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Focus of the analysis of this article is the gender expectations which influence behavior of the
participants of the library communication. This work explains the matter of notion «library
communication», marks the levels of realization of the library communication, and describes different
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A symphonic cycle is a music and art system reflecting the picture of the world and the place of the
Human in it. The article reveals one of the steady trends in the symphony evolution, i.e. climax of the finale,
using the foreign symphonies of the middle of XX century, namely, Concert for the orchestra (1943) by
Bartok, Symphony No. 5 (1950) by Honegger and Harmony of the world (1951) by Hindemith. The climax
function of the finale is analyzed on various levels: formal key, disposition of tonalities and conceptual.




