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The article is devoted to forming of a language person in training of the noun gender category in
bilingualism conditions on the basis of the linguaculture concept. The author examines verbal artifacts,
folklore works (proverbs, sayings, phraseological units, riddles) which serve as didactic material in training
of Russian nouns’ gender in the Tatar audience.
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The article formulates the most important principles of organisation of pupils’ creative activity in
classes of fine arts and artistic work (technology) and also generalises the approaches to children’s artistic
creativity control existing in modern art pedagogics.
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