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The author of the article considers the original items from the paleoethnographic funds of the Megino-
Kangalassky museum of local studies that are the most interesting from the historical point of view. These
original items reflect mythological ideas, way of life and culture of the bearers of the medieval culture of
Central Yakutia.
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The art of the narrators – performers of large epic compositions, the true masters of folk «jurt»
performances, is fairly considered to be a source of the national Mongolian theatre. The «Tsam» mystery,
which was wide-spread in the chortens of ancient Mongolia, has also influenced not only the development
of the theatrical forms, but also the spiritual Mongolian culture as a whole.

Key words: mysterial and epic background of the Mongolian theatre.




