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The article is dedicated to the late archaic attic vase-painting, the theme less studied in historiography.
It’s the time of simultaneous development of two techniques: black- and – the new – red-figured painting.
This period (530-480 BC) might be divided in two parts: the time of competition, of the sophisticated
style (530-510 BC), and that of simplification and the linear style (510-480 BC).  Finally it led to the rise
of the first classical severe style in the attic vase-painting.
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The author seeks to reveal the  underlying concept of N.I. Brunov (1898-1971). This scientist was
the outstanding investigator of Orthodox Architecture, who continued in the soviet period the line of
Russian Classical Byzantinology (N. Kondakov – D. Ainalov).  Brunov examined the architectural forms
as embodiment of spiritual ideas. This position made him the predecessor of «i onology of architecture»
– new trend in Arts.




