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The article presents a study of polysemy in Kalmyk musical terms. Having analysed Kalmyk musical
terminology, the author comes to the conclusion that polysemy, being a basic semantic characteristic of
terms, occurs not only in nouns, but also in verbs.
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The article is a study of the literary image of a child in a series of stories by N.A. Taffy. In those
stories, the child’s world is constructed around fantasies and dreams, and it is contrasted against the
callous and cruel world of adults. The article explores the modes of existences of the stories’ character, a
child, and the way the child interacts with the reality he lives in.

Key words: Taffy, comic, the image of a child, migration, child’s world.
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