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The article touches upon the problem of messianism as a model of thinking and acting of representatives
of cultures that historically originated from the messianic cult. The author clarifies the philosophic sense of
messianism generated by the religious dogmatics of Judaism and Christianity.
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The article is devoted to the composition principles of painting and calligraphy creations in the Chinese
traditional pictorial art. The author defines and analyses the following principles: the integral unity, the
unity of oppositions, the structural unity, movement of life, distinguishing of the whole and the particular,
pictorial reality, depiction of space and others.

Key words: painting, tradition, figure, symbol, composition.
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