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7.

The author of the article makes an attempt to form theoretical bases of the modern opera direction on
the ground of the modern theory of information. From this point of view opera performance is, first of all,
an information act (a semantic statement) turned to the listener; otherwise opera performance loses
communication with the audience.

Basing on the example of B. Pokrovsky’s direction, the author considers how the «effective intonation»
as a method of analysis of an opera score and «rhythmic intonation» as a way of embodiment of an opera
performance follow the contradiction between a «historical» structure of an opera work and the modern
attitude of the spectator.
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