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Principles of artistic impact of films by Robert Bresson, a classic of auteur cinema, are regarded in
the article. The peculiarity of his films is seen through the original cinematographic style and also through
the system of methods, which organise the form of a film and help to express the Christian outlook in a
fiction film. Bresson’s works are conceived as an integral artistic world, in which the author’s
cinematographic language is determined by his religious convictions.
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Enforcement of legal proposition is a special form of realisation of law, connected with the activity
of public authorities and officials. Enforcement of law is of great importance in the mechanism of legal
regulation of public attitudes, as stable functioning and development of society require circumstances
that should be used during legal regulation of state-legal measures, which proves the need for special
activity on enforcement of law.
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