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The author of the article analyses the general questions of studying the Rostov enamel of the 18th–19th

centuries and the tasks of researching creative work of different artists. The author investigates how the
Rostov enamel is influenced by such arts as professional painting, folk art, Orthodox Christian art and
crafts of the provincial town.
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The article aims to analyse how the emotional intensity of an anecdote can be created by means of
emotional concept representation at different stages, which results in the recipient’s perception of comedy.
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