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The purpose of the article is to consider the phenomenon of iconicity in literary texts. Iconicity is the
property of a linguistic sign revealed in existence of some similarity between the signifier and the signified.
Expressive syntax is one of the main means of imitating reality in literary texts.

Key words: sign, iconicity, expressive syntax, stylistics, literary text, J. Steinbeck.
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.  «The Grapes of Wrath»9
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: 1) She talked to Bill, Joe and Sally...,

 2) She talked to Bill, then to Joe, then
to  Sally...  -

: 1) She came in ’n talked to me...
2)  She  came  in,  and  she  talked  to  me...10 -

. -
 «The Grapes of Wrath». -

-
, , -

: Ma’s eyes passed Rose
of Sharon’s eyes, and then came back to them.

-

, -
:

*Ma’s eyes passed Rose of Sharon’s eyes and
came back to them. -

, 
 ( ), -

-
: Suddenly the dogs started

up from the dust and listened. And then, with
a roar, went barking off into the darkness.

-
-

: Ma sighed, and then
she straightened her head. : *Ma
sighed and straightened her head.

, -

. -
, -

-
, , -

. , 
-
-

: rigid (‘unable to move’), hesitate
(‘to pause before doing something’)11 , -

 ‘for a moment’, ‘a long
time’: The little girl went rigid for a moment,
and then dissolved into sniffling, quiet crying.
…And the water crept to the edge of the
doorway, seemed to hesitate a long time, and
then moved slowly inward over the floor.

2. -

 (119 ).  71 -
-

,  39  – -
, 

: A second
little caravan drove past the camp and climbed
to the road and moved away. -

, 
, 

. -
, 

, 
.

, -

-
: And the children

broke from restraint, dashed on the floor,
chased one another madly, ran, slid, stole
caps, and pulled hair.

3. , 
-

 (80 ). -
 ( . . -

, . . , . . -
, . . , . . . .).

. . , 
-
.



2 9 3

, : -
, , -

, 12 . -
 (  166,  65,
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 (129), -
 (140), -

 (85),  (40). 
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: , . . , 

:
«Chicken Reel» now, and the feet tap and

a young lean buck takes three quick steps, and
his arms hang limp. The square closes up and
the dancing starts, feet on the bare ground,
beating dull, strike with your heels. Hands
«round and swing. Hair falls down, and
panting breaths. Lean to the side now.

Look at that Texas boy, long legs loose,
taps four times for ever’ damn step. Never seen
a boy swing aroun’ like that. Look at him swing
that Cherokee girl, red in her cheeks an’ her
toe points out. Look at her pant, look at her
heave. Think she’s tired? Think she’s winded?
Well,  she  ain’t.  Texas  boy  got  his  hair  in  his
eyes, mouth’s wide open, can’t get air, but he
pats four times for ever’ darn step, an’ he’ll keep
a-goin’ with the Cherokee girl.

 «Chicken  Reel»,  -

, -
 ( : |Look at

him |swing that Che|rokee |girl, |red in her
|cheeks an’ her |toe points |out). 

, -
:

Hands «round and swing. …Lean to the side
now, 

, -
: an» he’ll keep a-goin’ with the Cherokee

girl ( -
 ‘Caplinger’s

Cumberland Mountain Entertainers’13 ). -
-

, -

 ( , Look…;
Think…), , , -

.
, 

-
, ,

, , ,
, 

.  «The Pearl»14 : They had made
songs to the fishes, to the sea in anger and to
the sea in calm, to the light and the dark and
the sun and the moon, and the songs were all
in Kino and in his people – every song that
had ever been made, even the ones forgotten.

 song -
-

: , -
, 

, -
, .

4. -
 (75 -

):  (34), 
 (27),  (24), 

(9),  (4). -
 (14):

Al labored at the crank, around and around.

:
The fire flared and dropped and flared and
dropped. -

. 
-
:

Al chopped and Tom shoveled, Noah chopped
and Connie shoveled. And the hole drove
down, for the work never diminished in
speed. 

-
,

 (29 ).
-

, 
, ,

: Ma fanned and
fanned the air, and her piece of cardboard
warned off the flies.

. 
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)

 (66 ).
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 6,6 ,  -
 (20–22 ), -

15.
,

. -
 (

) -
.
-

 ( )
.

, .
-

, -
:  Tom

ran at his work. One bucket full, two buckets.
He dumped them in a box. Three buckets. The
box was full. 

-
, , -

. , -
,

 to run (‘to
move quickly’)16.

-
-

, 
-
-

: She was brushing water
through her hair with her fingers when a step
sounded on the concrete floor behind her. Ma
swung around. An elderly man stood looking
at her with an expression of righteous shock.

-
 to swing ‘to turn quickly round’17.

, -
-

. -
.   «East  of

Eden»18:

He pushed the door open. She stood three
feet away. In her right hand she held his 44
Colt, and the black hole in the barrel pointed
at him. He took a step toward her, saw that
the hammer was back.

She shot him. The heavy slug struck him in
the shoulder and flattened and tore out a piece
of his shoulderblade. The flash and roar
smothered him, and he staggered back and fell
to the floor.

 ( -
) -

, , 
, 

, 
, . 

-
, , 

-
.

-
-

, , -
: Pa and Al and Uncle John

loaded quickly, piled the blankets on top of
Tom’s cave, stood the buckets against the sides,
spread the last mattress behind. 

 «East of Eaden»19:
The boy galloped up to the house, yanked off
his hat, flung a yellow envelope on the ground,
spun his horse around, and kicked up a gallop
again. 

, 
quickly,  – 
gallop, yank, fling, spin 
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