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The issues of drama actors’ individual speech style are examined in detail for the first time in the
article. The author studies the acting of Yu. Yur’yev (1872–1948), a representative of romantic and
academic trends in art, who created expressive speech portraits of his characters in classical plays, and
researches ways of the actor’s speech style forming.
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Functional and semantic peculiarities of lexical evaluative means and ways of their realisation in
translation of the political discourse are considered in the article.
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