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The author of the article makes an attempt to form theoretical grounds for the modern opera direction.
Opera performance is considered according to the communication theory as an informational act applied
to the listener. The author proves the notion «efficient intonation» to be the method of opera score analysis
and the notion «rhythmic intonation» to be the way of opera performance realisation.
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The article is devoted to the unique kind of the Chinese folk art – nianhua. The author traces the history
of nianhua origin from the 12th century, its background and connection with the Chinese traditional painting
of the Song period when, except the Kaifeng academic school, the new art trend – «Wen-Jen Hua» – appeared
and influenced greatly the establishment of the Chinese folk xylographic paintings of nianhua.




