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The article is devoted to the artistic career of the outstanding choreographer Igor Belsky and his
reforms in the ballet theatre of the 1960s. Special attention is given to Belsky’s theory of choreographic
symphonism.
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Time is considered in the article as an attribute of matter that shows itself differently in each
final object according to its peculiarity. The concept «time» is inseparably connected with the terms
«local time», «pendular time», «universal time», etc. They are used in different sciences as terms
representing adequate reflections of the final forms of time display. It is necessary to connect the
meaning of «time as a whole» with its concrete displays in final objects and processes to come to its
complete interpretation.
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