEPCUTETA, HO JIaKe HE
0CO3HaBaJl, 4YTO0 0OydeHHE ONM3UTCA K 3aBep-
mennio. IMEHHO B MOMEHT dnu()aHuu OH TIPHU-
HHUMA€eT Ba)KHEHIIEe B CBOECH JKU3HU PEILICHUE.
BHOBb B ()oKyce BHHUMAaHUS MMEPCOHAXA U YH-
TaTellsl OKa3bIBAIOTCSA PYKH U, MOCIE TOTO Kak
Crnoyn otkpsiBaeT CTOyHEpy Ia3a Ha ero Oy-
TYIIHOCTb, 3aITyCKas dMu(aHuI0, 000CTPSIFOTCS
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BHOBB Bce uyBcTBa: “Suddenly Sloane seemed
very distant, and the walls of the office re-
ceded. Stoner felt himself suspended in the
wide air... <...> Then he was walking out of
the office. His lips were tingling and his fin-
gertips were numb; he walked as if he were
asleep, yet he was intensely aware of his sur-
roundings. He brushed against the polished
wooden walls in the corridor, and he thought
he could feel the warmth and age of the wood;
<...>. He went out of Jesse Hall into the mor-
ning, and the grayness no longer seemed to op-
press the campus; it led his eyes outward and
upward into the sky, where he looked as if
toward a possibility for which he had no name”
(Williams 2006, 24). YTpara 4yBcTBa BpEMEHH,
OLIyIIEHHE COOCTBEHHOT'O TeJa, MHTEHCUBHOCTh
OCSI3aTeNIbHBIX, CIIyXOBBIX W 3PUTEIBHBIX BIIC-
YaTJIECHUN W, HAKOHEL], OYEHb CHUMBOJIMYHBIN
B3IUIsIT B O€CKpaiiHIOI0 HEOECHYIO BBICH, B HE-
M3BECTHOCTh — COCTAaBJISIOIIME BTOPOM SMH-
(daHuM, CIIEAYIONIETO 3Tana B JyXOBHOM pa3-
BUTUH TJIaBHOTO reposi. IlpumedarensHO, Kak
IPOCTO U C KAKOH MPOH3UTEIBHOCTHIO BEIHOCHT
BepaukT ClloyH M aprymeHTHpyer ero: “Don’t
you understand about yourself yet? You’re go-
ing to be a teacher.” 1 nanee: “You are in love.
It’s as simple as that” (Williams 2006, 24).
HmenHo 111000Bb K BHIOPAaHHOMY 3aHSITHIO, BbI-
pacraromasi U3 yCTOWYMBOTO WHTEpeca, sBIIs-
€TCsl BOKHEHIIUM KpPUTEpPHEM IMPU3BAHHOCTH.
KpomMe Toro, ye Ha paHHEM 3Talre repoeM
OIYIIAeTCS BaXXHOCTb OCO3HAHMS IpHU3Ba-
HUSI — OH MPUOOPETAET YYBCTBO COOCTBEHHOM
3HAYMMOCTH, OCMBICIIEGHHOCTH CBOETO CyIle-
ctBoBanus (“his own sense of significance and
purpose” (Williams 2006, 26).

C 9TOro MOMEHTa HaYMHAETCS CTAHOBJIICHHE
NepcoHaka Kak IMpernojaBaress, pealu3anus
M30paHHOTO MM MPU3BAaHUS — MPOLIECC HETpe-
PBIBHBIN U OECKOHEUHBIN, CO B3JIETAMU U TaJie-
HUSIMH, KOTOPBIN OYyZIET JUTUTCS BCIO €T0 YKH3Hb.
Ha npotrskeHuu Bcel ero npenojgaBarTesibCKon
JESATETPHOCTH TJIABHOW €ro IeNiblo OyaeT 00-
peTeHue CrnocoOHOCTH Mepeaadd CTyACHTaM
TOTO OIIYIICHUS YyJla OTKPBITHSI, KOTOPOE OBLIO
JIBIKYLIEN CUIJIOW BCEM €ro MCCIIE0BATEIbCKOM
neaTenbHoCcTH. IMEHHO OBJIaIEHHE DTOM CIIO-

coOHOCTBIO O3Hauano Juisi CToyHepa KellaHue
CTaTh XOPOIIUM yuuTesneM. [IpuoldieHue K au-
TepaType aBajo eMy OIYIICHHE MOCTOSHHOTO
pa3BUTHS, BBIXOJA 3a TPAHMIIBI CBOETO «SI»
B MU, YacTbIO KOTOPOTro OH ObUI. CTOYH OKOH-
YareabHO MPOOYXIAAaeTCs OT JIETAPTHUYECKOTO
cHa (“the deadness”), B KoTOpom mpeObIBa BCe
JIETCTBO Ha depme.

B 510 xe Bpemst He Oe3 BiusHuUs npyra Joii-
Ba Macrepca, repos-npopoka, B paciBeTe Mo-
JOIOCTH TOTrHOIIero Ha BoifHe, Gopmupyercs
orHomieHne CTOyHepa K YHHBEPCHUTETY Kak
K OOUTENU JYyXOBHOCTH, KYJIBTYpbl M 3HaHUIA,
KOTOPO€ HECKOJIBKO M3MEHHTCS TOJBKO YKe
B OYEHb 3pesioM Bo3pacTe. Macrepe maer cie-
JTYIOIIUE OTPECICHUS YHUBEPCUTETY: “an asy-
lum”, “a rest home”, “a great repository, like
a library or a whorehouse, where men come of
their free will and select that which will com-
plete them” (Williams 2006). Ceb6s u 1ByX apy-
3€ii, HAIIEIINUX 3/1eCh MPHUIOT U COBEPIICHHO
HE TPUCIOCOOJEHHBIX K JKM3HH B OOJBIIOM
mupe, Mactepc HazbiBaeT “the infirm”, “the
aged”, “the discontent”, “the incompetent”, “the
dispossessed”, “the crippled” (Williams 2006).
CroyHepy XK€ OH JIaeT CIEOYIOUIYI0 XapakTe-
puctuky: “You are the dreamer, the madman
in a madder world, our own midwestern Don
Quixote without his Sancho, gamboling under
the blue sky. You’re bright enough <...>. But
you have the taint, the old infirmity. You think
there’s something here, something to find. <...>
You, too, are cut out for failure; not that you’d
fight the world. You’d let it chew you up and
spit you out <...>; because you’re too weak,
and you’re too strong. And you have no place
to go in the world” (Williams 2006, 32). B To
e BpeMsi, HECMOTPSI Ha BCIO TOpeYb, KOTOPYIO
HCHBIThIBAI MacTepc B OTHOLIEHUU BCEU KU3-
HU B IICJIOM, OH C YBEPEHHOCTBIO YTBEPIKIIACT:
“But bad as we are, we’re better than those
on the outside, in the muck, the poor bastards
of the world. We do no harm, we say what we
want, and we get paid for it; and that’s a tri-
umph of natural virtue...” (Williams 2006, 33).
Ha npotsikenun muorux jget CToyHep Bo3Bpa-
IIQJICS. MBICIICHHO K YHHBEPCUTETCKUM TOJIaM,
BcrioMuHaN Macrtepca, 6e3BpeMEHHO YIIe/Iie-
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TO Y JKUBIIETO B €r0 MaMsATH B OpPEojie HEKOU
MYYEHUUYECKOW U MPOPOYECKON CBATOCTH, U €r0
CJIOBA, KOTOPBIM IIPHJIaBa OOJBIIIOE 3HAYCHHUE.

Cnyctst gecsTh JIET MOCie Hayajla CBOeH mpe-
MoJIaBaTeNIbcKoi AesitenbHocTH CTOyHEp, Ha-
KOHEIl, HaunMHaeT o0perarb ceds, IOoIMycKaTh
BO3MOYKHOCTbH TOTO, YTO OH CIIOCOOEH CTaTh
xopouM npenonanareneM. OH o0ycTpauBaer
CBOW KaOWHET, NpUAaBas eMy KelaeMblil BUJI,
B COOTBETCTBUU C 00pa30M, KOTOPBIH KU B €r0
BoOOpaxeHun. Ho 3tor 006pa3 Ol CUMBOJIOM
€ro camoro, Tak 4TO, BOILUIOIIAsl €r0 B YKU3Hb,
OH TI03BOJISUI PEaIM30BaThCs CBOEH CYIIHOCTH,
MIPOXOJMJI HOBBIM 3Tan CaMOUACHTU(DUKAIINH.
Ota cTagus MOIJIa UMETh MECTO TOpa3a0 paHb-
11e, Ho HeOJIaronpusITHbIE 00CTOATEILCTBA —
CJIEAICTBUE HEYAABILICKUCS CEMEMHOMN KU3HU —
Cep KUBAJIM, MEIlIaIu, orpaHnYuBain. Bo Bpe-
Msl OThE3/la Ha JJIUTEIbHOE BpPEMs IKEHBI
CroyHep CIIOBHO OXHBAeT, PAaclpaBisieT KPbl-
Jbsl, PACKPBIBACTCS, PACKPEIOIIACTCs, U BHY-
TPEHHSS] CKOBAHHOCTb, KOTOpasi OTpaKaeTcs
naxke QU3NUIECKU B €T0 YCUITMBAIOMICHCS CYTY-
nocTH, otiryckaeT. OH Mo3BoJIseT cebe MoHO-
CTBIO OTJAThCS TOM CHEPKUBAEMOU CTPACTH,
KOTOPOM HMCTOJHEHA ero JII000Bh K ey BCe
KHU3HH, 1 HEU30EKHO 3apaskaeT er0 CTYIACHTOB.
U, xax cieicTBUe, Ha HETr0 HUCXOIUT O3apeHue
0 CYTHU TpU3BaHMs, HE 0DOPMIICHHOE KaK JITH-
(aHus, — BBIJCICHHBII MOMEHT IPO3pEHUs,
HO B PETPOCIEKINH, KaK Yepeia YMO3aKIIIoue-
HUH, K KOTOPbIM OH IpHILIET B TEYEHHUE HEKO-
Toporo Bpemenu: “...the figure he saw was both
more and less than he had once imagined it to
be. He felt himself at last beginning to be
a teacher, which was simply a man to whom
his book is true, to whom is given a dignity
of art that has little to do with his foolishness
or weakness or inadequacy as a man” (Williams
2006, 93). [lpu3Banue ACHUCTBUTEIILHO BUIUTCS
CroyHepy Kak 4y/0, KOTOPOE€ OH HE CTOJIBKO
OTKpBIBaeT B ceOe, HO HAXOAUT €ro BOBHE
U TIPUOOIIACTCS K HEMY.

OnHako crneAayroumuid Mepuoj] KU3HU O3HA-
MEHOBaH HeyJauaM¥, OTYIUISIONIasi pyTHHA,
cTaBuIast HakazaHueM CToyHepa 3a MPUHIIMIIH-
QTBHOCTh M HEMOJKYIHOCTD, JIUIIAJIA €ro Jy-
IIEBHBIX U YMCTBEHHBIX CHJI IPOJOKATh CaMO-

CTOSITEJIBHBIC UCCIICIOBAHUS C TIPEKHUM DHTY-
3Ma3MOM M BIOXHOBeHHeM. OH 4YacTo Brajal
B MEJAHXOJIMYHOE COCTOSHHE YHBIHUS, 3aja-
BaJICS YJIPYYarOIIUMH BOIIPOCAMH O CBOCH KH3-
HU ¥ TPaTWJI BpeMsi Ha OCCIUIOIHBIC Pa3MbIIII-
JIEHUs. WM BOOOIE BIajall B OIICTICHCHHE,
MOJTHOCTBIO OTKJIIOYast co3Hanue. OQuH U3 Ta-
KHX MOMEHTOB SIPKO ONHCaH B POMaHE, €ro
HEJIb3sl OTHECTH K AMH(AHUAM KaK TAKOBBIM,
TaK Kak B pe3ylbTare repoil He MproOpeTaet
HUKAaKOTO HOBOTO 3HAHMA O cebe MM CBOEH
KU3HH, STOT MOMEHT HE O3HaMEHYEeT Ha4alio
HOBOTO JTama WIN KaKUX-TUO00 HM3MCHEHUM
B JKHU3HU Teposi, XOTs U npenniectsyetr uM. OH
CKOpee HaIllOMMHAET MOMEHTHI OBITHS, ONTUCAH-
Heie B. Bynd, kotopyro nHTepecoBaga octpoTa
OLIYIICHUH, COPOBOXKIAIOIIMX MOMEHT, HO HE
BCEI/Ia pe3yibTart, MOCKOJIbKY OHA BHJIENA CYTh
MOJ00HOTO TPAHCLEHACHTHOTO OIbITa B MOJ-
HOM pPacTBOPEHUH JIMYHOCTH, STUMHHAIUH Ca-
MOCTH, YTO M HPOUCXOAHUT B 3TOM DIHU30JE
¢ repoeM Yuibsmca: “...he leaned toward the
open window. He heard the silence of the win-
ter night, and it seemed to him that he somehow
felt the sounds that were absorbed by the deli-
cate and intricately cellular being of the snow.
Nothing moved upon the whiteness; it was
a dead scene, which seemed to pull at him,
to suck at his consciousness just as it pulled
the sound from the air and buried it within
a cold white softness. He felt himself pulled
outward toward the whiteness, which spread
as far as he could see, and which was a part
of the darkness from which it glowed, of the
clear and cloudless sky without height or depth.
For an instant he felt himself go out of the
body that sat motionless before the window;
and as he felt himself slip away, everything —
the flat whiteness, the trees, the tall columns,
the night, the far stars — seemed incredibly
tiny and far away, as if they were dwindling
to a nothingness” (Williams 2006, 144).
JIro60Bb CroyHepa k Katpun [Ipuckosnn Bo3-
BpamaeT emy cedst camoro. Jta J1t000Bb, MOJI-
JUHHAS, BO3BBIIICHHO-TYXOBHAsS U €CTCCTBCH-
HO-YyBCTBEHHAsl, OKa3bIBACTCSI POJCTBECHHOMU
TOM, YTO JIGKUT B OCHOBE €ro Nnpu3BaHus. Love
and learning — OKa3bIBaIOTCS COCTABIISIONINMU
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TOW rapMOHUH, 0€3 KOTOPOW HEBO3MO)KHA MOJI-
HOTa >XKM3HU. M1 BHOBb yepena O3apeHuid, Bbl-
3BaHHBIX TIIYOMHON BCEIMOINIOMIAIOIIETO YYB-
ctBa: “...the person one loves at first is not the
person one loves at last, and that love is not
an end but a process through which one person
attempts to know another” (Williams 2006,
154); “...he saw it as a human act of becoming,
a condition that was invented and modified
moment by moment and day by day, by the
will and the intelligence and the heart” (Wil-
liams 2006, 156). Y>xe He B mepBbIi pa3 BO3-
HUKaeT MPOTUBOIOCTABICHUE BHEIIHETO MUPa
U MHpa, B KOTOPOM KUBYT YWibsiM U KoT-
pHUH, — MHpa, HE 3HAIOMIETO JYXOBHBIX TPAHMII,
a pu3NYECKU OTPaHUUYEHHOTO0 KOMHATOM B MOJI-
BaJBHOM JTa)Ke, KOTOpas CpaBHUBAETCS C Iie-
IepOi, HAXOMAIICHCS B HEKOeM Oe3BpEeMEHbBE.
3aMKHYTBIN ¥ 3alUIIEHHBIN MUP YHUBEpCUTE-
Ta, BCE K€ BMEUIAIOIINI COBEPILIEHHO Pa3HbIX
JIOJIEN, HE BCETJa pa3felsIolIuX LHEHHOCTH
U B3IVISIBI JIPYT JIpyTa, CHKaJCs 10 MUpa JIBOUX,
OJITHAKOBO TIPUBEPIKEHHBIX CBOEMY IPU3BAHUIO
U TIOHUMAIOUINX €r0 CyTh, KEPTBYIOIIUX Pau
HETo MAWIIHEH U aOCOMOTHBIM CYaCTBEM ATO-
ro Mupa, moTomMy 4To uHaue “none of it would
mean anything — nothing we have done, no-
thing we have been. I almost certainly wouldn’t
be able to teach, and you — you would become
something else. We both would become some-
thing else, something other than ourselves. We
would be — nothing” (Williams 2006, 170).

OnHO U3 BaXKHEHIIUX OTKPOBEHHI — 0CO3-
HaHue CTOYHEpOM pPOJM HPHU3BAHHUS UMEHHO
JUIS JIMYHOCTH, a HE JUIs COIlMyMa M MHpa
B 1I€JIOM U TOTO, YTO CTEHEHb MOJIE3HOCTH BBI-
OpaHHOU IeATENLHOCTH HE BaYKHA, BAYKHO JIHIITH
TO, YTO, JIMILICHHBII CBOETO MPU3BaHUsI, YEJIOBEK
TepsieT ceds, He MPOXKHUBAET CBOIO JKU3HB, CTa-
HOBHTCS HUKEM, HeJouenoBekoM. [loatomy, He-
CMOTpS Ha NMPUHECEHHYIO KEPTBY, HAHECIIYIO
HETIONPaBUMBI YPOH €0 30POBBIO, TOCIETYI0-
M€ TOJBI OB OJTHUM U3 CAMBIX CUACTIUBBIX
NEPUOJIOB €r0 JKU3HU — OH, HAaKOHELl, MOT pa-
00TaTh B TOJHYIO CHIY, LEJIUKOM OT/aBasiCh
TOMY, 4TO Jiesiajl, 00yyasi BEpHYBIIMXCS C BOM-
HBI MOJIOJIBIX JTFOJICH, YMYAPEHHBIX OMBITOM,
3penblX U Cephe3HbIX, KOTOPbIE YUMINCH pajiu

MOJIyYCHHSI 3HAHWM, IIEHS UX camMHu 1o cebe,
a He KaK CPEIICTBO JOCTHKEHUS Yero-imbo, —
MMEHHO 00 yTpare TaKkoro OTHOIIEHUS K yuede
cetoBaj cam J[>koH Yuiabsamc.

KoTpuH 1 YWibsam 11epeocMBICIMBAIOT CBOE
OTHOIIICHUE K BHEITHEMY MUPY, IIPUXOJIST K BbI-
BOJ1Yy, UTO TPAHUIIA MEXKTY MUPAMH HalyMaHHA
Y OHM — 4YacTh MHUPA, KOTOPBIA MPOTHUB BOJIU
BTSITHBACT UX B CBOM KPYTOBOPOT M 3aCTABIISICT
MPUHUMATH CBOW TPaBHUIIA.

[Mocnennsis snudanus, MOABOASINAS UTOT
BCEH KU3HU T'eposi, 3aBEpIlIaeT poMaH. YMHUpas,
OH HEM30€KHO 3a7aeTCsl BOMPOCAMU O CMBICTIE
Y 3HAYMMOCTH CBOCH JKM3HHU, O MPABHILHOCTH
MPUHATHIX PENICHUH M OmuOKaX, HO 3aTeM,
y’K€ Ha IOpOre HHOTO MUPA, OH BAPYT CIIBIIIAT
rojioca U CMeX MOJIOJBIX JIFOJIEH, TOHOCSIIIHE-
Csl U3 MUpPA, KOTOPBI OH BOT-BOT IMOKHHET.
HoBoe mokoneHue, HOBas XH3Hb BO BCEU €€
KpacoTe M CBEXECTH, ECTECTBEHHBIN X0/ Bpe-
MeHHU, 00eCICeHUBAIOMINNA pe3ynbTar. BaxHbl
HE JIOCTUXKEHHUS, a MyTh, MPOUJICHHBIA K HUM,
KKJBIM IIar, KaXJ0€ pPEIIeHHe, HIYIIHEe OT
ceplia, KOTOpoe OCTaeTcsi BEPHBIM cebe JI0
camoro koHma. M Bot uror: “A sense of his
own identity came upon him with a sudden
force, and he felt the power of it. He was him-
self, and he knew what he had been. <...> He
let his hand play over them [books] for a mo-
ment; he marveled at the thinness of the fingers,
at the intricate articulation of the joints as he
flexed them. He felt the strength within them,
and let them pull a book from the jumble on
the tabletop. It was his own book that he
sought, and when the hand held it he smiled
at the familiar red cover that had for a long
time been faded and scuffed. It hardly mattered
to him that the book was forgotten and that it
served no use; and the question of its worth
at any time seemed almost trivial. He did not
have the illusion that he would find himself
there, in that fading print; and yet, he knew,
a small part of him that he could not deny was
there, and would be there. <...> he waited
until it contained him, until the old excitement
that was like terror fixed him where he lay”
(Williams 2006, 220). B stoii snudanuu Ha-
OJFOaeTCsl OKOHYATENTLHOE CIIMSIHUE JYXOBHOTO
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u (pu3nueckoro Havaj, OYEBHJIHA WX B3aUMO-
00yCJIOBICHHOCTh: MaTepHAIbHBIH OOBEKT —
KHMIa — CTAHOBUTCSI HOCUTEJIEM JYXOBHOCTHU
reposi, OH BJIOXKWJI B HEEe BCIO CBOIO JIIOOOBb
K JIeJTy CBOEH KHU3HH, BCETO cebsl, M, HECMOTPS
Ha TO YTO CO BPEMEHEM OH HEM30€KHO MHTEJI-
JIEKTYaJbHO MEPEpPOC CBOW TPy, €ro JAETHILE,
€ro TBOPEHHE COACPIKUT YaCTh €T0, BIOKEHHYIO
B HETO JYXOBHYIO SHEPIUIO, CTPACTh U TOPEHHUE,
KOTOpbIE BHOBb BO3BpAIIAIOTCS K HEMY MOIII-
Helmel siidopuelt caMo0CO3HaHUS B ATH I10-
cienHue MrHoBeHusi. BHOBb B oKyce BHUMa-
HUSl PyKM: TE€pOM paccMaTpHUBaeT UX, IOpaka-
€TCs CIIO)KHOCTHU YCTPOICTBA YEIOBEYECKOTO
TeJa, STUMU PyKaMH OH OepeT MU Ke Halu-
CaHHYIO KHUTY, OT KHHMIU 4Yepe3 pyKHU JHep-
T'Hsl TBOPEHHS BO3BpALIaeTCsd 00OpaTHO TBOPILY.
Pyku — cIOBHO MOCPEIHUK MEXIY CO3HAHU-
€M, MBICJIbIO U €€ BoIuloueHueM. Pyku MoryT
BBITIOJHATh COBEPIICHHO OECCMBICICHHYIO OT-
VIUISIONIYI0 padoTy, a MOTYT CIIOCOOCTBOBAThH
OJIyXOTBOpSIIOIIEMY Tpyay paszyma. Bce ompe-
JIEJISIETCSl BEPHOCTBIO IPU3BAHUIO, CIIOCOOHO-
CTBIO €ro 00pecTH U peasin30BaTh.
[Ipoananu3upoBaHHbIe BbIIIE 3MHUGAHUH
COOTBETCTBYIOT 3TariaM OCO3HaHMS F'eépOeM CBO-
€ro NpU3BaHUs, Ha KaKJOM U3 KOTOpBIX pea-
JU3yeTCsl TOT WM WHOM KpUTepuil NMpu3BaH-
HOCTH W BBITIOJHSIOTCS YCJIOBUS pealu3aiuu
npusBanusi. CToyHep, HECOMHEHHO, JEMOHCTPHU-
pyeT MOUTMHHYIO JIF0OOBh U YCTOWYUBBIA WH-
Tepec K BbIOpaHHOU naesTenbHOCTUH. CII0KHO
CYIMTh O €T0 HM3HAYaJIbHBIX CIIOCOOHOCTSIX,
HO Jla)Ke€ €CIIi OHM He ObUIM BBLAAIOIIUMUCS,
OH YIIOPHO pa3BHUBAET UX HA NPOTSHKEHUU MHO-
IUX JIET METOJUYHBIM TPYIOM U CaMooOpa3o-
BaHUEM, JIOCTHTasi IITyOOKOIO MacTepCcTBa, 4TO
MOATBEPKIAETCSI €ro pacTylled MOMmyNIsipHO-
CTBIO CPEIH CTYACHTOB M IPU3HAHUEM €TI0 Ca-
MOOTBEP>KEHHOCTH U JI00POCOBECTHOCTHU KOJI-
neramu. HecoMHeHHO, ero Tpyn obmamaer co-
[UAJIbHOW 3HAYUMOCTBIO, KaK TPyA J000ro
YBJIEYEHHOT'O CBOMM IIPEIMETOM IperojaBare-
7151, IEpEe/IAlOIeTo CTy/IeHTaM He TOJIbKO 3HAHUS,
HO U OIpeJIeTIeHHbIE IEHHOCTHU U B3I Ibl. Ero
MONYJISIPHOCTh Oblla MEPEeMEHUYUBON B CHILY
00CTOSITENTLCTB €T0 JIMYHOMN JKU3HH U TOW BCTPSI-
CKH{, KOTOPYIO MEepeXHBalia €ro cTpaHa M BeCh

MHUpP B TEUCHHE JIByX BOWH M KOTOpas MEPEeBO-
pauuBaia ¢ HOT Ha rOJIOBY BCIO CHCTEMY IICH-
HOCTEH, B KOPHE MEHsJIa OTHOIICHHE K POJIU
00pa3oBaHMs U K KYJIBTYpPE B ICJIOM.

Uro gano Croynepy npuzBanue? OqHO3HAU-
HO, OHO CTaJIO ISl HEr0 BEJIMKUM yTeIlleHUEM:
HEYJIaYHbIN Opak, HecyacTIIMBasl Cynb0a JouepH,
yTpara JIOOUMOI MKEHIIMHbl — CIPABUTHCS
C OTHUMH UCTILITAHUSIMA M MCHEE 3HAYUTEIILHBI-
MH HEB3roJlaMH ToMmoria pabora, Omaromaps
KOTOpOH OH 0OpeTaeT ceds, MepeKMBaCT IMOJTHO-
Ty OBITHS, OTHIOIb HE 3aMBIKasICh B ce€0€, B MUPE
CBOMIX W3BICKaHWH, HO OTKPBIBASICh MHUPY, 4Ya-
CTBIO KOTOPOTO ce0s OIIyIIaeT. Y TBepkKAaeTcs,
YTO Y€JIOBEK, KUBYIIHMHA MO MPU3BAHUIO, HPAB-
CTBEHEH. [|elCTBUTENIBHO, BO BCEX HEOIHO3HAU-
HBIX CHUTYallUsX CO CTYyACHTAMH M KOJIJICTaMU,
BO BCEX CBOMX MOCTYIKax U pemeHusx CtoyHep
BCET/Ia MPOSIBIISUT JIOCTOUHCTBO, IGMOHCTPUPO-
BaJl YECTHOCTh M CIIPaBEAJIMBOCTh, HHUKOIJIA
HE PYKOBOJICTBOBAJICS JIMYHBIM HHTEPECOM,
70 KOHIIa OCTaBasCh PAaBHOAYIIHBIM K IOYe-
CTsIM, 3BaHUSIM U Harpajam, oTInJaics 100po-
COBECTHOCTBIO, OCHOBATEIbHOCTbIO, HCKPEHHEH
3aMHTEPECOBAHHOCTBIO B CTYIACHTAX M WX JO-
cTikeHussx. CBoro 6J1aroJapHOCTh 32 BO3MOXK-
HOCTh CIIEIOBAaTh CBOEMY IMPU3BAHUIO OH BBI-
pasui npocTo U ckopomHo: “I want to thank
you for letting me teach” (Williams 2006, 211).

Takum o0Opa3om, MIaBHOW TEMOW pomMaHa
Hoxona Yunbemca «CTOyHEp», OTHOCSIIErOCs
K TPaJUIIMOHHOW MTOBECTBOBATEIBLHONU MOJIEIIH,
SIBIISiCTCsI TeMa npu3BaHus. C TICHXOIOTUYECKOM
TOYHOCTBIO U JJOCTOBEPHOCTHIO U 0€3 HCIOJIb-
30BaHMS HEOOBIYHBIX XYIOKECTBEHHBIX CPEJICTB
BOCCO3/1aHbl MOMEHTBI 03apeHUS — AIUPaHUH,
B KOTOPBIE IJIaBHBIN Te€POil 0CO3HAET CBOE MPEJI-
Ha3HaYeHHE, 00peTaeT NACHTUYHOCTb. B TekcTe
pOMaHa BCEro TpU OCHOBHBIX 3MU(aHUHU, BOC-
CO3JJaHHBIX B PEaJIbHOM BPEMEHU: MOMEHT 0CO3-
HaHUs TTyOoYaiiliero HHTepeca K JuTeparype,
OCO3HaHME CBOEro MpHU3BaHUA K npodeccuu
npernojaBaTesiss ¥ MPU3HAHUE 3HAYUMOCTHU
U MPaBWIBHOCTU BBIOPAaHHOIO MyTH B CaMOM
ero koHe. OcTtanpHble 3MU(paHUH TPEICTABIE-
Hbl B PETPOCHEKIUN KaK OTKPOBEHHS, CHHU30-
IIe/IIINE TTIABHOMY T€pPO0 B pe3yliibTare mepe-
xkutoro onbita. Mctopus xkuznu CToyHepa,
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HUCKOJIBKO HE MPUYKPAILIMBAIOUIAs HU CaMO-
r0 IJIaBHOTO reposi, HU KH3Hb, OECMIOIIaIHYIO0
M PaBHOAYIIHYIO K YEJIOBEKY, IOATBEPKIAET
HEeNpeyBeJITNUYEHHYIO BaXKHOCTh OOpeTeHUS MIPU-
3BaHUs, JOKA3bIBACT, YTO OIPCACIACMbIC (1)1/1.]10-
copuell M TICUXOIOTUEH KPUTEPUU U YCIIOBHS
MPU3BAHHOCTH KaK ()EHOMEHa IIEHHOCTHOTO

MHUpa 4YeJOBeKa JACHCTBUTEIBHO «paboTaroT»
U MOTYT CIY>KUTb PYKOBOJICTBOM K JICHCTBHIO.
Uctopuss CtoyHepa BIOXHOBISIET YUTATENS
Ha MTOVCKH CBOETO MPHU3BAHUS, IPEIOCTEPEraeT
OT BO3MOXKHBIX OIIMOOK, yTEIIaeT B cliydae
Heyjad, yOe)KaaeT B HCKIIOUUTEIBHOW POJH
NpU3BaHMs B Cyp0€ YelloBeKa.
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