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The article is devoted to the parallels between M. Zoschenko’s novel «The People» and F. Dostoevsky’s
novel «The Poor people». The subject for the comparison of plots and motives of these stories is the
phenomenon of fear. The analysis results in the conclusion that Zoschenko created his own model of the
world according to Dostoevsky’s heritage.
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The article deals with the combination of concepts (conceptosphere) of the novel «Brothers and sisters
from Naples» by the Austrian writer Franz Werfel. It is focused on the key words of European culture of
the 1930s: «fascism», «money», «law». Basic symbols of the novel are revealed through literary concepts
denoted by these key words.
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