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The article determines one of the main art problems in the 20th century with its new movements: pop-
art, arte povera, conceptualism, etc. – the problem of art form. This problem is examined in the context
of the Documenta5 exhibition by Harald Szeemann and his theory of the «art of intensive intentions».
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1 Szeemann Harald; Museum der Obsessionen; Berlin, 1981, . 59.
2 Szeemann Harald; Vorwort: Dokumenta5, Befragung der Realitaet, Bildwelten heute. Ausst. Katalog,

Kassel, 1972, . 12.




