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The article is devoted to the unique kind of the Chinese folk art – nianhua. The author traces the history
of nianhua origin from the 12th century, its background and connection with the Chinese traditional painting
of the Song period when, except the Kaifeng academic school, the new art trend – «Wen-Jen Hua» – appeared
and influenced greatly the establishment of the Chinese folk xylographic paintings of nianhua.



2 9 5

-
. 

.
, , , 

 – ,

, 
.

, -
-

, 
. « -

, -
, ,

-
»1 .

-
,  –

. -
-

-
, 

-
-

, -

-
 (X–XIII).

, 
, , -

-
, -

. -

-
. 

, -
, 

, 
. -

.

-
,

-
. , -

-
, -

, 
 « »,

. 
, 

, , ,
.

-
, 

-
-

. 
.  –

, -

.  –
, 

-
.

-
 (907–960) 

(960–1127) 
 – ,

. 

, , -
. -

, 
, 

.  X .
-

, -
, ,

. 
 « », -

 ( –XIII) 



2 9 6

 « ». -
 « », ,

, -

 XI . -
,
,

, 

. 
 « -

», « -
, 

-
, -

-
»2 .

-
 « -

» , , -
.
-

, -
, -

, -
, -

-
, -

, 

.  ,  -

 (618–907)  (960–1279), -
, 

, -
-

. -
-

.
, -

, 
-

, -
.

 (X–XIII)

. -
-
-

. 
-

, 
, , -

, -
, .

-
-

, -
 (1100–1125)3 -

. -

-
. , 

, 
,
-
.
,
-

. -

, -
, -

, -
. -

-
. -

. -
, , -

, , , -
, 

. 
-

  .  
, ,

, , -
, -

, -
.

-
,



2 9 7

-
, 

-
, -

, 
. -

, 
, 

.
, 

 (1280–1367), 
. 

 (« »)
. -

-
,

.
-

. -
-

, -

-
. , -

. -
-

, 
-

.
, -

-
, -

-
, -

. -
-

.  ,  
, ,

-
.

, -

, , 
-

, -
,  
, .

-

, -
-

. -
. , -

-
, -

, -
. 

, , 
, 

.

, 
. -

» – «
» – -

 « ». 
, -

,
-

, . 
-

, , 
-

, , 
-

.

, , 

 (1368–1644) – 
(1598–1652)4 . -

. 
,
-
-

 ( –XIII) 



2 9 8

, . -
, -

, ,
, -

 – -
. -

-
. -

, 
, -

, 
. 

. -

, -
-

, 

-
. «  – -

»5 .
-

 – 
. -

, 
, 

, -
-

. -
, -

, .
, -

, -
, 

. 
-

, 

. , -
, 

. -
, -

,
, -

. -
,   « »   « -

,  ».  -
, -

. , -
-

.

, -
-

, -
.  -

-
, -

. 

-
, 

.
, ,

, , -
, , -

. -

 «
», XII .,
, -

 – -
. 

 (618–907), -
, -

-
. -

 « » – « -
», -

.
, , -

, 
, 

». -
-

, -
, -

, -
. -

, -



2 9 9

-
, 

.

-
, -

.  
,

.

-
, , 

-

, -
. -

-

-
,  « -

» -
-

. -
, , -

-
, 

-
.

1 . . . .: , 1970. . 423.
2 . . . .: , 1972. . 88.
3 .  // -

. , 2002.
4 .  (1598–1652). : . -
, 2003. . 141, 175.

5 .   // -
. : , 1991. . 43.

 XX 

, . . . .
 – , . . 

(1895–1953). -
 XX ., 

. -
.

The article is devoted to the life and creative work of Xu Beihong (1895–1953), an outstanding Chinese
painter. The author considers his works in the context of the Chinese and European art relative to the first
half of the 20th century and also defines their role in the development of the realistic method in the Chinese
painting. Analysis of some works of the master reveals peculiarities of his creative method and artistic language.




