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A. Werckmeister notes two types of modes in the musical thought of the second half of the 17 th century:
«ancient» and «modern» modes. The distance between sounds is the structural unit of the «ancient» mode:
fixing of the arrangement of a semitone in the ambitus of the quint and in the ambitus of the quart. The
«modern» mode uses a scale tone: the harmonic triad, which is fixed as a fundamental attribute, provides
its viability.
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