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The article highlights the problem of evolution of the provincial ecclesiastical art at the turn of the 20th

century. The provincial ecclesiastical painting revealed the main evolutionary processes of the Russian art,
style and school change, use of different stylistic devices, which are characteristic also for the Soviet art of
the period under review. The significance of the Russian ecclesiastical art of this period determines the
necessity of its research also in the context of the provincial art.

Key words: ecclesiastical art, traditionalism, Nevian school of painting, Stroganov school of painting,
neo-Russian style, modernist style.
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The article deals with the analysis of the prosodic peculiarities of semantic informative and emotive
centers of the sermons in the American variant of English. The sermons of American preachers constitute
the base of the unique national prosodic features research and are subjected to auditive and electroacoustic
types of analysis.

Key words: sermon, semantic informative and emotive centers, tone group, prosodic peculiarities,
religious style.


