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The article analyzes the challenges that arise when studying Alexander’s portraiture. The author
examines methodological aspects of the topic and demonstrates the significance of this research for the
exploration of the theory of ancient portraiture and the conception of the Hellenistic art.
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The article addresses the problem of reduplication and its use in the field of representing the meaning
of indefinite quantity. The author considers the semiotic aspect of the reduplication phenomenon and claims
that it presents an iconic language sign based on one of the principles of iconicity, namely the quantity
principle, the essence of which can be expressed as «more form – more meaning».
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