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The article analyses the evolution of graphic cinema in the context of modern culture and its
«introduction» in the museum space. It is important that during the process of this «introduction», which is
peculiar to the modern art, mutual replacement of habitual concepts takes place. The thesis of a French
philosopher J. Rancier, who calls the modern cinema in the museum space «a thing that takes the place of
painting», is concretised and illustrated.

Key words: cinema, film language, narrative, image, museum space, aesthetics, painting.
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The article describes the phonetic side of onomatopoeic words of the ven language. Onomatopoeic
words of the ven language and their phonetic description have not been studied in detail. While studying
this theme, the author has determined that onomatopoeic words not always obey the phonetic norms of the

ven language. In order to prove it the author gives the examples. The article may be of interest to students,
post-graduate students, philologists, et al.

Key words: the Even language, onomatopoetic words, imitations, sounds, phonations.
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